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HE antiquities discovered lately in the Island of 
Cyprus, consisting of several different periods of its 
civilisation, have certainly cast a new and important 
light on the history of art, for they form a connect- 
ing link between the Greek and Phcenician, or Aryan 
and Semitic civilisation. 


That Cyprus received colonists from the three con- 
tinents of the old world is undoubted. Evidence of 
the Phoenician and Greek colonists is proved by the 
remains of these nationalities found on the coast and elsewhere, while the 
conquest of the island by Egypt and Assyria has been recorded in the 
annals of those countries, and their arts have left the stamp of their 
impression on the sculpture of Cyprus. At the time of the eighteenth 
Egyptian dynasty, fifteen or sixteen centuries before Christ, Cyprus was 
known to the Egyptians, and had evidently been colonised and inhabited. 
The Greeks anterior to the time of Homer had peopled portions of the 
island, and the coast was held by their settlements, the establishment 
of which has been attributed to the period of the Nostoi, or return of 
the Greeks from the Trojan War, and cannot be referred to a later date 
than nine centuries before Christ. These settlers had evidently brought 
with them the Cypriote alphabet, invented before that known as the 


~ Greek, examples of which cannot be identified earlier than six centuries 


before the Christian era. Contemporaneously, or later, the Phoenicians 
had migrated to Cyprus, and mingled with the Hellenic population. In 
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the seventh century before Christ, Assyrian annals show that Cyprus was 
held by numerous princes, for as early as B.c. 715, seven kings of Cyprus 
had sent tribute to Sargon at Babylon, and at a later period, ten kings 
of Cyprus, among whom appears a king of Salamis, propitiated Esar- 
haddon and Assurbanipal with their tribute. To the Egyptians, Cyprus 
was “the Isle in the middle of the Great Sea”, perhaps the Khaft of the 
earlier period, and the Masenia of the later age. The arts of Egypt and 
Assyria had a striking influence upon Pheenician art, and also con- 
siderably modified the sculpture of Cyprus. The only question for 
archeologists to decide is the period of that influence, if it is to be 
attributed to the older age of the ninth and tenth centuries B.C., or to 
the later one of the conquest of the island by the Egyptians just prior 
to the Persian Conquest, about the fifth century B.c. This is principally 
to be determined by the arrangement of the head and hair, or the curls 
and beard, of the statues, which differ at different periods, resembling 
the Egyptian of the sixth century, or the Persian of the fifth, although 
there are undoubted evidences of earlier imitations in the bronze bowls 
and other objects. It is in this respect that the antiquities discovered 
in Cyprus possess such great interest for the study of archeology. To 
the later period of Cypriote art belong the sculptures and other objects, 
which were made after the Greek element obtained a stronger hold on 
the civilisation. These types, however, still retain an Asiatic tendency, 
but assimilate more to the art and style of other Greek settlements. 
Besides the sculpture, innumerable articles of foreign fabric, opaque 
glass toilet vases made at an early period in the furnaces of Pheenicia, 
and bronze bowls or cups, with subjects in relief, like those of Assyria 
and Etruria, poured into the island by the intercourse kept wp with the 
coasts of Syria and Egypt. These vases, which, by the route of com- 
merce, have been found deposited in the tombs of Egypt, the graves of 
the Greek isles, and the sepulchral chambers of Etruria, and which are 
now known to be at least as old as the sixteenth century B.C., have also 
been found in the Necropolis of Salamis, and many elegant examples 
are in the Lawrence-Cesnola collection. They are amongst the most 
beautiful products of ancient art, and the predecessors of the glass 
chefs-Vauvre of Rome and Venice, Amongst those which the Necropolis 
of Salamis has contributed is a remarkable ege-cup, with tl 
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still remaining in it, a type not yet discovered amongst the shapes of 
Hellenic vases of a later period. Of unrivalled beauty also is a toilet 
vase of the shape of an amphora, ornamented with peacocks and foliage, 
painted by the hand; this bird, however, the pride of India, does not 
appear on works of ancient art till about the first century of our era. 
Another charming specimen is the ld of a box, adorned with a figure 
of Aphrodite Anadyomene. The first appearance of transparent glass 
with indications of a date is only about the seventh century B.c., when 
the vase made for the Assyrian monarch Sargon, which was discovered 
at Kouyunjik, or Nineveh, exhibits a green transparent glass made 
with thick sides; and other vases of the same kind have been discovered 
in Cyprus and at Salamis. A great deal of this transparent glass, but 
of thinner substance and more elegant shape, is extant, and this kind 
of transparent glass was continued till the close of the Roman Empire. 
The quantity of ancient glass found in Cyprus is considerable, and many 
specimens exhibit a rare iridescence of colours. A large proportion of 
the glass is, however, of the Roman period, and of the second and third 
century of this era. 

A class of objects, also of Phoenician fabric, are the scarabzei, made of 
hard stones, such as sard, sardonyx, agate, cornelians, and jaspers, and 
imitated from the Egyptian prototype. A most interesting example 
occurs in the collection, bearing an inscription in Cypriote characters, 
and illustrating the fact that these scarabeei were made on the island as 
well as imported. The earlier engraved specimens were followed by 
the usual Greek intaglios, and many of the period of Greek and Roman 
dominion are in the collection. These are principally of the later 
period of art, and probably made in Cyprus, as under the Ptolemies 
there was a mine in the island. <A class of objects pecular to Cyprus 
are the cylinders of steatite coarsely glazed, found in the island, this 
collection being very rich in those from Salamis. These were probably 
imitated from Assyrian and Babylonian art, the deities and figures 
represented on them being derived from that source, while the material 
and glazing were copied from Egypt, cylinders of glazed steatite having 
prevailed fully fifteen centuries before the Christian era in that country , 
but the art of these cylinders is so different from that of both countries, 


that the cylinders were not imported from either, and must have been 
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an indigenous production, and they consequently form a distinctive type 
of Cypriote art. Many cylinders, however, of hematite, chalcedony, 
and other hard stones, some inscribed with cuneiform Assyrian and 
Babylonian inscriptions, and even Egyptian hieroglyphics, have been 
found in Cyprus, brought thither either by commerce, or introduced 
subsequent to the conquest of the island by Sargon; while in the 
Lawrence-Cesnola collection appear other engraved stones of the conical 
shape which is seen at the Assyrian and Persian period, or the later 
hemispherical type in use at the period of the Parthian Empire, de- 
scending to the third century B.c. 

Amongst the objects introduced from Egypt are the scarabzei, which 
preceded by many centuries the Phoenician, some as early as the fourth 
dynasty, a period so remote that there is no evidence that Cyprus was 
then known to the Egyptians; others of the period of the eighteenth 
dynasty, when Cyprus figures as a tributary to Egypt. Other Egyptian 
objects in the collection, however, point to a later period, when the 
Pheenicians and Greeks exported Egyptian objects in porcelain to the 
isles. From Egypt, too, Cyprus probably acquired the alabaster, or 
rather stalagmite, of which many of the toilet vases were made; and 
bronze and porcelain figures of the twenty-sixth dynasty, or between 
the sixth and seventh centuries B.c., obtained by this means, are in the 
Lawrence-Cesnola collection. 

A considerable series of gold ornaments throw considerable ight upon 
the arts of the jeweller at different periods of the history of Cyprus. 
Some of these have inscriptions in Cypriote characters, and are pro- 
bably older than the time of Evagoras, or the third century B.c., and 
are of the age of the Phoenician and Greek kings, rising to the sixth 
and seventh centuries. Many of the ear-rings and finger-rings are 
beautiful examples of the best period of Greek art, while other rings 
are good examples of the excellence still retained at the time of the 

tomans. Silver contemporaneous with the earliest period does not 
retain its preservation so well as gold; but there are many interesting 
specimens in the collection, and from the stones set in the rings, 
evidently productions of Phcenician artists, either indigenous or foreign, 
and apparently of the fourth or fifth century B.c., and as such are objects 
of great interest. 
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The leaden remains are not as a rule of the same antiquity as the 
metals mentioned before, and a large proportion of those discovered 
generally belong to the class of toys, or little votive objects. Seals 
attached to merchandise are occasionally found, and the sling bullets of 
the Greek and Roman armies, with inscriptions in relief, are found, 
mentioning the division or corps to which they belonged. Other vases 
‘of small size, for the eye-ointments of the Roman oculists,. have, 
however, been found in lead. They commence about the time of 
Alexander, and seem to end at the Augustan era. The Lawrence- 
Cesnola collection, however, has also leaden plates, anciently rolled up, 
of a nature similar to the divw, or imprecations discovered at Athens 
and Cnidus, deposited usually under the pavement of the temple, and 
probably about the fourth century B.c. One of these discovered at 
Salamis has a Cypriote inscription, and is of bigh interest, as it probably 
precedes the supremacy of the Hellenic civilisation. The oldest known 
objects in lead are probably the archaic weights of Athens of the 
/£ginetan standard, and which may be attributed to the fifth century 
B.C. But even for weights, lead was subsequently superseded by stone 
and bronze, and the last appearance of this metal in ancient art is in the 
bulle, or seals, inscribed with monograms, of the age of the Byzantine 
Empire, as late as five centuries, and even later, after Christ, examples 
of which will be found in the collection. 

Although the use of iron implements and objects can be traced to 
eight and nine centuries before our era, the few remains found, owing 
to the rapid oxidation of the metal, are precious, although of a later 
period. 

The bronze portion of the collection contains some remarkable 
objects—the Phoenico-Egyptian bowl, and the bronze flute, constructed 
upon an unusual principle, probably of the Greek period. Amongst the 
weapons found at Cyprus are some of copper, which may have preceded 
the use of bronze, and have been found elsewhere in the island. 

The articles of bone and ivory found at Salamis are principally of the 
later Greek and Roman period, comprising spoons, hairpins, and small 
_ objects; but the ivory box protected by a lead box and two pateree, is 
most remarkable, and of an earlier period; along with the ivory must 


be mentioned the box in shape of a shell, with a Cypriote inscription, 
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which was employed for the purposes of the toilet. Bone is, no doubt, 
a later substitute for ivory, as proved by the numerous plaques, tickets 
for the amphitheatre, and tesseree of gladiators, portions of caskets, 
knife-handles, and hairpins found all over the ancient world at the time 
of the Roman Empire. The use of ivory, indeed, is of the most remote 
antiquity, that beautiful, soft, and elegant material having been at the 
earliest period adapted for objects of decorative art. 

The numerous sculptures in stone, although not of the largest size, 
exhibit the principal vicissitudes of Cypriote art, as it passed through 
the transition of Egyptian, Phcenician, and Greek and Roman influences; 
the material employed for this purpose was principally a kind of fine 
limestone, resembling modern Caen stone, which easily yielded to the 
chisel, and has retained a worn colour on the surface, producing a 
pleasing effect after centuries. The very facility of working it instead 
of marble, more stubborn to the chisel, without doubt modified the art, 
and, to some extent, prevented it rivalling the soaring genius of Athenian 
art or that of Asia Minor. Yet some of the effects of the Cypriote sculptor 
are undoubtedly happy, especially those made at a later time, when his 
labours were untrammelled by hieratic influences, which had the effect 
of producing a pseudo-archaism more interesting to the archeologist 
than pleasing to the general spectator. Criteria, however, are not 
wanting for determining even the relative place of these sculptures as 
revealed by the appearance of the laurel or other wreaths upon the head, 
and rings upon the fingers, in costume, or the treatment of the hair, the 
brows, eyes, and beard, in the representation of the countenance. At 
Salamis have also been found those small naked female figures of 
Deedalic fabric found elsewhere distributed through the Isles of Greece, 
perhaps some of the oldest remains of Carian art or Phcenician sculpture 
in stone. 

The inscriptions from this island site are precious from their rarity 
and their belonging to the different epochs. The Cypriote have been 
illustrated by Professor Sayce ; one at least presents either a new letter 
or new form of a known letter of the Cypriote alphabet, and is on stone. 
The precise date of the first appearance of this early attempt to write 
the Greek language is unknown, and has to be determined from the bas- 


rehefs and coins. Although its appearance is supposed to be first 
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amongst the ruins of Hissarlik or Troy, the doubts and difficulties are 
too great to enable that alone to decide the epoch. Unfortunately, in 
Cyprus, the character continued in use to the exclusion of the more 
recent Greek alphabet, till the fourth century before our era. The 
reform of Evagoras, no doubt, effected the substitution of the Greek 
alphabet for the complex and ambiguous Cypriote; but there are no 
bilingual inscriptions, either Cypriote and Greek, or Cypriote and 
Pheenician, which can be assigned earlier than the fifth century B.c.; 
and that is certainly not the earliest date of Cypriote inscriptions, for 
the golden bracelets of Eteander, contemporary of Sargon, must be as 
old as the seventh century. Some of the lapidary inscriptions look 
older. 

The terra-cotta figurines and vases were undoubtedly made on 
the island, and are amongst some of the oldest productions of the 
potter’s art. The statuettes found of the oldest Assyrian or Persian 
style, the middle period of the history of the island, are succeeded by 
the Phoenico-Egyptian, then by archaic Greek, and finally by such as 
were made at the time of the Roman Empire. Some of the earlier ones 
are incised with Cypriote inscriptions, apparently the names of the 
donors or persons represented. Amongst the most remarkable of the 
archaic kind are dogs and lions inscribed with Pheenician and Cypriote 
characters. One remarkable terra-cotta, representing a Genius on a 
cock, is dedicated to Cleopatra, but to which queen of that name is 
uncertain. Of the Roman period is that inscribed with the name of the 
Goddess of Rain, or a Naiad; and to the same period belong the 
numerous Cupids or Genii, which swarm on the sarcophagi and other 
objects of art of the second century. Analogous to the statuettes are the 
lamps of the Roman period of terra-cotta, hundreds of which were found 
at Salamis. These are the chief contributions to the antiquities of a 
later period. 

The vases discovered on different sites have a different type of 
decoration and character from those exhumed in Italy, Greece, and the 
Isles. An immense quantity belong to the oldest period of the fictile 
art, and have some analogy with those of Rhodes and Ialysus. The 
back grounds are pale yellow; the ornaments geometric, plain bands, 


and annulets. Vases ornamented with plain bands, annulets, circles, 
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vandykes, and similar decorations, belong to the earliest period of 
Greek art; some have been found in Cyprus, occasionally with 
Pheenician inscriptions burnt in, and others with Cypriote inscriptions 
incised, and consequently belong to the earlier period of the fictile art; 
but these are not all of the earliest age, as one remarkable vase in the 
collection bears the name of Arsinoé, the wife of Philadelphus, B.c. 284. 

The great peculiarity of early Cypriote art in its earliest develop- 
ment, is the employment of birds. These are often of large size, and 
occupy the greater portion of the area. The human figures, introduced 
by degrees as subordinate to ornament, exhibit all the peculiarities of 
the infancy of art. This is the style peculiar to Cyprus, especially the 
quaint figures of birds and trees. Corinthian vases, with maroon figures 
on yellow ground, are, however, found in Cyprus; and another peculiar 
ware of red clay, resembling the so-called Samian, but ornamented with 
archaic annulets and other patterns, and found under circumstances 
demonstrating their high antiquity. The vases of the Greek style of the 
last period are rare, but many interesting specimens of the Roman 
period, and a great number of lamps, are in the collection. 

The silver currency of Cyprus consists principally of didrachms on 
the Persian standard, and is as old as the sixth century B.c.; and 
amongst the earlier examples are those of Evelthon, king of Salamis, who 
flourished about B.c. 530, inscribed with Cypriote characters, which were 
in use at that period. The other coins of the supposed Euanthes and 
Pygmalion may also be of the same place and period. Those of the 
Phoenician kings, which exhibit Greek art and the same standard, and 
which are supposed to have been struck from B.c. 448 to B.C. 332, are 
contemporaneous with the Greek rulers, commencing with Evagoras, 
who issued gold pieces (of great beauty and interest) on the Attic 
standard, as well as silver, apparently at Paphos. They are beautiful 
examples of Greek art, inscribed with Greek inscriptions. After 
Nicocreon, in B.c. 312, the Ptolemies established one of their mints in 
Cyprus, and struck coins at some of the principal cities, Salamis 
included. The political vicissitudes of the period, as well as the state of 
the art, are reflected by the currency, and after the acquisition of 
Cyprus by the Romans, the currency, which was bronze, became that 


part of the provincial issue known as imperial or provincial. In fact, 
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at no period of its history, was the island governed otherwise than by 
kings, the institutions being always monarchical. 
The dominant civilization was undoubtedly Greek, and so was the 


language of the principal cities; and the character in which it was 


; 
written, although perhaps modified by Asiatic influences, cannot be 
traced with any amount of probability to any other known source. 
This is the more remarkable, as there is every evidence that the 
Pheenician population divided the possession of the island with the 
Greek, and that in some of the chief cities they held an undoubted 
supremacy; while as late as the Ptolemies, official and other acts were 
recorded in Pheenician as well as Greek. And this is the historical 
teaching of the antiquities found in the island, and their contribution 
to our knowledge of that portion of its former condition. 

The present work shows the results of the long and laborious exca- 
vations of Major di Cesnola in Cyprus, extending over a period of three 
years, chiefly at Salamis, one of the most important towns in the island, 
and colonised, as we have seen, by Phcenicians and Greeks. This is the 
third town in the island the Necropolis of which has yielded such 
important archeological results, and extended the knowledge of Anatolian 
Greek art, as distinguished from that of a purely Hellenic character. 
The success which has attended the efforts of the excavator is due to 
his perseverance and discernment, added to his experience of the 
position and appearance of promising sites, his acquaintance with the 
native character, and requisite resources for conducting the operations to 
a successful issue. Hence the acquisition of adequate results, which 
must be admitted to have been successfully obtained in the Lawrence- 


Cesnola collection. 
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RE the reader takes up the following pages, I beg 
leave to say a few words about the book, and the 
explorations it describes. 

I make no profession of archeological knowledge, 
nor does my book even now pretend to be more than 
a simple narrative and description of explorations in 
the Island of Cyprus. These pages have been pre- 


pared in order to place before students and the 
public the principal relics which I discovered; but 
it is not expected that they can exhaust the interest and associa- 
tions of those remains. My own position is that of an enthusiastic 
digger-up of antiquities. I went to Cyprus in the year 1873, and 
remained there until the end of 1874. After an absence of about 
eighteen months, which were spent in London, I returned to Cyprus. 
During this interval my days were freely spent in the British 
Museum, the vast Oriental treasures of which are arranged in a scientific 
manner, prodigiously to the advantage of those who, like myself, 
diligently study them. It was while thus occupied that I had the honour 
of making the acquaintance of Dr. Samuel Birch, the all-accomplished 


and learned keeper of the Oriental antiquities in the museum, This 
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acquaintance ripened, on my part at least, into a very devoted friend- 
ship, and Iam at this time indebted to Dr. Birch for the abundant aid 
he has given me, in writing the introduction to the following chapters. 
My previous engagement in Cyprus having been broken, not through my 
own wish, nor with my consent, but by others, I accepted the generous 
offer of Mr. Edwin H. Lawrence, F.S.A., to supply a sum of money to 
enable me to commence digging on my own account, a condition being 
that if I succeeded in forming a collection of antiquities of sufficient 
importance, it should be offered to England before any other country. 
On arriving in Cyprus at the end of July 1876, 1 engaged the same 
house and servants in Larnaka I had before, and also a country house 
at Ormidia, the latter being near to Kitium, Idalium, Salamis, and other 
localities which are rich in ancient monuments. In the month of 
August I was ready to resume researches, and had collected, partly in 
Larnaka and partly in Dali, twenty skilled workmen, putting at their 
head an excellent aged digger, who soon proved himself an affectionate 
and faithful assistant. My intention was to secure a collection of vases 
and glass, so as to have one or two specimens of every shape and kind 
used by the ancient Cypriotes. The vases being mostly funereal were 
not difficult to discover. My men and I knew where to search; all that 
was required was patience and time. 

As to the glass, the case was not so simple; some of the natives, 
and even my own men, were disheartened. Very little glass had been 
found, they declared, within the last two years; but Iam happy to say 
that in the end I obtained a large number of specimens, and a vast 
variety of glass relics, as well as terra cotta vases, the number now in 
the Lawrence-Cesnola collection, which is hereinafter described, being 
about four thousand of each material. Many specimens, among this 
multitude of ancient art-relics, are remarkable for their shape and 
character, With objects in glass, coins are always found, therefore I 
have been able to obtain a most valuable and exceedingly interesting 
collection of more than one thousand six hundred examples, which 
include specimens, in gold, silver, and bronze, of every dynasty which 
has occupied the island in ancient times; the reader will, amongst other 
descriptions in my book, find an account of the more important of these 


relics. As coins are found with objects in glass, so lamps are found 
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with terra cotta vases, and I thus collected more than two thousand 
lamps, of which two hundred bear makers’ names stamped upon them 
in Greek or Roman characters. All excavators have a fancy for one 
particular kind of relic, and I was not exempt, my ambition being to 
find inscriptions in the Phoenician and Cypriote languages; therefore 
my men had strict orders to bring to me everything which bore an indi- 
cation of an inscription, and I also was always on the look out for such 
things. The result of these efforts the reader will find in many 
interesting examples as described in this book, for the translations and 
explanations of which I am greatly indebted to friends, but most 
especially to the learned and Rey. Professor A. H. Sayce, of Queen’s 
College, Oxford. The first objects I found with inscriptions were two 
vases In terra cotta, bearing Pheenician lettering, such as was used for 
cinerary urns. Inside one of these vases I found burnt matter, probably 
the remains of a child: the only differences between the two vases 
were in respect to the places where they were found, and the inscrip- 
tions they bear. One came from ancient Kitium, and has a Phoenician 
inscription, the other came from Idalum, and is enriched with Cypriote 
letters. Another vase, which I found in the village of Athieno, has 
Cypriote letters, and was probably used as a family cooking pot. 

From the end of June until October 1876, I was obliged to suspend 
work on account of the heat of the weather. I occupied this interval 
in an excursion to Salamis, and with the aid of some natives of two 
villages, I dug near to the ruins of the ancient city ; but I was deceived, 
and after much outlay and trouble left the place without finding any- 
thing of great importance. Although I lost money in this research I 
did not regret it, as I met there two very intelligent natives, who were 
large proprietors of land in the ruins of Salamis, and well informed 
about digging. Having furnished them with money, and incited their 
diligence with many promises of future payments, I left them, to seek 
tombs at Salamis. I think, and my men had the same opinion, that 
neither I nor those who worked before me among those ruins, had 
failed to find the proper place for successful explorations. I may 
explain here why I sought the site of the tombs in Salamis before 
commencing any other diggings, The manner I adopted was that of my 


predecessors. 
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Be it noticed, that there are two methods of exploring the antique 
world—digging in the ruins of the cities, and digging in the tombs of 
their inhabitants. Tombs are found generally near ruins. Digging in 
ruins is always uncertain, and can only be carried out at great expense, 
which sometimes may be continued for months without producing any- 
thing of importance; but if the excavator should find but one fine 
object, it will pay more than all the expenses incurred. When digging 
in ruins I always sunk shafts at the spots which bore indications of 
temples, palaces, or other large buildings. These shafts were sunk a 
few feet apart, and were made more or less deep, the depth of each 
being dependent on the men finding rock or virgin earth. When either 
of these substances was reached, I knew there was no hope for researches 
in these directions; therefore, abandoning the pits, I tried other parts 
and dug again. When the shafts disclosed a foundation or pavement, 
I continued working in the direction indicated, feeling sure that some- 
thing would surely be found there. I have many times hoped to find 
a famous temple and other remains, and was often ready to draw plans, 
and began to take measures for the elucidation of these chateaux 
d’ Espagne, but all of these visions ended in nothing except foundations 
of common buildings. It is only an excavator who can enter into my 
feelings. At the moment of expectation, the excitement of a digger can 
only be compared to that of a gambler. I must, however, say that if a 
digger has many disappointments, he has great pleasures and much 
satisfaction in the progress of his work, and this satisfaction I expe- 
rienced in mine, especially at Salamis. Searching for tombs was con- 
ducted nearly in the same manner as among the ruins, the only change 
in the manner of seeking being due to the different constructions of the 
tombs, and this depended upon the people who had buried their dead 
in them, for of course the antiquities were in accord with the people to 
whom they had belonged. In digging in the tombs I always recovered 
antiquities to the full value of the expenses incurred, because the objects 
found are generally gold. 

My system of work was generally to divide the diggers into small 
parties of three or four each to work in the tombs, and one party in the 
ruins, I myself remaining with the latter, ready to run to the spot when 


my men opened a fresh tomb. In this manner also, if I found it 
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necessary to have more men in the ruins, I could easily call for those 
who were working in the tombs. To the workmen I generally paid 
the fixed wages of one shilling a day, paying them every Saturday also 
for the objects they had found, at a rate fixed beforehand by my foreman 
and the workmen. The gold was paid for by weight, adding sometimes 
a little more when there was art in the work. Under this system I 
continued digging for about three years. I will take this opportunity 
of stating that all this time of my diggings, I was never cheated, nor 
had I any trouble with these poor workmen (as many excavators in 
other countries have had), but, on the contrary, I received from them 
most faithful work; and, on their part, they had confidence in me. If 
I had occasion for complaints, it was not against Cypriote people; and 
it must be remembered that, although I always employed men of both 
religions, orthodox and Mahommedan, I could not say which of the two 
was more faithful. I had great confidence in men of both classes, and 
have sometimes left in their hands large sums of money, and never 
experienced misgivings about its safety ; and I do not think there is any 
other island or country where the people are more honest or trustworthy 
than the folks of Cyprus are. When I parted from them it was with 
great regret. 

In October and November of 1876, I was digging at Timbo, Ormidia, 
and other villages, and I collected in those places a very large number 
of vases and fine specimens of glass. It was at this time that I sent 
two parties of five men each, the one to Kurium, and the other to Soli; 
but they came back with very few spoils of the spade and pick. This 
was the last time I sent out independent parties of diggers, for I found 
it better to discontinue this system, and to keep all the men with me. 
I returned home to Larnaka for the winter, and began to pack the relics 
which had then been unearthed for conveyance to Mr. Lawrence in 
England. My first cargo consisted of six large cases despatched in an 
Austrian Lloyd’s steamer. For the success attending this shipment, I 
am indebted to Messrs. Osmiani Brothers. At Alexandria the cases 
were passed to another company, en route to Messrs. Moss and Co., 
Liverpool, who, in their turn, delivered them safely in London, 

My life in Larnaka was very solitary, and I received very few 


friends. My time was taken up in sorting the antiquities, and arrang- 
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ing and studying them. I was, and am, greatly obliged for many 
explanations given by my dear friend, Mr. Demetrius Pierides, a great 
antiquary and numismatist, who is thoroughly acquainted with Cypriote 
monuments, which he has studied indefatigably for about half a century. 
He is an honourable gentleman, whose presence adorns the island of 
Cyprus. The reader will see that the kindness of Mr. Pierides towards 
me was not limited to the time that I spent in Cyprus, but that it con- 
tinues now ; for in reading this book it will be observed how kindly he 
has aided me in many things. I thankfully remember, too, the kindness 
of H. E. the Bishop of Larnaka, of the Archimandrite himself, and of 
the Venerable Dr. Valsamacchi, and the goodness of others, who were 
the only friends I received during this winter. In March 1877, I 
visited Paphos, and while on the way thither spent many hours in the 
ruins of ancient Marium, visiting the spot where the learned German, 
Dr. Sigismondi, met his death while examining a tomb. These ruins 
were one hour’s distance from Limassol, and half-way between Larnaka 
and Paphos. I received kind hospitality from M. Teodoro Peristiani, a 
learned lawyer from the University of Paris. This gentleman was in 
every instance most obliging towards me. During my stay in Limassol 
I visited two collections of Cypriote antiquities, one belonging to a 
native, and the other to Dr. Gastan, but I could not succeed in buying 
either of them. The first of these collections comprised many objects 
that I liked, especially three pieces of a patera, with Phceenician inscrip- 
tions; but I could not obtain it, on account of the great price set upon 
it by the owner, and because I thought the inscription was not of one 
patera, but of three different specimens put together as one; and in 
spite of some savants in Paris, who said it was but one inscription, I 
retain my opinion. 

I stayed at the Lusignan Castle, in Colosso, and received very kind 
attentions from M. Lobianco, proprietor of a large estate in Limassol. 
At Paphos I remained ten days, and dug in several places, where I 
found some fine gold objects and vases of a particular form, which are 
found only in this locality. I obtained at a village near Paphos-Nova a 
beautiful Cypriote inscription of three lines, and I there bought four 
other inscribed stones. Paphos is an excellent locality for digging in 


the ruins; but it is an extremely expensive place, and difticult to 
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explore, because the ruins have been buried and re-buried by earth- 
quakes, so that it requires many men and very deep shafts to reach 
them. 

In April 1877 I returned to my country house, and extended my 
diggings to Riso-Carpazzo. I remained in this line of mountains until 
July 1877, and collected there many very rare relics in gold, glass, vases, 
and inscriptions. It was at this time I found a square well, partly of 
brick and stone, which was full of fractured statuettes of a new form, 
and mixed with earth. I put together of these about two hundred 
statuettes; the reader will find illustrations of some of these in this 
book. This well was about two miles distant from Salamis. The 
statuettes probably belonged to a temple of the latter town, and were 
placed in this well in the early part of our era. The statuettes were 
found thus: first those of very ordinary and rough work; in the centre 
were those of much better art; and in the lowest stratum they exhibited 
most beautiful art. No news came to me from Salamis, but I knew that 
the man who was excavating there for me was keeping his promise, and 
working hard in our joint interest. On my return from Carpazzo I saw 
him, and bought from him some very good ancient Greek glass, such as 
is called Phoenician in Cyprus. He said to me, “No tomb yet; but J 
hope very soon to have news to bring you.” In August I went again to 
Limassol ; but only passed the ruins of Kurium, and began digging with 
ten men in the same spot in which one of my predecessors found a 
treasure, which is now in the New York Museum. I recovered many 
relics, principally in gold or silver,—fibule, rings, ear-rings, and a beau- 
tiful necklace. After a fortnight’s work, I was advised by a friendly 
Turkish officer and others in the village, that people in the coffee-houses 
were beginning to speak adversely to my operations, while one of the 
proprietors thought it would be better to inform the Kaimakan or Chief 
of the Province of Limassol, with a view to stopping my work. On 
hearing this, I decided to leave the place for a time, and went back to 
Larnaka. I left only one man to continue the work at Kurium. 

After a month this man returned with many very good objects in 
silver and bronze, and twenty or more fine ear-rings. I must say that 
in this circumstance, as during all my digeing in the island, I was most 


obliged to the Turkish authorities. If I have succeeded in gleaning 
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the Lawrence-Cesnola collection from Cyprus, it is due to the kindness 
of the Turkish officers, from the simple zaptich or policeman, to the 
Governors-General ; and I know that this kindness continued, although 
some jealous persons and others did their utmost to deprive me of this 
indulgence and regard. This, however, was not the same when, at a 
later time, they tried to injure me with the new Government. This 
jealousy was not limited to the authorities of the island; but resulted in 
a communication to the Minister of Foreign Affairs in Italy. In 
thinking of how much other diggers and archeologists have had to 
suffer in foreign countries, principally in the East, before me, for 
instance, Botta, Layard, Schliemann, and others, I cannot but feel that 
my lot was not so hard as theirs, and so I continued my work without 
paying much attention to what was said and done against me. I always 
worked with the countenance and indulgence of the authorities and 
public officers. I had, indeed, made application in Constantinople for a 
firman, but never received a positive answer; so I continued digging 
without it. It is on this account that the reader will not find in the 
Lawrence-Cesnola collection many large monuments of the statuary 
class, such as my predecessors had been able to obtain. It was not 
because I did not find any, or made no researches for them; but I was 
unable to treat them like small articles which are easily removed. If I 
had tried to remove large works, it would not have been to my 
advantage; but, most probably, advantageous to others, and possibly 
they would have stopped my work. It is certain that if I had suc- 
ceeded in obtaining a firman, England might have obtained some fine 
statues and monuments, and had no cause to regret what it has lost. 
Mr. Edwin Lawrence would, in that case, have had all his wishes 
fulfilled. In November 1877, my workman came from Salamis to 
Larnaka, and brought three statuettes in terra-cotta, one with a Greek 
inscription on it, which he had found in a tomb there. He brought, 
also, several pieces in marble and stone bas-reliefs, from a spot at which 
he hoped explorations might prove very successful. I ordered all my 
men directly to Salamis, and followed immediately, took a house in a 
village near the ruins, and remained there until the British occupation 
of the island. My collection at that time was not a third of what it 


afterwards became, in consequence of this discovery in Salamis. 


PREFACE TO THE FIRST EDITION. Sie 


On bringing to England the mass of the relics I had recovered from 
the soil of Cyprus, an exhibition of the whole was arranged, where it 
still continues, in Holland Park, in the mansion of Mr. Lawrence; but 
very few general visitors have seen it, on account of its display at a 
private residence. 

Fortunately, no necessity of selling this collection exists, as many 
other collections have been sold at public auction, and for the sake of 
realising their money value; and, certainly, no one would desire to 
disperse this one, until every means had been used of securing these 
works of antiquity to the public use in the fittest manner, and I 
should be glad, if it were possible, that they could be exhibited in a 
public museum. 

The student will find every piece described in this book, with the 
name of the place where found; and this has been done so as not to 
fatigue the reader with a long preface. During all my diggings I have 
never sold a single antiquity. I have, on the other hand, presented 
many things, principally to English and American visitors, who 
honoured me with visits while they were passing through the island ; 
but I always refused to sell anything. . 

I embarked on the Lloyd steamer from Cyprus in February 1879; 
and returned to London the 22nd of May 1879, after having stayed in 
Italy some time, in order to re-establish my health. Six months after, 
the collection was arranged in cabinets in two large rooms, in the 
house of Mr. E. H. Lawrence, 84, Holland Park, where they still 
remain. Many Englishmen and foreigners of learning have visited the 
collection. I invited Dr. S. Birch and Professor C. T. Newton, C.B., of 
the British Museum; and Mr. Wallis and Mr. Thompson, of the South 
Kensington Museum, to see the antiquities; which they did. In 1881, 
with Mr. Lawrence’s consent, I offered to exhibit the collection in the 
South Kensington Museum, and for the benefit of art students. After 
four months I received an answer from the authorities, who placed at 
my disposal six small cases in a room near the Water-Colour Depart- 
ment. I took the advice of many friends ; and every one agreed it was 
impossible to make a favourable exhibition in so small a place. I 
therefore declined the offer, hoping for a better occasion at a later time. 


At the end of the same year I offered to lend the greater part of the 
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collection to the British Museum for temporary exhibition; but the 
offer was not then brought to a successful conclusion. With these 
offers I feel I have completed my duty to students and amateurs in 
antiquities. The Lawrence-Cesnola collection is too large for a 
private museum. Itis my ardent wish that some day it may be in a 
public one. 

Before ending this preface I heartily thank many learned friends, 
besides those I have previously mentioned, who have helped me with 
counsel and aid in this work, and I especially thank Professor E. Renan, 
Mr. F. G. Stephens, and Mr. Walter de Gray Birch, F.S.A. 

After this explanation, I leave my book in the hands of the reader, 
begging him to show all leniency and benevolence towards my many 
shortcomings. 


A. PALMA DI CESNOLA. 


mats 
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HE present edition has been undertaken by the 
author with a view to meeting the generally felt 
desire for a revision of the work; and an opportunity 
has thus arisen of inserting several additional notices 
of the more important relics found at Cyprus, and 


also giving the latest interpretation of some of the 
inscriptions. 
pfeseiRahd The following biographical notice of the author 


will, it is hoped, be acceptable to many readers. 


Major Alexander Palma di Cesnola, F.S.A., was born at Rivarolo- 
Canavese, in the province of Turin, 26th December 1840, of noble 
parents, Cav. Maurizio Palma di Cesnola and Eugenia, third daughter 
of the Conte Ricca di Castelvecchio. His father,‘and his father’s eldest 
brother, Conte Alerino, were condemned as heads of the movements in 
the Revolution for the Italian Independence in 1821, the former to 
prison, and the latter to capital punishment, with the confiscation of 
his goods and degradation from his honour and title. Conte Alerino 
fled to Greece, and died there in 1852 after thirty-one years of exile, 
having refused the sovereign’s pardon in 1849. Alexander was the 
seventh and last child born of this marriage. He was educated in the 
Colleges at Rivarolo Cuorgné and Biella. 

In 1855 he enrolled in the 5th Battalion of Bersaglieri, which at 
that time was quartered in Turin. He volunteered for the expedition 
to the Crimea in the temporary 3rd Battalion destined for the 18th 
Company, commanded by Captain the Marchese Pallavicini di Priola, 
now commander of the 10th Corps of Arms. At the termination of 


the Crimean War, during which his battalion had lost two-thirds of its 
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numbers through hard fatigue, and in being engaged in the battles of 
Tchernaia and Sebastopol, Cesnola returned to Italy with the same 
battalion, and was promoted in that year to the rank of Sub-officer. 

In 1859 he went to the War of Independence, where he distin- 
guished himself in many ways for his bravery, especially in the battles 
of Palestro and San Martino, for both of which he was decorated with 
“honourable mention”, and many times his name found a place in the 
order of the day. He was nominated Sub-lieutenant in the same Corps, 
and Lieutenant in 1861. With this rank he passed into the 1st Infantry 
Royal Marines, where he was promoted Captain in August 1862. He 
took part in the War of Independence in 1866, and was present at the 
celebrated Battle of Lissa. In Brigantaggio, in Sicily, he was wounded 
at the head of his Company, but remained at his post up to the end of 
the action, for which gallantry he was decorated with the medal for 
“Valore Militare.” 

In 1869 he retired from the Army, to go to South America in March 
1870, where, after having visited Rio Janeiro and Montevideo, he 
settled for a time in Buenos Ayres. He fitted out, at the end of the 
same year, an expedition to explore the interior of the Argentine 
Republic, and having reached the source of the great river Rio de La 
Plata, he visited the coasts of Argentina and Uruguay, and the towns 
of Corrientes, Paysandu, Salto, Concepcion, and after passing to the 
Paraguay Republic, visited the capital, Assumpcion, at that time in 
ruins by reason of the War of Independence against two Republics and 
an Empire. He advanced, and visited the coasts of Bolivia and 
Corumba, and afterwards the provinces of Brazil and Matto Grosso; and 
having sojourned a little time in Cuyuba, the capital and military 
district, advanced to the extreme of the province and visited Dimantino, 
the vicinage being then only inhabited by savage tribes, in a great part 
cannibal. These expeditions brought down considerable criticism upon 
Cesnola, at the hands of the Italian press, and of his countryman, Dr. 
B. Cittadini. In spite of this, the firmness of character and the 
courage of the Italians guided and conducted by Alexander Palma di 
Cesnola, gave good results to this exploration, and in spite of these 
difficulties Cesnola was enabled to reach places that very few had been 


to previously. If this example of Cesnola had been followed by others, 
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it is certain that it would have proved a great advantage for commerce 
with so rich a country, especially in gold mines; but the many dangers 
of the journey deterred those from continuing this exploration. Aban- 
doned afterwards by his companions, who had at first supported and 
assisted him, continual fatigue, the hardships of life, and the daily 
increasing danger as he advanced further in such countries, Cesnola, 
after three months, returned in 1871 to Buenos Ayres, just at the 
moment when the terrible epidemic of yellow fever was raging. Here 
he offered voluntary assistance to the poor and sick, at a time when 
skilled nursing by experienced persons was almost impossible to be 
procured at any cost. This philanthropic act of Cesnola’s was lauded 
and praised by all. He was struck down with it (after having passed 
the night at the bedsides of a poor French family, victims to this sick- 
ness, at the time the fever was at its worst. After about a month’s 
illness in bed, his life being saved entirely through his good French 
landlady, Madame Schielbs, he returned into his usual good health, but 
finding his finances in an unsatisfactory state, he returned to Monte- 
video, where, with great difficulty, and under the protection of the 
Doctors Spada and Obbicini, both Itahans, he obtained the post of 
Captain in the National Mobilised Guards. In that place he was excel- 
lently treated by the deputy-colonel, Don Juan Crux Costa, therefore 
he did not get on very well with his companions, and principally with the 
Italians. At the termination of the war (one of their truces or 
armistices, which they celebrated and called peace), there came 
afterwards recommendations, and through President Commensoro, Ces- 
nola was nominated Sergeant-Major (Major), to the 4th Battalion 
Regular Infantry, commanded by one of the President’s nephews, and 
thus he became part of the Republican Army. 

In April 1873 he resigned, and sailed from South America, for 
New York, where he arrived after three months’ journey on the 
sea without touching land. He visited Boston, Philadelphia, and 
Washington during the three months’ sojourn in New York with his 
brother, and then left with him for the Island of Cyprus. His brother 
Luigi (who was made a general after the war in the United States), had 
been nominated American Consul for the Island of Cyprus in 1865, 


By the proposal of this brother, Major di Cesnola was nominated Vice- 


XXIV PREFACE TO THE SECOND EDITION. 


Consul for the United States at Paphos, now a little town, but much 
renowned in the ancient history of the island, with residence in Larnaca. 
There he commenced to undertake archeological excavations, assisting 
his brother as chief digger and partner. At the end of the year 1875, 
Major di Cesnola left Cyprus to go to London, where he remained up to 
the middle of the following year to study the language and archeology 
of Cyprus in the British Museum. It was at this time that he formed 
an intimate friendship with Dr. Samuel Birch, keeper of the Egyptian 
and Oriental Antiquities in the British Museum, who was his great 
helper and scientific adviser. Cesnola returned to Cyprus in 1876, 
recalled by his brother, who was on leave at New York, where he, 
a short time after, was nominated Director of the Metropolitan Museum 
of Art. Alexander, with study and an enthusiasm for archeology, put 
forth all his strength, and continued the excavations on his own account, 
aided in funds by Mr. Edwin H. Lawrence, F.S.A., of London, father of 
his future wife. 

The author arrived in Cyprus 22nd July of that year, to undertake 
the duties of American Consul, to represent his absent brother, and 
hoped later on to be nominated and replace him as Consul. These duties 
lasted only six months, because the American Congress, for economical 
reasons, abolished, together with 120 other consulates, that of Cyprus. 
In having no government employment, his Vice-Consulate of Paphos 
being thus abolished, he remained perfectly free of all engagements with 
the United States, and so he devoted himself then entirely to his excava- 
tions, which gave him splendid results and obtained great success ; for in 
less than three years he had discovered 14,000 objects of archeological 
value, comprised in his valuable collection, which is called and known by 
the name of the “ Lawrence-Cesnola Collection.” These excavations 
ceased when the British occupation of the Island of Cyprus was brought 
about. In 1879 Alexander married Augusta, younger daughter of 
Edwin H. Lawrence, Esq., great nephew to the illustrions Sir Thomas 
Lawrence, President of the Royal Academy of London. 

In 1881 Cesnola published his A/bwm, an important work on 
his excavations at Salamis, of which the edition is now exhausted. 
This stupendous work has about 1,000 illustrations, and has received 


favourable notice at the hands of the English press. In 1882 the work 
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took a new form, being entitled Salaminia, and revised by the author, 
who obtained some important notices bearing on the archaeological and 
epigraphical features of the relics from several well-known antiquaries. 

In this elegant volume, published by Messrs. Tritbner and Co., figure 
the principal pieces of his collection, selected by himself, with the aid 
of Dr. Birch, Professor A. H. Sayce, M.A., and Professor C. T. Newton, 
C.B. They consist of gold, silver, bronze, lead, iron, ivory, marble, 
terra-cotta, glass, precious stones, Greek, Phcenician, Assyrian, and 
Cypriote inscriptions, which manifest the ancient art of those remote 
people and the nearest approach to Roman art. 

The Society of Antiquaries of London elected Cesnola a Fellow. 
He was also elected Member of the Society of Biblical Archeeology, and 
of the British Archeological Association. The Royal Academy of 
Science and Art at Urbino made him Honorary Corresponding Member; 
not less appreciation of his work was shown by the circle of artists 
in Turin, who nominated him by diploma Honorary Member for life; 
so also other Italian and foreign Societies. 

One of his lectures which he gave in the English language at the 
British Archeological Association has been published. He was not much 
known personally to the Italian colony in London, by reason of the 
retired life he lived; he was, however, a friend of Professor Tivoli of 
Oxford. He has always had a great affection for his countrymen, as also 
an ardent love for Italy and all belonging to it, always welcomed, when 
he paid his rare visits to the Italian Ambassador in London, with that 
courtesy due to a man that has done so much honour for his country by 
his sword, by his activity, and by his genius. 

Now, after a long absence, Major di Cesnola has returned to his 
native country, where he intends to establish himself with his family. 
Before his arrival in Turin he had been nominated to one of the 
scientific societies, “The Philotechnic”, and at the First General Meeting 
was unanimously elected one of the Council. On the 5th of December 
1883, by royal decree, he was nominated Major in the Italian army. 
Thus, after fourteen years’ absence, he has again returned to his favourite 
life. 
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PLATES I: 
Face page 32 


Necklace with a Pendant, on which is the Head of Phcebus Apollo rayed. 

A Child’s Bracelet of small dimensions. There are several in the 
Collection. 

Portion of a Necklace with cut stones, and Pendant in form of a Satyric 
face or Mask. 

Adjustable Bracelet with punctured inscription now illegible. 

Snake-ring. 

Plain ring. 

Finger-ring ; two Erotes wrestling. 

Filigree ear-ring of elegant and elaborate design—one of a pair. 

Ear-ring of fine design: Cornelian in centre ; three Ruby Pendants. 

Ring, with Pendant of blue and white mosaic in solid setting, perhaps 
part of a necklace. 

Ring of similar style ; solid chased setting. 

Ear-ring of very fine work ; bulla-shaped ornaments, 


DESCRIPTION OF THE PLATES. 5 abi 


13. Ear-ring ; Pearl Pendant. 

14. Ear-ring ; Cornelian centre ; six Amethysts in Pendant. 

15. Model of a Right Hand, ringed; the thumb protruded between the first 
and second finger. 

16. Ear-ring ; large Pearl in centre. 

17. Crescent-shaped Ear-ring ; three Pearl Pendants on Chains. 

18. Ear-ring ; Glass in centre; three Pearl Pendants. 

19. Ear-ring ; pendants of Pearls and Filigree. 

20, Ear-ring ; twisted wire ; Pendants. 

21. Ear-ring ; two Emerald Pendants. 

22. Ear-ring ; paste setting with a youthful face ; two pear-shaped Pendants. 

23, Ear-ring ; four Pearls set on pins. 

24. Ear-ring ; leaf-shaped ornaments, 

25. Ear-ring; Amethyst Pendant and centre. Two pairs of this pattern were 
found. 

26. Ear-ring ; Lotus-shaped Pendant. 

27. Ear-ring, lunated form ; two pendent drops. 

28. Ear-ring ; massive bud-shaped Pendant. 

29. Ear-ring, set with two Emeralds. 

30. Ear-ring; Filigree work ; glass centre ; two Pearl Pendants. 

31. Ear-ring; chain pattern ; two Pearls. 

32. Ear-ring ; Turquoise in a rosette ; Pearl Pendant. 

33, Ear-ring; elegant rosette and drop. 

34. Ear-ring; five Pearls set in quatrefoil pattern. 

35, Ear-ring ; ball-shaped Pendant. 

36. Lion’s tooth, set in gold. 

37. Lion’s tooth, the setting lost. 

38. Ear-ring ; two Pearls. 

39. Heart-shaped Ear-ring. 

4). Ear-ring ; Cornelian centre ; Pearl Pendant. 

41, Ear-ring ; circular plaque with bust to the left in relief. 


PLATE, 
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PLATE. 

GOLDEN OBJEcts, Rings, FIBULA, ete. : ; ; 44 


PLATE II. 
SILVER OBJECTS ; : 
1, Snake Bracelet, five turns. 
2. Large Ear-ring ; Paste Pendant, a Lion and Crescent. 
3. Reverse of Fig. 2. 


Face page 48 
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Ear-pick or Scoop. 

Spoon, circular bowl. 

Pin, rosette centre. 

Spoon, circular bowl. 

Spoon ; bowl in form of a Pomegranate. 
Fibula. 

Model of Human Lips, perhaps a Spoon-bowl. 
11. Ear-ring, in form of a Bull’s Head. 

12. Plain wire Har-ring. 

13. Ear-ring of a very commonly recurring kind. 
14. Adjustable plain wire Bracelet. 

15 a-1. Various portions of a Bracelet, Pendants, ete. 
16. Pin, in form of a Swan. 

17. Finger-ring ; Paste setting. 

18. Finger-ring. 

19. Scarabeeus set as a Finger-ring. 

20. Finger-ring ; rectangular Bezel. 


— 
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PLATE if. 


Bronze OBJECTS . : : : . Face page 56. 
Fig. 1, 2, 3. Parts of Tripod, with ornaments in form of Bull’s heads. 
A. Bronze parts. B, Iron parts. 


4. Part of a Tripod or Stand, in form of a Bull’s leg. a. Bronze. B. Iron. 
5. Lion’s claw, part of a Stand. a. Bronze. B. Iron. 

6. Figure of Eros, with screw for fixing to a lid or cover. 

7. a-D. Tools and Weapons. 

8. a-E. Arrow-heads and other Weapons. 

9. Part of a piece of Harness, on it a winged figure. 

10. Part of a Breast-band for a Horse. 
11. Axe with two cutting edges, ornamented with Friezes of Lotus and other 


designs. 
12. Early form of Axe or Celt. 
13. Crucible or Pot. 
14. Cylindrical Box. 
15. Key. 
16. Key, on a finger-ring of wire. 
17. Loop with two balance weights of Human Head and Bust. 
18. Handle of a Sttula. 
19. A Weight in form of a Human Bust. 
20. Part of a Lock, or of Harness. 
21. Part of a Lock or Staple-fastening. 
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bo 


. Leg of a Tripod or Stand, triple claw. 

A Strigil. 
. A Finger-ring with Bezel in form of a Key. 
5. A Strigil. 


bo bo bo bo 
Ore oo 


PLATE LY. 


Bronze OBJECTS (continued) ; : . Face page 58 

1. Group of a Large Jar, showing repairs; paterw, phiale, omphalotos, and 

drinking vessels. 

A-E. Mirrors. 

A Patera or Plate, Pina. 

a-D. Weights, one with three triangular holes. 

. Egyptian Figure of the Goddess Isis. 

. Egyptian Figure of the God Osiris, mummied: head-dress of plumes ; in 
the hands the usual emblems of flail and hook ; beneath the feet the 
tang to fasten the object to a plinth. 

. Head of a similar figure. 

8. a-E. Hairpins and objects of Toilet. 
9. a-1. Nine Pins of various forms. 

10, a-c. Three Tripods or Candelabra. 

11. Egyptian Situla or little Bucket ; uncertain religious subject in relief. 

12. Part of a Chain or Manacle. 

13, A Pendant. 
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PLATE V. 


Tron anD Bronze OBJects f . Face page 62 
1. Sword, leaf-shaped blade. ron. 
2. Sword, rivets on the tang. Tron. 
3, 4. Spear-heads. Tron. 
5, 6. Knives. Tron. 
7. Axe or Pick, of remarkable shape. Jron., 
8. Arrow-head. Tron. 
9. Group of conglomerated Arrow-heads. Jron. 
10, 11. Finger-rings. Tron. 
12-20. Strigils of various shapes and dimensions. (18, Bronze.) 
21. Tweezers or small Pliers. ron. 
22. Arrow-head with a tang. Jvon. 
23. Boss and Ring. Jron and Bronze. 
24. A Lock and Hasp. Tron and Bronze. 
25. Calipers. Bronze. 
26. Hasp of a Lock. Bronze. 
27. Stylus. Bronze. 
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PLATE.: 
Bronze ANTIQUITIES FROM A ‘TOMB ; : . Face page 64 


PLATE VI. 


LEADEN OBJECTS ; : . Face page 68 
A-p. Portion of a Toy Chariot, with the wheels oval. 
. Bullet, with Greek inscription in relief. 
. A-c, Bullze with monograms in relief. 
. Engraved Frames. 
Reeded Jug, perhaps a toy. 
. Jug resembling an Amphora or Situla. 
. Alabastrum or Bottle, grooved body. 
8-11. Bulle, with devices, monograms, and inscriptions in relief. 
12. Funnel-shaped Vase, perhaps a toy. 
13. Covered Pot or Box with contents, glass drops. 
14 a. Two-Handled Bowl or Plate. 
15. Flat Box with lid. 
16. Fibula. 
17. Feeder. 
[18.] Indented Box. 
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PLATE VIL, 


Ivory aND Bone Opsncts : ; . Face page 76 
1, 1 a. Portions of a carved Box. 
2. a. B. Finger-ring, carved with a Female Head in profile to the left, 
perhaps Arsinoe. Bone. 
3. Spoon, carved handle. 
4, Handle of a Spoon. 
5. Spoon. 
6. Ring. 
7. Ring, set with Crystal Bezel. 
8. Ring with rectangular carved Bezel. 
9. Handle of a Knife, carved in form of a Lion. Bone. 
10, A Pin-case, or Htwi. 
1]. A Die. 
12. Two Female Figures, between a term or column. Bone. 
13. Bridge, or Fret of a Lyre or Musical Instrument, 
14. Ornamental Hairpin: a Head. 
15. Ornamental Hairpin: a Bust. 
16. Carved Hairpin. 
17. Carved Torso, part of a Hairpin. 
18. Hairpin, with globular top. 
19. Hairpin, with pear-shaped top. 
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0. Carved Hairpin, with Stud. 
1. Hairpin, with rectangular Stud. 


Hairpin, with rectangular head. 
Carved Head of a Hairpin. 
Part of a Musical Instrument. 


25-28. Studs for Hairpins. 


29. 


Key of a Musical Instrument. 


PLATE VIII 


Stone Heaps or Various STYLES, FROM STATUETTES . Face page 92 
PLATE. 
INSCRIBED MARBLE SEPULCHRAL SLAB . Face page 104 
PLATE IX. 
STONE OBJECTS . ; . Hace page 106 


Carved Christian Tym penuh (See pages 108, 109.) 


. Sarcophagus. (See page 101.) 


PLATE X. 
StToNE OBseEcts (continued) , : . Face page 108 


. Draped Female Statuette. 


Draped Male Statuette. 
Female, seated on a chair, holding an infant. 


. Female, seated on a chair, at her side a fawn. 
. Statuette of a Shepherd wearing conical hat, carrying a Ram over the 


Shoulders. 


. Squatting Figure, the wrists bound with a thong. 

. Upper part of a Female Statuette. 

. Statuette of a Venus, the arms folded over the head. 

. Base of a Bowl, the feet carved in the form of heads. 

. A Lion’s Face, perhaps the Spout of a Fountain. 

. Model of a Sarcophagus or Altar, with archaic ornamentation of zigzags 


and lozenges. 


12-14. Altars, or models of Altars. 
15-17. Cups, Chalices, or models of Cups. 


pie 
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PLATE XI. 


ALABASTER OBJECTS ; F 5 . Face page 110 
Figure standing on a carved plinth, and carrying a tray of offerings. 
A Head, Greek style. 


3, 4, Unguentaria with their lids. 


XXXIV DESCRIPTION OF THE PLATES. 


6. Zoned Unguentarium. 
6. Jug. 

(f 

8. Alabastron. 

9. 


Alabastron, body reeded and eared 


Alabastron, with its stopper. 


10-14. Various forms of the Alabastron or Unguentarium. 


15. 
16, 
18. 
19. 
20. 
21. 
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Slender Vase or Lecythus, with ornamental stopper. 
17, Alabastra. 

Urn or Vase, with its stopper. 

Urn or Vase. 

Cruse or Alabastron. 

Two-handled Vase or Amphora. 


. Vase of elegant design. 
23. 


Amphora. 
PLATE. 
ENGRAVED CYLINDERS. ; ; : . Face page 120 
PLATE XII. 
ENGRAVED CYLINDERS. ; . Face page 122 


Figs. 1-2, see p. 120; 3-10, p. 121 ; 11-16, p. 122. 


PLATE XIII. 


ENG@RaVED CYLINDERS (continued) . . Face page 124 
Figs. 17-19; see p. 122; 20-22; p. 123; 23-27, p. 124; 28-32, p. 125. 


PLATE XIV. 
ENGRAVED CYLINDERS (continued). . Hace page 126 
Figs. 33, 34, see p. 125; 35-37, p, 126; 38- 43, p. 127; 44-48, p, 128. 


PLATE XY. 

ENGRAVED CYLINDERS AND GEMS. . Face page 148 

Figs. 49, 50, see p. 128 ; 51, p. 129 ; 52, p. 130 ; 53, 54, p. 131; 55, 46, 
p, 182; 57, 58, p. 138 ; 59, p. 1375 60, p, 1o4; 61, 62, p. 141; 
63, p. 151: 64, p. 139; 65, p. 142; 3 8, p. 153; 67, p. 144; 68, 
p. 142; 69, 70, p. 144; 71, p. 147; 72, p. 146; 73, p. 151; 74, 
p Lol s 75, p.- 1464 76, po Loa jo ip. 10s Wee pole a7: 
p. M47. 80, p. 143; 81, p. 142; 82, p. 145; 83, p. 151; 84, 85, 
p. 154; 86, p. 146; 87, 88, p, 154. 


i. 
2. 


3. 


DESCRIPTION OF THE PLATES. 


PLATE XVI. 
CHALCEDONY AND OTHER STONE OnJECTS 
Figs. 1-25, see pages 157-160. 
PLATE. 
HAND-PAINTED PH@NICIAN Guass VASE 


PLATE XVII. 
ARCHAIC GLASS VESSELS 
Hydria. 
Hydria. 
Amphora, 


4-6. Unguentaria of various forms. 


7-9. Larger Unguentaria. 


10 
Bil 


12 


Two-handled Vase. 
Bottle or Alabastron. 
Alabastron with handle of two loops. 


PLATE XVIII. 
IRIDESCENT GLASS VESSELS 


PLATE. 


TeRRA-COTTA STATUETTE OF VENUS . 


PLATE. 


Terra-Cotta Icontc FigurE oF A DRAPED FEMALE 


PLATE. 


TERRA-CoTTa STATUETTE OF A YOUNG GIRL 


PLATE. 


TERRA-CoTTA STATUETTE OF VENUS ANADYOMENE 


PLATE. 


XXKV 


Face page 158 


Fuce page 163 


. Face page 164 


Face page 170 


Face page 180 


Face page 182 


Face page 186 


Face page 186 


Terra-Corra STaTurTTE or Venus Ripinc on A Goose Face page 188 


PLATE. 


Group oF TERRA-CoTTA STATUETTES 


PLATE. 


TerRa-Cotra STATUETTE OF A FemMALE Musician 


Face page 190 


Face page 212 
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PLATE XIX. 


Arcuaic Trrra-Cortra Vases, painted in dark brown on 
pale yellow clay ; ; : . Face page 224 


PLATE. 
Terra-Cotta Toys 2 ; : . Face page 220 
Figs. 247, Centaur (see p. 220); 248, Soldier (p. 221); 249, 250, 
Horsemen (p. 221) ; 251, 252, Women carrying Vessels (p. 221) ; 
253-257, Goddesses (p. 221). 


PLATE XX. 


AROHAIC AND MISCELLANEOUS TERRA-CoTTAS . . Face page 240 
1-8. Vessels of pale colour with dark brown ornamentation. 
9. Grotesque Figure. 
10, Lamp, in form of a Fish. 
11. Lamps for two wicks, ornamental design. 
12. Grotesque Figure. 
13. Rhyton—a Goat’s Head. 
14. Tetine or Sprinkler, in form of a Goat. 
15. Lamp, in form of a Dog. 
16. Tetine, in form of a Bull. 
17. Lamp, in form of a Ram. 
18. Portable Calidarium or Warmer. 
19. Lamp for two wicks, in form of two Female Feet cut off at the Ankles. 
20. Portable Warmer. 


PLATE. 

Coins or Cyprus ; : : : . Face page 258 
PLATE. 

CoINs OF CYPRUS AND OTHER PLACES ; . Face page 264 
PLATE. 


Coins. ; ‘ ; ; ; . Face page 266 


FIG. 


it 
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List OF TDELUSTRATIONS, 


Frontal with archaic ornamentation. Gold 


2. Frontal with ornamental border. Gold ; 
3-6. Groups and details of Leaves of Mortuary Chaplets. Gold 
7. Sepulchral Covering for an Eye. Gold : 


8. 


9. 
10. 


11-14. Various forms of the Pendants of Neck iases 
1: 
16. 
17. 
18. 
"19. 
20. 
21. 
22. 
23. 
24. 
25. 
26. 
27. 
28. 
29. 
30. 
ale 
32. 
Jos 
34, 
30. 
36. 
Di.» 
38. 
ous 


Sepulchral Covering for a Mouth. Gold 
Necklace. Gold and Cornelian 
Necklace. Gold and Enamel 


Necklace with vase-shaped Pendant. Gold , 


Statuette showing manner of wearing Necklace. 


Necklace. Gold and Sard Beads . 
Necklace. Gold and Jewelled 

Necklace. Gold and Emerald Glass 
Engraved Green-stone Scarabeeus. Grold setting 
Ear-ring. (old plate 

Ear-ring with granulated cenaenes Gold 
Ear-ring. Grapes. (rold 

Ear-ring with Beads. Gold 

Ear-ring with Ball Pendant. Gold 
Ear-ring. Gold plate ‘ 
Ear-ring—a Dolphin’s Head. Grold 
Beaded Ear-ring—a Cock’s Head. Grold 
Ear-ring—a Goat's Head. Gold 
Ear-ring—a Cock’s Head. Grold 

Beaded Ear-ring—a Goat’s Head. (old 
Ear-ring—a Bull’s Head. (old. 
Ear-ring—a Bull’s Head. Gold 
Ear-ring—a Lion’s Head. Gold 
Ear-ring—a Goat’s Head. Gold 

Twisted Ear-ring—a Lion’s Head. Gold 
Har-ring—a Negro’s Head. Gold . 
Beaded Ear-ring—a Female Head. Gold 
Ear-ring—a Youth’s Head. Gold . 


Gold 


Terra-cotta 


PAGH 


pl. p. 
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XXXVHl LIST OF ILLUSTRATIONS. 


40. 
41. 
42. 
43. 
44, 


Twisted Har-ring—a Winged Genius. Gold . 
Ear-ring—a Youth’s Head. Gold 


Ear-ring—Feathers. Gold 
Kar-ring—Bead and Pearls. Gold . 


45-47, Finger-rings, with Inscriptions. Gold 


48, . : 
. Finger-ring with Engraved Gem—a Discobolus. Gold and Onyx . 
. Finger-ring engraved with an Ureeus. (old . 
. Finger-ring, set with a Carbuncle. Gold . . 
. Engraved Ring—Temple of Venus at Paphos. Gold and Cor- 


Finger-ring. Hngraved Onyx and Cold 


nelian 


. Gem Ring—a Bull. Gold 

. Bead or Pendant Boss of a Necklace (see f. 18), 
. Female Figure arranging the Hair. Cold 

. Phallic Ape. Gold 


Wire Fibula. Gold 


58-60. Three twisted Fibule with Genres iisecprees 


61. 
62. 
63. 
64. 
65. 
66. 
67. 
68. 
69. 
70: 
. Finger-ring. Silver 

. Finger-ring. Stlver 

. Fibula. Bronze 

. Tongue. Lronze 

. Reverse side. Bronze 

. Pin. Bronze 

. Tweezers. Bronze 

. Rings. Bronze 

. Buckle. Bronze A 

. Mass of Iron and Bae Utensils ier the Bath, ete. 

. Engraved Mirror—the Temple of Paphos. Bronze 

. Figure of a Gladiator in combat with a Lion. Lead 
. Inscribed Roll. Lead 

. Youthful Head. Lead ; : : 
5. Two Patere (A), enclosing a Leaden Box (8), in which was found 


Finger-ring with engraved Cornelian. Silver 


Gold 


Finger-ring with engraved Cornelian Scarabeeus. Silver 


Finger-ring with engraved Cornelian. Szlver 
Finger-ring. Scarabeeus engraved with an Ureus. 
Engraved Patera. Bronze 


Inside of Engraved Patera_2Phemieg: eypuan subject. 


Flute or Pipe. Bronze : 

Serrula or Sacrificial Spoon-saw. Bronze 
Needle case with Needles and Thread. Sronze 
Armlet. Lronze 


an Ivory Box (c) 


Silver 


plop: 


Bronze . 
pl. p. 


LIST OF ILLUSTRATIONS. 


KX XIX 


86. Carved Lid of the Box. Jvory T5 
87. Box. Lvory ; ab. 
88. Subject carved on the er Lvory 76 
89. Archaic Box and its Contents. Bone 19 
90. Inscribed Case or Casket. Shell . ; : / 80 
91. Inscribed Finger-ring: a, Device ; 6, Position of the Inscription ; 
; c, the Letters. Glass ; 81 
92. a-H. Set of Eight Ornaments with rote and Phemteatn 
Letters. Shell . 82, 83 
93, Pheenician Inscription. Stone 85 
94, Cypriote Inscription. Store 86 
95. Cypriote Inscription. Stone vb. 
96. Cypriote Inseription. Stone 87 
97, Cypriote Inscription. Stone 88 
98. Cypriote Inscription. Stone 89 
99. Cypriote Inscription. Stone : 90 
100. Fragment of a Cypriote Tiscriptions Stone 91 
101. Inscribed Statuette. Stone 31 
102. Torso of a Statuette with Cypriote Inece prion: Stone : 92 
103. a. Head with Mouth-strap and Pipes. Stone. B. co. p. Horns or 
Trumpets. Terra-cotta 93 
104. Statuette of Salamis and Constaunzia. Soe 95 
105. Fragment of a Votive Carving, with Escallop Shell and Greek 
Inscription. Stone , : 97 
106. Inscribed Sepulchral Slab. Marble 98 
107. Another. JJarble ab. 
108. Another. Warble ub. 
109. Another. Marble 99 
110. Inscribed Slab. Marble ib, 
111. Another. Marble : ib, 
112. Carved Altar: Phoenician style. Stone 100 
113. Tripod with Cypriote Inscription. Terra d’ Umbra 102 
114. Inscribed Bowl of the Tripod. Terra d@ Umbra ‘ 103 
115, Greek Elegy on Inscribed Sepulchral Slab. Marble. . 104 
116. Inscribed Tablet of the Emperor Nerva. Stone 106 
117. Christian Stamp or Mould. Stone 107 
118. Iconic Bust. Calcareous Stone 108 
119, a. Unguent Vase. . Inscribed Foot. Abana 1a 
120, a. Unguent Vase with handle in form of a ined Hioieres 
B. Inscribed Foot. Alabaster wb, 
121. Inscribed Basin, Alabaster ab. 
122. Inscribed Vase. Alabaster , : 112 
¥23. Inscribed Vase, with Cypriote Characters. Alabaster . 113 
124, a. Vase. 3B, Inscribed Base. Serpentine 114 


xl 


125. 
126. 
127. 
128. 
129. 
130. 
131. 


132. 


133. 
134, 
135, 
136, 
137. 
138. 
139. 
140, 


141. 


142. 
143. 
144, 
145, 
146, 
147. 


148. 


149. 
150. 


151. 


152. 
153. 
154. 
155. 
156, 
157. 
158. 
159. 
160, 
161. 
162. 


163. 
164. 
165. 


166. 


LIST OF ILLUSTRATIONS. 


Pendant in form of a Vase. Crystal 

Pendant on a Gold Wire Ring. Crystal 
Wedge-shaped Pendant. Crystal 

Engraved Cylinder. Hematite 

Engraved Cylinder. Hematite 

Engraved Cylinder. Jasper 

Engraved Cylinder. Hematite . 

Engraved Cylinder. Jasper 

Hittite Boss of Tarkondemos. Silver 

Engraved Cylinder. — Steatzte. 

Engraved Cylinder. Dark Steatite 

Engraved Cylinder. Hematite 

Engraved Cylinder. Hematite 

Engraved Cylinder. Steatite 

Engraved Cylinder. Jasper 

Engraved Cylinder. Hematite 

A. B. Engraved Cone. Agate 

Engraved Cone. Hyacinth 

A-E. Engraved Cone.  Steutite 

A. B, Engraved Cone. Hematite ‘ 5 
Scarabseus with name “ Mycerinus”. White glazed Steatite 
Scarabeeus set asa Ring. White glazed Steatite 
Prenomen of Thcthmes III, from the preceding Scarabzeus 
Engraved Scarabzeus. A gate 

Engraved Scarabzeus. Steatite 
Engraved Scarabeus. Banded Sardonyx . 

Engraved Scarabeeoid. Steatite P 
Engraved Scarabzeus with Cypriote een Cornelian 
Engraved Scarabeeoid. Cornelian 

Engraved Bead. Grey Steatite 

Carved Calf and Hand.  Steatete 

Engraved Gem—Jupiter. Sardonyx 

Ancient Gem with Medieval Setting. Cornelian 
Engraved Gem, Sardonyx 

Engraved Gem. Jridescent and Tr ape Paste 
Engraved Gem. Cornelian 

Engraved Gem. Purple Paste 


ph. p: 


pl. p. 


Engraved Gem Ring—Hercules and the Menueek roa Cor- 


nelian set in Gold . ‘ 
Engraved Gem—Leda and Swan. Heliotrope 
Engraved Gem—Victory. Cornelian 


Medizeval Gem Seal—a Sphinx (called cockatrice). Cornelian 


or Sard . 
Engraved Gem—a Gryllus. Sard 


115 


130 


167. 
168. 
169. 
170. 
efile 
172. 


173. 
174. 
175. 
176. 
177. 
178. 
179. 
180. 
181. 
182. 
183. 
184. 
185. 
186. 
187. 
188. 
189. 
190. 
191. 
192. 
193. 
194. 
195. 
196. 
Oe 
198. 
199, 
200. 
201. 
202. 
203. 
204. 
205. 
206. 
207. 
208. 
209. 


LIST OF ILLUSTRATIONS. 


Engr rtrait Bust. Sardonyx 
Engraved Gnostic Gem. Calcined Agate 
Engraved Gem—a Portrait Head. Paste 
Inscribed Gnostic Amulet. Cornelian 


Inscribed Situla. Chalcedony 


A. Inscribed Amulet in form of the Cuttle Fish. B. The Shield 


enlarged. Chalcedony 
Inscribed Ornament. Chalcedony 
Hand-painted Dish—Venus. Glass 
Ring with Inscription. Gass 
Hairpin. Glass 
Hairpin. Bronze 
Hairpin. Jvory : 
Phenician Unguentarium. Glass 
Alabastron. Glass 
Amphora. Glass 
Amphora. Glass 
Two-handled Vase. Glass 
Pheenician Diota. Glass 
Phenician Diota. Glass 
Hydria. Glass 
Hydria. Glass ‘ 
Egg-cup with an Egg init. Glass 
Painted Phenician Vase. Glass 
Iridescent Bottle or Vase. Glass 
Iridescent Bottle. Glass 
Bowl. Glass 
Upright Vase ornamented with sinds or Toardrone. ae 
Bowl of the same style. Glass . 
Drinking Cup with Moulded Inscription. Glas 
Drinking Vessel with Moulded Inscription. Glass 
Moulded Drinking Vessel. Glass : 
Head of a Goddess. a. Front view. 3B. Side view. Glass 
Seated Female Figure. Glass 
Pendant—a Negro Head. Glass 
Pendant—an Archaic Head. Glass 
Pendant—a Mask. Glass 
Pendant—a Mask. Glass 
Pendant—a Bull’s Head. Glass. ; 
Pendant in form of an Animal’s Teeth. Glass 
Pendant—a Boar’s Head. Glass 
Pendant—a Jug. Glass 
Pendant—a Vase. Glass — 
Inscribed Pendant. Glass 


xli 


oe 
12 

ab, 
153 
156 


ab, 
157 
164 
165 
0b. 
ah. 
ab. 
166 
ab. 
167 
2b. 
ab. 
168 
ab. 
169 
ab, 
ab. 
170 
171 
2b. 
172 
2b. 
2b. 
We 
ab. 
2b. 
174 
ab. 
2b. 
1b. 
wb, 
16. 
Ivo 
ab. 
ab. 
ab. 
ab. 
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LIST OF ILLUSTRATIONS. 


. Inscribed Gnostic Amulet. Glass ; 
. Male Figure in Assyrian style. Zerra-Cotta 
Female Figure in Assyrian or Egyptian style. Zerra-Cotta 


3. Statuette—Youthful Hercules. Verra-Cotta 


. Inscribed Figure. Zerra-Cotta . 

. Inscription on back of 198 

. Statuette— Female of Greek style = 
7, Statuette—the Muse Erato or Polyhymnia. Terra-Cotta 
. Iconic Statuette. Terra-Cotta 

. The Goddess of Rain. Zerra-Cotta 

. Inscribed Statuette. Zerra-Cotta 

. Inscribed Statuette. erra-Cotta 

. Statuette. Zerra-Cotta 

. Genius and Cock. erra-Cotta 

. Genius riding on a Cock, Zerra-Cotta 

. Coin of Queen Cleopatra. Stlver 

. Eros riding on a Horse. Terra-Cotta 

. Statuette—an Actor. Terra-Cotta 

. Another 


Fumigator in form of a Statuette—a Pedagogue. Terra-Cotta . 


. Statuette of a Female Priest. Zerra-Cotta 
Details of the Head-dress of 230 


232-3. Fillets. Gold 
234-5. Masks. Verra-Cotta 


Satyric Mask. erra-Cotta ; ; 
7. Back of the Mask, No. 286. Terra-Cotta . 
. Satyric Mask. TZerra-Cotta 

. Female Mask. Terra-Cotta ‘ 

. Female Bacchic Mask. Werra-Cotta 

. Inscribed Lion. Werra-Cotta 


2. Inscribed Dog. Terra-Cotta 


3. Tethrippos, or Four-horse Chariot. T'erra-Cotta 
. The Yokes of the Chariot. Zerra-Cotta 


d. Chariot for two Horses with Warrior. Zerra-Cotta 


. Chariot for two Horses. erra-Cotta 
. Armed Centaur. Zerra-cotta 


248-250, Toys. Terra-Cotta ’ 
251-2. Female Figures carrying Vases. T'erra-Cotta 
253-6, Archaic Figures of Aphrodite. Zerra-Cotta 


. Archaic Figure. Terra-Cotta 
. Inseribed Phoenician Vase. 'erra-Cotta 
. Inscribed Phoenician Urn. Terra-Cotta 


). Archaic Red-ware Vase or Diota. Zerra-Colta 


. Archaic Red-ware Vase or Diota. Z'erra-Cotta 


noe 
200 


LIST OF ILLUSTRATIONS. 


262. Details of the Subjects on Fig. 260 


So] 
bom | 
fom 


aS 
wm OO Lt 


| 
Orr o oO 


Co =] 
Oo © 


Om wm 
Or ee Ww 


CO CO Mm 
oosy 


NSDDWNYDONMPNWNNNNWNNW NYPD WW WD dD dD bw Ww bd b 
[os 


co oO 
nD eRe 


bt bo b> bo bb by 
Oo OHO CO wo 
NS Oo HP 


2 b> b 
ie} 
oO 


co 
Sy 
et: 


(oe) 
so = 


oa 
Ss 


. Inseribed Archaic Vase or Stamnos. erra-Cotta 
. Cypriote Vase. Z'erra-Cotta 

5). Inscribed Archaic Vase. Zer7ra-Cotta 

. Archaic Vase or Diota. Zerra-Cotta 

. Large Archaic Vase. Z'erra-Cotla 

. Details of the Ornamentation of Fig. 266 . 

. Details of Ornament on Fig. 267. Terra-Cottu 

. Details of Ornament of a Vase. Terra-Cotta 

. Other Details of Ornaments. erra-Cotta 

. Details of a Narrow Ornamentation 

. Archaic Jar with Four Handles. Terra-Cotta - é 
. Fragment of a Painted Vase of Tyrrhenian style. Terra-Cottu 
. Archaic Aryballos. Terra-Cotta 


Kernos, and Cup. Zerra-Cotta . 


. Lampholder. TZerra-Cotta 


A kind of Stamnos. TZerra-Cotta 


. Hydria. Terra-Cotta . ' 
. Apulian Stamnos with Gramnedted Cover. Rie one 


Water Vessel. Zerra-Cotta 


. Jug or Tetina. Terra-Cotta 
. Oinochoe. Terra-Cotta 

4, Jug. Terra-Cotta 

. Details of Fig. 284. 


Aryballos—Head of Hercules. TZerra-Cotta 


. Details of Fig. 256. TZerra-Cotta 

. Aryballos—Silenus. Terra-Cotta 

. Aryballos—one of the Kerkopes. Terra-Cottu 

. Aryballos in form of a Goat. Terra-Cotta 

. Aryballos in form of a Dog. Terra-Cotta . 

. Aryballos in form of a Sheep. Zerra-Cotta 

. Aryballos in form of a Cock. Terra-Cotta : 

. Aryballos in form of a Basket and Bottle. Zerra-Cottu 
5. Olpe or Vase. Painted Terra-Cotta 

}. The Subject of Fig. 295 


Roman Vase, with Frieze and Cornice. Verra-Cotta . 


. Details of the Frieze of Fig. 297 

. Ornamental Fumigator : 

. Dimyxos, or Lamp for two Wises Terra-Cottu 

. Lamp—Child reclining on a Human Foot. Terra-Cottu 
2. Lamp—Silenus. Zerra-Cotta : 

. Lamp— Negress’s Head, with a gold Ear-ring. Z'erra-Cotta 
. Early Open Lamp. Terra-Cotta . 

5. Lamp with a Hollow Pipe. Terra-Cotta 


xhiv LIST OF ILLUSTRATIONS. 


306. Greek Lamp. Zerra-Cotta : 253 
307. Lamp Handle—the Moon God. Terra-Cotta ab. 
308. Lamp Handle—a Galley. Zerra-Cotta wb. 
309. Lamp Handle—Antefixal Ornament. Z'erra-Cotta ab. 
310. Another. Zerra-Cotta ab. 
311. Circular Lamp. Terra-Cotta ib. 
312. Four-wicked Lamp. TZerra-Cotta 254 
313, Roman Lamp. Terra-Cotta ib. 
314. Lamp with Comic Mask. Terra-Cotta tb. 
315. Oval Lamp. Terra-Cotta ab. 
316. Late Lamp. TZerra-Cotta 255 
317-318. Mould of a Lamp. Zerra-Cotta ab. 
319-320. Mould of a Lamp. Z'erra-Cotta : ab. 
321. Early Cypriote Coin—a Sphinx. Stlver . ; pl. p. 258 
322. Early Cypriote Coin—a Ram. Stlver ; ab. 
323. Coin of King Evelthon. Silver . ib. 
324, Early Cypriote Coin—a Ram. Silver ‘ ib. 
325, Coin of Azbaal, or Baal-Melek, Kings of Kitium. Stlver ab. 
326. Coin of Azbaal. Stlver ab. 
327. A Variant. Silver ib. 
328. Another. Szlver ib. 
329. Early Cypriote Coin—a Ram. Siar ib. 
330. Early Cypriote Coin—a Demi-Lion. Szlver ib. 
331. Early Cypriote Coin—a Lion’s Head. Silver ib. 
332. Cypriote Bilingual Coin of Nicocles or Nicocreon. Copper ab. 
333. Coin of Nicocles and Salamis 5 : ; 263 
334. Cypriote Coin of Nicocles or Nicocreon. Stver : pl. p. 258 
335. Early Cypriote Coin. Stlver : : pl. p. 264 
336. Early Cypriote Coin, Silver : vb. 
337. Cypriote Coin. Silver ib. 
338. Cypriote Coin. Stlver ib. 
339. Early Coin. Silver ab. 
340. Coin of Cyprus. Copper ab. 
341. Coin of Cyprus. LHlectrwm ib. 
342. Coin of Alexander the Great.  Grold ib. 
343, Lycian Coin. Stlver . ib. 
344, Coin of Antiochus II, King of cate Electrum ib. 
345. Coin of Corinth. Silver : ib. 
346. Coin of Eretria in Euboea., Stlver ; tb. 
347. Uncertain Greek Coin. Silver. ; ‘ a p. 266 
348. Coin of Ephesus: Lysanias the Magistrate. Stdver : tb, 
349. Coin of Celenderis in Cilicia. Stdver ib, 
350. Coin of Miletus. Selver ib. 
351. Coin of Soli in Cilicia, Silver ib. 


LIST OF ILLUSTRATIONS. 


2. Coin of Judea. Copper 

. Coin of Rhodes, Stlver 

. Coin of a Pheenician City. Copper 

. Coin of Attaleia. Copper 

. Hoard of Coins ina Jar. Terra-Cotta 
. Cover of Fig. 325. Stone 


Larnaka (Kitium) 
Statuette. Terra-Cotta 
Ormidia 


h 


5 p- 


CHAPTER I. 


SALAMIS. 


HE ruins of the ancient city of Salamis! in 
the island of Cyprus are distant about one 
hour’s journey from the shore, and about a 
quarter of an hour’s journey from the re- 
maining vestiges of the ancient and cele- 
brated harbour of Salamis, which has now 
almost wholly disappeared beneath the shin- 
ole thrown up by the sea. It is situated in 
the middle of the eastern coast of the island, 

somewhat north of the river Pedizus.” The powerful agency 

of earthquakes—frequent in the island—may also account in 
some measure for the subsidence of the ancient buildings. 


1 This site must not be confounded with the island of Salamis off the West 
Coast of Attica, from which it is separated by a narrow channel. This is said 
to have been called Salamis from the name of a daughter of Asopus, a Greek 
River God. It was colonised at an early period by the Aacidee of Aigina. 
Telamon, son of Aacus, fled thither after murdering his half-brother Phocus, 
and obtained possession of the island. The old city of Salamis, which gives 
its name to the new Salamis in Cyprus, stood on the south side of the island 
opposite gina ; but this was afterwards deserted, and a new city of the same 
name built on the east coast, opposite Attica. Salamis is chiefly remarkable 
on account of the great battle which took place just off its coast, when the 
powerful Persian fleet, brought down by Xerxes for the destruction of the Greek 
Empire, was signally defeated by the Greeks in the year 480 B.c. 

2 The Pedias, Pedocius, or Pedizeus, is the principal river; it rises on the 
range of Mount Olympus, and in its course irrigates the plains of Lefkosia 
and Messaria, finally discharging itself into the sea on the east coast at this 
ancient port of Salamis. 
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The harbour and the city were, doubtless, connected, as is 
the case in many Greek sites, by a long and straggling 
village, now entirely passed away. It was probably destroyed 
by the earthquake which took place during the reign of Con- 
stantine, and entombed many of the inhabitants. At the 
present day there only exists one monument which may be 
considered to belong to the first epoch. This is a wall; per- 
haps a part of the ancient wall bounding the interior area of 
the harbour. It is now used for a Greek church or chapel. 
The method which has been employed in the construction of 
this wall, of which so small a fragment is left, has no parallel 
except in the composition of the walls of the temple of 
Baalbec in Syria; like this, the wall of Salamis consists of a 
mass of masonry measuring thirty-four feet in length and 
eighteen in breadth. There is a Greek tradition, of little or 
no importance, which, indeed, I do not think worth while to 
discuss, and merely allude to because it has been taken 
seriously by several distinguished archzeologists and historians, 
in which it is related that Salamis was constructed by Teucer,’ 
the hero of Troy, son of Telamon and Hesione, after having 
been driven out by his father because he did not wreak ven- 
geance upon those who were concerned in the death of his 
step-brother Ajax. There is also another legend, to the 
effect that Belus, king of Sidon, conquered the island of 
Cyprus and made a gift of it to the hero Teucer, who there- 
upon founded the city of Salamis, not long after the Trojan 
war. 

We have still extant an Assyrian monument as old as the 
reign of Sargon, B.c. 800, of which the inscription records 
the name of a king of Salamis. Herodotus in like manner 
makes mention of several royal personages, reigning in 
Salamis from B.c. 566 to B.c. 495. The Greek invaders 
appear to have descended upon the island in parties, under 
the leadership of small or petty chiefs, who seized upon the 
quiet bays, wherever the scenery of the coast held out an 

' Teucer is related to have married Eune, the daughter of Cyprus, by 
whom he became the father of Asteria, 


SALAMIS. 3 


inviting prospect, and speedily brought their armed ships to 
land. Then they made their way into the dense forests, 
hewed down the trees, and, after constructing entrenchments, 
awaited with shield and spear to see whether the natives of 
the island, who had assembled in the distance, would dare to 
attack them. All around the coast similar inroads were con- 
tinually repeated, until at length the invaders, emboldened 
by constant successes, ventured further up the course of the 
rivers, and there established their infant colonies, each of 
which became the nucleus of a petty state. 

This Greek occupation of the island of Cyprus lasted for 
a considerable period, in concert with the presence of Syrians 
of Phoenician or Jewish descent, until at length the two races 
became assimilated both in speech and customs, and formed 
but one people. Certain inscriptions, according to Von Léher, 
that have been found in the island, were at first quite impos- 
sible to decipher, because they were attributed to some very 
ancient people, older even than the Phcenicians. Further 
examination of them has, however, resulted in the discovery 
that the language is of Greeco-Cyprian origin. For a con- 
siderable length of time the city of Salamis was subject to 
the sway of Amosis, King of Egypt, about B.c. 540. Upon 
the downfall of the Egyptian supremacy, it passed under the 
dominion of the Persians, until Evagoras, who claimed to be 
descended from Teucer, the Greek founder of the colony of 
Salaminia, in B.c. 410 captured the city by surprise, after a 
sanguinary battle, and thus rendered the island of Cyprus 
an independent kingdom, he himself being King of Salamis. 
Evagoras succumbed to a tragic fate, being assassinated by an 
eunuch, who at the same time despatched his eldest son. 
Nicocles, the second son of Evagoras, succeeded his father in 
the year B.c. 374, and was put to death by Ptolemy in B.c. 
310. Coins of this period will be described further on. Pass- 
ing over intermediate events, we find the Romans in the year 
A.D. 60 in possession of Salamis, converting the whole island 
into a province of the Roman empire, and delivering it into 


the jurisdiction of Cato. 
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During the reign of the Emperor Trajan, Salamis experi- 
enced considerable destruction at the hands of the Jews, who 
revolted against the oppression of their Roman masters; they, 
in revenge, organised a great massacre of these unfortunate 
people. Since that time no Jew has ever established himself 
in the island. Probably the motive of their absence is more 
owing to the fact that there is hardly any trade in the island, 
for, in fact, where trade does not prevail, Israelite communities 
are never to be found. 

Under the dominion of Constantine the Great, Salamis 
became a town of considerable importance, from its commerce ; 
it developed itself as mistress of the whole Mediterranean ; 
its harbour was rich in exportations and a centre of the grain 
trade; so much so, that Salamis eventually became the 
wealthiest town in the island of Cyprus. It was, as recorded 
above, during the reign of the Emperor Constantine that 
Salamis was destroyed by earthquake, and the inhabitants 
rendered homeless and houseless. ‘The Emperor assisted im 
the loan of the money required for the rebuilding, and the 
former residents constructed a new town out of the greater 
part of the ruined walls, in token of gratitude endowing the 
new city with the name of Constantia; but the new city in 
its turn fell a prey to subterranean disturbances, and is now 
lying in ruins. 

‘From the middle of the seventh,” says Von Léher, in 
Mrs. Joyner’s excellent translation, “to the middle of the 
tenth century, the hand of man caused fearful devastation. 
Hordes of pirates appeared upon the coast, who, landing at 
every available place, set fire to the towns and villages, and 
when the inhabitants fled to save themselves, laid hands on 
everything within their reach. Money and fruit, men and 
cattle—all were hurried on board their ships. Swiftly as 
they had come, they departed. In vain the fleet sent out by 
government endeavoured to follow them. 


“Among the islands and havens of the Grecian Archi- 
pelago concealment and shelter were easily obtained; the 
only resource was to place watchmen upon commanding points 
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of the coast, from whence they could see to a distance, and to 
build towers and beacons, whence signals could be made by 
means of fire and smoke as soon as any suspicious craft made 
its appearance. On seeing this signal, all the inhabitants of 
the coast fled into the interior, taking their children and 
cattle and their money and valuables with them; and there 
they remained concealed until another signal from the watch- 
men told them that the coast was clear. Next came robbers 
of a still worse description. The former only sought for what 
could be readily carried off in their ships; these others were 
land robbers. The pirates only struck down or burned what- 
ever hindered them in their proceedings; the others destroyed 
for destruction’s sake, and, collecting men like sheep, drove 
them into slavery. These were Arabs. From their sandy 
and rocky deserts, they brought with them a savage hatred 
against all religious edifices; which they levelled to the 
ground. It was now that the ancient buildings of Cyprus 
suffered. The old temples were reduced to ruins, the towns 
were destroyed, and everything Greek or Roman perished. 
The Arabs wished to establish their new Government in the 
island, and for this purpose they only required bare ground.” 
It appears that the town of Arsinoe was anterior in point 
of date to Salaminia, and from the former the town of 
Salamis was colonised. Among the ruins of Salamis a village 
eradually arose, and rapidly increased in size, which after- 
wards acquired, as has already been said, the name of Con- 
stantia.. Upon the ruins of this, in its turn, the city of 


1 The Istoria di Cipro, by Florio Bustron (Brit. Mus. Add. MS. 8630), 
speaks of discoveries of antiquities in the author’s day (seventeenth century) 
at Salamis. He says: “ Near to Salamis was a town called Costanza or Cos- 
tanzia, a large and strongly fortified town, and very rich, with fine palaces 
with marble columns. In removing the earth, there were found many medals 
in gold, silver, and copper; rings, earrings, necklaces, bracelets in gold and 
silver, and other ancient monuments in terra-cotta or stone. It is not very 
long ago that the tomb of St. Epiphanius was found with a Greek inscription. 
Now it is all in ruins, and people call these ruins Old Famagusta.” The 
excavations, which I was the first to carry out on this site systematically, con- 
firm this statement. 
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Famagusta was built. Famagusta, too, fell under the power 
of the Turks. In fact, the village of Varoscia, which repre- 
sents it now, is daily spreading in size; and if Famagusta 
were gifted with a harbour by its new inhabitants, very soon 
a Victoria might arise upon the ancient site of Salamis. 

The ancient map of which I give a reproduction is derived 
from that of Abraham Ortelius, and shows very clearly the 
principal sites of antiquity in Cyprus. With respect to 
the extant maps of the island, I may refer to an article 
entitled, ‘The Cartography of Cyprus,” in the Atheneum, 
No. 2647, July 20, 1878, pp. 84; 85; in which the writer, 
after disproving the widespread belief as to general want of 
correct information on the matter, refers to the Recherches 
Scientifiques en Orient, entreprises par les Ordres du Gouverne- 
ment (Francais) pendant les Années 1853 et 1854, par M. 

Albert Gaudry, Paris, 1855, grand 8vo. In this work is con- 
— tained the best information on Cyprus, as well as one of the 
best known and most elaborate maps of the island. The 
earliest detailed maps are of the sixteenth century, made in 
the time of the Venetian rule, one of the oldest being en- 
eraved by Bertelli, Rome, 1562; then follow those of the 
general atlases and other works of Ortelius, 1570 ; Mercator, 
1595 ; Bleau, 1635 ; Coronelli, 1696 ; De Lisle, 1726 ; Dapper, 
1688 ; Pococke, 1743 ; Drummond, 1754; Ali Bey, 1816 ; and 
M. Marcel Cerruti, Sardinian Consul at Larnaka, in 1844- 
1847, still, it is believed, unpublished. Then comes the Chart 
of Cyprus, by Captain Thos. Graves in 1849, republished with 
corrections in 1874. The map of the Recherches already men- 
tioned, and that contained in the Hssai d’une Carte Agricole 
del lle de Chypre, par MM, Albert Gaudry et Amédée Damour, 
dressé @apres la Carte Géographique inédite de M. de Mas 
Latrie, Paris, 1854. The last mentioned map was reproduced 
and geologically coloured in the Mémoires de la Société Géo- 
logique de France, 2me série, tom. vu, Mém. 8, Paris, 1859, 
4to., but dated 1860. In 1862, the map of M. de Mas Latrie 
was published in his fistovre de (Ile de Chypre sous le Reéegne 
des Princes de la Maison de Lusignan, with a statistical table 
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which forms a complete “Index Geographicus” of the whole 
of the island. The geological map above mentioned was re- 
produced by Unger and Kotschy in their work entitled, Die 
Insel Cypern, considerably reduced. There is also a good 
map in Von Loher’s Cyprus. The writer of the Atheneum 
article also draws attention to the thirteenth century map 
in the Peutinger Tables at Vienna, and passes some strictures 
upon some recently published maps of the island. 

The reader will observe a province or district in the 
ancient map that I have introduced, to which Ortelius has 
apphed the name of SaLaminia. Of this district, Salamis 
was the centre or chief city. Now, as my discoveries and 
excavations were, with few exceptions, carried on within this 
area, I have selected, and I trust appropriately applied, the 
name for the title of my work. But, if the reader be inclined 
to criticise the use of this name in classical or ante-classical 
times, he may consider the word to be a neuter plural of the 
adjective Sarapuivos, and to refer to the Salaminian things of 
which the Lawrence-Cesnola collection is composed. 

And now that I have briefly recounted the traditions and 
historical records concerning Salamis and other Cypriote sites, 
I shall proceed to lay before archeologists and students an 
account of my discoveries in those places, and relate simply 
my impressions, and as far as possible endeavour to describe 
the exact details of the spots where my excavations were 
carried out. 


CHAPTER II. 


GENERAL IDEA OF CYPRIOTE ANTIQUITIES. 


NTIQUITIES found in Cyprus comprise fic- 
| tile vases, statues in terra-cotta, bronze, and 
stone, glass vessels, bronze implements and 
arms, alabastra, ornaments in gold and silver, 
gems of precious stones, and coins of different 
epochs. Most of these objects have been dis- 
covered in tombs. Numerous sculptured 
statues and bas-reliefs were found among the 
ruins of temples or in walled enclosures, into 
which, after being broken, they were thrown by pious con- 
verts to Christianity, in obedience to an edict of Constantine 
the Great. Some recent excavators in Cyprus have fallen 
into what is, I think, the error of supposing that wherever 
sculptured remains have been discovered there is the site of a 
temple. This is certainly not always the case, for I have 
examined many similar places, and dug in them in search of 
plans and buildings, endeavouring to learn if any structures 
had existed there; but I found only shallow foundations of 


large squares and enclosures, with no indications of temples, 
no columns, nor any sign of wells. In these enclosures the 
broken statues lay in heaps. 

In a hollow of the mountain side, not far from the Temple 
of Apollo, in Kurium, I unearthéd a number of fragments of 
statues which had been thrown together. The heads were in 
the lowest layer, the torsi in the middle, and the feet of the 
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statuettes on the uppermost layers over all, at about a yard 
below the surface. <A little later, in a dried-up stream near 
some ruins, which appear to be those of the city of Throni, an 
enclosure forty feet square was discovered, containing parts of 
more than a thousand statuettes in terra-cotta, of a type 
representing priestesses bearing offerings. Of these, I recon- 
structed about two hundred entire figures, of which the tallest 
was three feet high. They are beautifully decorated, par- 
ticularly their crowned or turreted heads; but I saw neither 
columns nor bas-reliefs to indicate the site of a temple, while 
the walls of the quadrangle were thin, a fact which confirms 
the notion that they were built for the sole purpose of forming 
an enclosure. In obedience to the above mentioned imperial 
order, many temples were destroyed, while others were appro- 
priated to the worship of the Christians. 

Even now may be seen ancient hypogea, which have been 
converted into Greek chapels. In them traces of their first 
use may sometimes be discovered; others, which were pro- 
bably used in a similar manner for Christian worship, were 
stripped of their Pagan appendages, and have fallen into 
decay, so as to leave no vestiges of the statues buried in their 
ruins. Beneath the débiis of temples, and in tombs, many 
articles in bronze have been discovered, including armour, 
weapons, and implements, such as bucklers, axe-heads, and 
spear-heads, statuettes, mirrors, patere, strigils, and such 
objects. A few paterze are decorated with sculptures in relief, 
and in rare cases some were found which had been incised 
with mythological and other representations. The alabastra 
are of different forms, but, generally speaking, in a poor state 
of preservation. Very few bear inscriptions. Gold personal 
ornaments haye been discovered, such as earrings, finger-rings, 
bracelets, armlets, necklaces, and buttons; also mortuary 
chaplets of a flimsy foil or leaf of gold, with embossed orna- 
ments. Some children’s finger-rings have letters pricked in 
outline with a votive inscription. 

a Intaglios of clumsy work, some of which were artistically 
engraved, have been found with inscriptions, which are 
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generally personal names. Glass is frequently found among 
Cypriote antiquities; the majority of the examples are re- 
markable on account of their beautiful iridescence, and for the 
variety of their forms. Coloured glass comprises articles of 
blue, purple, and canary tints; and now and then painted 
unguentarium covers occur, representing Venus, Bacchus 
holding a bunch of grapes, and other subjects. Some objects 
of this nature are inscribed with mottoes and artists’ names in 
relief; these are eagerly sought after. The glass vessels dis- 
covered in Cyprus belong, in my opinion, to the periods of the 
Ptolemies and of the Roman domination in the Island. 

This opinion is confirmed by the dates of the copper coins 
that were found in the tombs with the vessels. Cippi some- 
times occur in the same tombs with works in glass, and the 
latter bear the names of their owners and an invocation. 
These sepulchral relics are believed to be of Christian origin 
and due to periods of persecution. I have not yet been able 
to convince myself what period should be assigned to those 
objects of opaque and enamelled glass which by some exca- 
vators have been called Phoenician, on the ground that they 
were found with terra-cotta amphore bearing Phcenician 
inscriptions in black or red. These examples in glass are of 
two kinds, viz., those which are shaped like amphoree, and 
those which are enamelled and pear-shaped ; the latter are of 
a greenish colour and very thick. Not having found any 
coins in the same tombs with these vessels, am unable to say 
to what age the latter belong. In point of variety and 
value, antiquities of glass may be divided into groups as 
follows :— : 

Ist. Those with embossed figures, ornaments, and inscrip- 
tions ; those having the shape of the human head ; and those 
representing animals, fruit, ete. 

2nd. Unguentarium covers with subjects painted in black 
on white or red grounds ; these are exceedingly rare. 

3rd. The so-called Phoenician examples, of which I have 
already spoken. 

4th. Those of large size, of rare form, and fine iridescence, 
as well as vessels of coloured glass. 
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On the inscribed specimens in glass, the letters are Greek, 
which was, and is, the language prevailing in the island. The 
inscriptions on these articles consist of the names of the 
makers, or of the persons to whom the relics had belonged, or 
to whom they were given. <A few glass cups have been found 
with inscriptions round the rim in high relief; on one vessel 
the owner is desired to keep the maker in remembrance. The 
iridescence, as is well known, is produced by the gradual 
decomposition of glass, which occurs when the material has 
been covered with earth, or has contained a liquid which has 
afterwards hardened. In the first case, decomposition is in 
flakes ; in the second, it is granular; the latter being of rarer 
occurrence, is the more prized. Vessels with granular iri- 
descence are generally found resting on rocks, slabs, or in sar- 
cophagi; empty vessels deposited under similar conditions 
become brittle, but not iridescent. With regard to examples 
of Greek and Roman origin, I carefully examined a site near 
Larnaca, yet I found with them only Ptolemaic coins, prin- 
cipally of the later monarchs; therefore I am inclined to 
think that these vessels belong to the epoch of 200 or 300 
years B.C. 

Of the coins found in Cyprus, those in copper are most 
abundant, but they are generally illegible and much corroded. 
The series represented in this metal are coins of the Ptole- 
mies ; Roman in general, and Imperial Roman of Cyprus with 
Greek legends; and Byzantine. In gold we have coins of 
Cyprus, with Cypriote, Phoenician, or Greek letters, including 
staters of Philip and Alexander; scyphati of the Latin kings 
of the island: all these are rare; the Byzantine instances are 
less so. Gold solidi, which are flat or concave, were kept in 
families, and suspended round the necks of children, in order 
to bring good luck to the wearer. The silver coins found are 
the early ones of the island, as above, and due to Alexander, 
or to the Ptolemies; or they are Roman in general and 
Imperial of Cyprus; besants of the Latin kings of Cyprus 
occur ; likewise Venetian coins. The early coins of Cyprus are 
very rare. We now and then meet with coins in billon, which 
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belong almost entirely to the time of the Crusades, and are of 
the Lusignan dynasty. 

The native characters and language used by the early 
inhabitants of Cyprus are not yet completely understood, 
although much has been done to settle their position among 
the alphabets and dialects of the world. The first antiquary 
who appears to have attempted the decipherment of the 
Cypriote inscriptions was the Due de Luynes, in his Nwmus- 
matique et Inscriptions Cypriotes, published privately in 1852. 
In this work, we are told,’ he gave an elaborate account of all 
the then known Cypriote inscriptions, with plates of the 
texts, and a list of all the Cypriote forms and characters. 
They consist of legends on coins, bronze objects, rocks, stone 
slabs, and other antiquities. One group or word of very fre- 
quent occurrence on these inscriptions, especially on the coins, 
the Due de Luynes proposed to identify with the name of 
Salamis, the name of the principal ancient city in the island ; 
another group he identified with the name of Amathus, 
another city; and he proposed readings for several other 
words, but his attempts failed, owing to his having assumed 
a wrong basis in the supposed identification of Salamis and 
Amathus. 

The next attempt to read the Cypriote inscriptions was 
made by Professor Roth of Heidelberg, who, following in the 
same track as the Duc de Luynes, published a memoir, 
entitled Proklamation des Amasis, in 1855, under the auspices 
of the Duc de Luynes, who had already published a jfac- 
siemile of his inscription in the work mentioned above.  Pro- 
fessor Roth, however, unfortunately accepted as proved 
the identification of the words Salamis and Amathus, and, 
starting from this erroneous point, proposed phonetic values 
for all the Cypriote characters, and applied his system to the 
long inscription known as the “Tablet of Idalium”, of the 
whole of which he published a supposed translation. Accord- 
ing to the Professor, this was a decree of Amasis, King of 
Egypt, B.c. 571-527, addressed to the inhabitants of Cyprus. 


1 English Cyclopedia—Arts and Setences (supplement), col. 1369, 
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After this attempt at decipherment of the inscriptions, a 
considerable number were added to the known list by Mr. 
R. H. Lang, formerly British Consul at Larnaca, the Comte 
de Vogiié (in the Journal Asiatique, 1868), Helfferick in 
1869, and others. To these it has been my good fortune to 
contribute a goodly number, sculptured, engraved, or painted, 
upon tablets, gems, and other objects of antiquity, as will be 
seen on reference to the articles described in the text of this 
work, on which they occur. 

But, just as in the case of the Egyptian language, which 
baffled the attempts of philologists to unravel its meaning 
until an ancient side-by-side translation had been discovered 
in the Rosetta stone, in like manner, a stone, formerly the 
pedestal of a statue, inscribed with a bilingual inscription, 
consisting of three lines of Phoenician and four lines of 
Cypriote, was discovered by Mr. Lang, whose collection of 
seven inscribed stones and a number of coins is now in the 
British Museum; and this discovery proved to be of the 
greatest importance, for it formed the key to the deciphering 
of the hitherto undiscovered language. ‘To Mr. Lang belongs 
the honour of discovering that the group of characters, which 
the Duc de Luynes had read Salamis, signified king;’ but, at 
the time, the sound of the Cypriote word, and therefore the 
nature of the language, was yet unknown. 

The next step in the progress of discovery I will venture to 
quote in the words of the work already mentioned: “ Mr. 
George Smith, of the Department of Oriental Antiquities, 
British Museum, simultaneously discovered the word king, 
and read the proper names. . . . . From these proper names 
he found the phonetic values of about forty of the Cypriote 
characters, and came to the conclusion that these characters 
formed a syllabary, consisting in all of about fifty-four charac- 
ters, of which about twelve represented different forms of 
the vowels, while the others were used for the consonants. 
There were about three forms for each consonant, each one 


1 These observations were laid before the Society of Biblical Archeology 
on the 7th November 1871. 
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representing it combined with a different vowel. Mr. Smith 
gave a translation of the opening passage on the bilingual 
inscription, but he could not give any reading for the bronze 
plate inscription; he, however, conjectured the language to 
be allied to the Greek.” Mr. Smith’s results were also pub- 
lished at the Society of Biblical Archzeology, 7 November 
1371: 

The next link was added by Dr. Birch, Keeper of the 
Oriental Antiquities in the British Museum, into whose charge 
the stone which occupies the same important relation to 
Cypriote philology that the Rosetta Stone does to the philo- 
logy of Egyptian Hieroglyphics, passed. He re-established the 
anciently-known fact that the language of the Cypriote in- 
scriptions was closely allied to the Greek :— 

“ Kumpos modes meyadn’ Ojpou Thy yAOTTav axpyBas” EXXnves,”? 


and published, in the 7ransactions of the Society already men- 
tioned,’ tentative translations of the bilingual text and the 
inscription upon the bronze tablet of Dali, in which he makes 
a number of comparisons between the Cypriote words and 
their Greek equivalents. 

These researches were followed by those of Brandis, 
“Versuch zur Entzifferung der Kyprischen Schrift”, in the 
Monatsberichte of the Academy 1873, p. 648, and foll., and 
the publication of Moriz Schmidt, Die Inschrift von Idalion 
und das Kyprische Syllabar, Jena, 1874; then by those of 
Bergk in the Jena. Literatur-Zeitung, 1875, n. 26, and Ahrens, 
“Zu den Kyprischen Inschriften”, in the Philologus, vol. xxxv 
(1875), p. 1. Then follows the treatise by Mr. Isaac Hall in 
the Journal of the American Oriental Society, vol. x (1875), 
pp. 201, and foll.; and subsequently the Proceedings of the 
same Society, 1877, p. xxvii; and Neubauer, in a criticism 
on Golgoi in the Commentationes Philologae in honorem 
Theodort Mommsen, Berlin, 1877, p. 67; followed by that of 
J. Voigt, Questionwm de Titulis Cypriis Particula, 8vo. 
Leipzig, 1878. 


' Himerius, Zel., xviii, 1 (Schmidt). 
2 Vol. i, Part m (read January 2nd, 1872), 
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Attention has, in addition, been given to this interesting 
subject by M. Halévy, whose researches, now rejected by 
scholars, were published in 1872; in the Sammlung Kypri- 
scher Inschriften in Epikhorischer Schrift of Moriz Schmidt, 
Professor at Jena, published at that city in 1876; and in 
Dr. W. Deecke’s Der Ursprung der Kyprischen Sylbenschrift, 
Strasburg, 1877, as well as in several other works. 

The derivation of the syllabary, as far as the form of the 
letters is concerned, remains obscure, although some of these 
forms are analogous to the Phoenician or Lycian, and very 
remotely, if at all, to the Cuneiform. It is, however, remote 
from the Phoenician in being a syllabary, and not a pure 
alphabet ; and in its syllabic transcription of Greek words, it 
seems to point to its own Semitic origin, as the Semitic does 
not admit the junction of two or more consonants without 
the introduction of an intermediate vowel or vowels. The 
Cypriote syllable or consonant has an inherent vowel affixed ; 
for in the Semitic characters the consonant always precedes, 
and is never affixed; which shows that the origin of the 
Cypriote syllable must have been directly or indirectly de- 
rived from some system of writing constructed on that principle 
prior to the alphabetic writing of the Phoenicians, in which 
the consonant was omitted, and of the early Greek, in which 
the requisite vowel was introduced. 

The earliest dated appearance of the Cypriote epigraphy 
is at the close of the 7th century B.c.; but there are, ap- 
parently, examples undated earlier than the close of that 
century. The script was superseded by the Greek alphabet 
in the 8rd century B.c., no dated examples of a later period 
having been discovered. 

For the convenience of reference I subjoin a table of the 
characters and their equivalents as far as they are at present 
deciphered :— 
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EQUIVALENTS. Cypriote CHARACTERS. 
a. * * x P16 or AK (lead plate) 
1 
KoK SH US ASHE KK KP Y 
e. 
BX & NN FE (Hissartixy Af} (Dati) 
mex 
0. @ Ne y 
cote S207 (Le ct Paphos) Nt Va 
U. VY : as A (A Ktima) —/e 


ka, ga, 
or xa. 

ke, ge, 
or ye. 

ki, gi, 
or yl. 

ko, go, 
or yo. 


ku, gu, 
or yu. 

ta, da, 
or Oa. 


te, etc. 


ti, etc. 
to, ete. 


tu, etc, 


ba, pa, 
or da. 


be, ete. 


bi, ete. 


SME aa AN 


Lx 

a Ol te Vas 

Ea 
«x X 

4y 

ap VUY 

Tes 

PORK Ke ee 

‘ 


a 


1 At Paphos. 2 At Golegos. 


GENERAL IDEA OF CYPRIOTE ANTIQUITIES. 17 


EQUIVALENTS, 


bo, ete. 


bu, ete. 


CyPRIOTE CHARACTERS. 


NC SNe Cagle 

ar ar Se 

Mi fe eat S72 G) 
LSE Sti 
WE AC AR ON A) 
DG )( 

GENS AK 
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EQUIVALENTS, CYPRIOTE CHARACTERS. 


mo. QW sean! jee gba} 
mu. aS 
ja. — (yp Oo 
ied Cae G 
ie | YC x 
cee DCD COleaxi 
Fe. ay VOT e Meek, F842 
poet Sle Oye ee 


81. 


BS a OEMS TASTES 
LEER FR ERG 
eer 

so. Y 

su Sen 

ea xe (AA OY 


mo | ff 


1 To this may be added |—] the rectangle with horizontal bar, instead 
of perpendicular, as seen in the inscription given by me in Chap. rx, which 
I read provisionally as mo, also, 2 Recently discovered by Deecke. 


CHAPTER. III. 


GOLD OBJECTS: 


FINGER-RINGS — NONDESCRIPT 


FRONTALS—NECKLACES—HAIR PINS——EAR-RINGS 
OBJECTS, AND PARTS OF PERSONAL ORNAMENTS, 


HE relics of this precious metal consist of 
frontals and other parts of face-masks for the 
dead, such as eyepieces and mouthpieces, 
besides necklaces, hairpins, ear-rings, finger- 
rings, nondescript objects, and parts of per- 
sonal ornaments. Some of the engraved gems 
are hereafter described with the finger-rings. 
A few more occur in the class of nondescript 
objects. 

It must be understood that many golden antiquities found 
in the tombs of Cyprus and in other countries, such as Etruria 
and Greece, are obviously of too fragile a nature for use by 
the living. They are sometimes so small that children alone 
could have worn them, if, indeed, they were worn at all. It 
is evident that a considerable proportion of these relics, like 
those found in other sites, were constructed for mortuary ser- 
vice only, that is, they were designed for the grave alone ; 
and it is likewise beyond a doubt that these are substitutes or 
facsimiles in all other respects but solidity,’ of the prototypes 
which remained above ground with the survivors. 

No class of golden relics discovered in Cyprus or elsewhere, 
not even the diadems which occur in Ireland and other lands 
of the Celts, equals in interest those face-masks, to the very 
limited number of which known to be existing I have been 


1 In tombs of the Cyrenaica, sham jewels of lead were often found. 


C2 
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fortunate enough to make some very important additions, 
which were gathered in a new field, and exhibit characteristics 
of their own. Dr. Schliemann, the celebrated excavator of 
the Troad, who based some of his very remarkable theories, 
and historical as well as personal deductions, on the fact, 
found such masks at Mycenz. Gold frontlets were discovered 
by him on the site of his Ilion; others were exhumed at 
Kertch, Olbia, and other places in the Khersonese—sites 
which had contributed much wealth of antique golden works 
to the matchless collection in the museum at St. Petersburg. 
Such masks have also occurred in Pheenicia and in Mesopo- 
tamia, that yet but half-explored world of treasures of ancient 
use and beauty." 

The relics of this kind, however great may be their anti- 
quity—and there can be no doubt they range within con- 
siderable spaces of time—are exceptionally interesting, because 
they exhibit distinct traces of primitive ornamentation of the 
nature hereinafter described in respect to each example. 
Among others, I found a frontal indented en repoussé, with 
lines marked in a pattern which illustrates the art-history and 
geographical situations of Cyprus, as it was alternately sub- 
jected to the influence of Egypt, Assyria, Phoenicia, Greece, or 
Rome. Lying, as the island does, on the highway between 
the East and West, at times an entrepdt, and occasionally im- 
pressed by the taste or education of more than one of these 
nations at the same time, it is not wonderful that relics which 
were found in Cyprus are of an extremely complex character 
in respect to the art they display, and that in not a few cases 
it is absolutely impossible to discriminate between these 
influences, and thus to decide without a doubt to which 


' Writing of his discoveries in that vast metropolis of the dead, Warka, 
in Lower Chaldea, Mr. Loftus, in his Ohaldea and Susiana, p. 211, stated, of 
the corpses he exhumed with their slipper-shaped coffins: “Thin gold leaf 
sometimes appears to have covered the face like a veil ; and one or two broad 
ribbons of gold not unfrequently occur on each side of the head.” ‘Gold 
lamine, with archaic reliefs, were found in guast Etruscan tombs at Mon- 
teroni.”—See Cities and Cemeteries of Etruria, Dennis, 1878, i, 223, note. 
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nationality they severally refer. This uncertainty affects our 
judgment, and often compels us to hesitate about the very age 
of certain relics, which we cannot with certainty attribute to 
one more than the other of the powers which have successively 
dominated in the island. 

Broadly speaking, however, I cannot be wrong in ascrib- 
ing the greatest antiquity to the remains in which the older 
forms of Egyptian designs occur; the next, to that class which 
bears traces of Assyria; the third, to those in which we re- 
cognise the marks of Pheenicia. In the last case, however, 
there is this difficulty, that Phoenician designs, as such, can 
hardly be said to have existed independently and without 
any reference to Egypt on the one hand, and Assyria on the 
other. As might be expected, the art-works of Tyre and 
Sidon, which undoubtedly abound in my collections, are dis- 
tinguishable from others by the presence of the combined 
influences of the eastern and southern neighbours of the 
greatest trading and manufacturing people of antiquity. In 
fact, where we find Egyptian modes corrupted by Assyrian 
admixture, or Assyrian modes affected by quas: Egyptian 
rendering, we recognise what is universally ascribed to Pheent- 
cian makers. The fourth order in antiquity among Cypriote 
remains comprises works which are very numerous, and, gene- 
rally speaking, unusually beautiful, and emphasized by Greek 
taste, skill, and learning, in design. The fifth order is Roman, 
which, strange to say, is hardly ever unaffected by that 
Greek spirit which thus proves to have been for ages domi- 
ciled as paramount in Cyprus. As to later orders than the 
Roman, it is not necessary for me to be concerned at present, 
beyond what may be required to enable me to state, that in 
the rich collection of coins which I have formed are specimens 
of Byzantine, or later Greek manufacture, of Gothic, Vene- 
tian, and eveu Renaissance origin. 

I have been led into this disquisition by means of the 
indented pattern on the gold relic which is here engraved 
(fig. 1), and displays very distinctly the Egyptian influence 
on the Assyrian type of ornamentation. 


bo 
w 
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These remarks are applicable to the art-works of Cyprus 
of all kinds, not to golden instances alone. But the difficulty 
of discrimination, to which I have referred, is greatly increased 
by the existence of a numerous body of nondescript antiqui- 
ties, especially terra-cottas, to which we are accustomed to 
ascribe a purely native origin, and cannot group them with 
either of the classes in question above. They are generally 
rude and uncouth, disproportioned, and without distinguish- 
ing style. They are represented by numerous instances in 
the Lawrence-Cesnola collection; in that which enriches the 
Metropolitan Museum at New York; Dr. Schliemann found 
the lke on his “Trojan” hill, and was much exercised by 
their peculiarities ; they have been found in Greece; and in 
Etruria. As to the last-named place, the museum at Bologna, 
and other provincial collections in the north of Italy, are by 


Fig. 1. Frontal, with Archaic Ornamentation. Gold. 


no means poor in respect to these quaint and rude, if not 
invariably primzeval relics. We must never forget that mere 
rudeness of execution does not absolutely affirm the extreme 
antiquity of any object. 

To return to the golden frontals of this collection, I may 
indicate one example (fig. 2), which is more elaborately deco- 
rated, and, perhaps, not so old as the above-named example. 
It comprises a punctured and engraved pattern of a border of 
alternate broad and flat, and rs and narrow leaves, arranged 
like the elements of the well-known echinus moulding, and 
between lines of punctured dots ; within this border are what 
look like bunches of grapes en repoussé, in groups of three 
each, forming twelve in all. At the angles of this plate of 
gold are holes, intended, doubtless, to attach the strings by 
means of which it was secured on the face of the deceased. 
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From the same tomb comes a mouthpiece with a similar 
punctured border to the above, but without the erape-like 
granulations. All these objects came from Idalium, now Dali, 
with another narrow mouthpiece without ornaments of any 
kind. Like the frontal last represented, the other objects 
exhibit holes for strings. I have specimens also of oval plates 
of thin gold intended for eye-pieces, some of which bear on the 
edges indented radial lines which may have been intended 
to represent the eyelashes of the wearer. 

Of pure gold there were found during excavations nearly 
a dozen flowers of beaten metal, cut to the shapes of leaves, 
and grouped in cinquefoils, quatrefoils, and trefoils, and 


Fig. 2. Frontal, with Ornamental Border. Gold. 


severally indented en repoussé to reproduce the fibres and 
veins of foliage (figs. 3, 4, 5, 6). Exemplary specimens are 
parts of mortuary chaplets and very beautiful instances of a 
class of ornaments which is fairly represented in many Euro- 
pean collections, as for example, in the Louvre, and in the 
museums at Naples and Rome. In the British Museum is a 
fine bronze helmet of Etruscan form, of the purest type, about 
which appears the golden wreath worn by the warrior to 
whom this piece of armour belonged. Other examples of the 
same kind exist elsewhere. 

I have also an eye (fig. 7) and a mouthpiece (fig. 8) 
decorated by the same means as that mentioned above, and 
with volutes of a very simple, if not primitive Lonic, cha- 
racter ; so simple indeed are they, that we seem to trace in 
their plain forms something which may be called the archaic 
Babylonian or severer Assyrian mood. These volutes are 
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made to issue from little vase-shaped stems, and were pro- 
bably designed by a local artist of Cyprus while under 
Phoenician inspiration. This pattern is enriched by a border 
of | |_| |__|-shaped fret. There is, from the same site as 
that illustrated by the last-named relic, another fragment of 
gold-leaf, which exhibits double scrolls of more distinctly 
Greek character and, probably, later date than any of the 
above, the execution of the ornaments being more advanced 
than that of those mentioned before. In the same class are 
fragments of a mesh indented with patterns of a nature similar 
to that which has already been described. 

The use of the golden foil of larger or smaller dimensions, 
and resembling one or other of the organs of the face, to lay 

3. 4. 5. 6. 


Groups and Details of Leaves. 


Figs. 3, 4, 5, 6. Gold. Fig. 8. Mouth. Gold, 


upon the faces of the dead, a practice which has been well 
illustrated by my discoveries in the Island of Cyprus, has 
been lately shewn to have prevailed in Egypt, by the dis- 
covery of a golden mouth modelled to represent the lips, upon 
a mummy of a somewhat late period, unrolled by Mr. C. Park 
of Russell Square. These golden lips are considerably thicker 
than the very thinly beaten foil which I and others have 
found in Cypriote tombs. 

According to Ebers,' the late Mariette Pacha found in an 
older portion of the Apis catacombs of Memphis, a human 
body, with a golden mask” on the face, and with many costly 
ornaments and amulets on the breast. From the accompany- 
ing inscriptions, it became known that these were the remains 


1 Egypt, vol. i, p. 164, * Now in the Museum of the Louvre, 
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of Khamis, the eldest son of the monarch Rameses II, who 
was high priest at Memphis, and is often mentioned as a 
particularly pious prince. He died during the lifetime of his 
father, and seems to have been buried among the sacred Apis 
Bulls as a special distinction above others. 

There are several fine examples of necklaces in the collec- 
tion, and more fragments of such ornaments, being pendants 
and separate beads. The first which I shall mention consists 
of a linked chain of gold wires and oblong cornelian beads, 
the angles of which are, after a fashion which frequently 


Fig. 9. Gold and Cornelian Necklace, 


occurs in Etruscan as well as in Greek works, chamfered off 
(fig. 9). To this is attached an oval Greek gem representing 
Ceres, and of a good style and period of design. On the back 
of the gold setting of the stone is the same lattice-like orna- 
ment which we observe in the cornelian pendant of the neck- 
lace itself. This may be said to attest the idea that the 
antiquity of the ornament is, comparatively, not very con- 
siderable ; for the style it exhibits is somewhat indefinite, 
probably Roman derived from Greece, as was commonly the 
case in many good instances of the same kind and origin, 
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With this the worn state of the surface of the gem agrees 
well enough, because it contrasts with the sharpness of the 
state of the oblong beads; it may be, however, that the gem 
is a comparatively recent addition to the carcanet, with which 
it is now associated. There is also a smaller example than 
the last, which is unquestionably due to the same period and 
mode of art; it consists of alternate beads of cornelian, or 


Fig. 10. Gold and Enamel Necklace. 


sard, and twisted links of gold wire. Another necklace which 
[ have found is composed of a group of fragments of several 
necklaces, probably including some relies of widely diftering 
dates, brought together here for convenience of exhibition 
and preservation ; among the objects in question is one of the 
conventional grapes, or granulations, en repoussé, and a pen- 
dant of spiral flutings, which may be of late Greek or Roman- 
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Greek origin; there are double cones of gold which suggest 
the Assyrian type of jewellery, to which the mode they ilus- 
trate undoubtedly pertains. 

It appears to me that these cones show traces of pro- 
vincial art, of the period of the Assyrian domination in 
Cyprus, which may be called ancient even with regard to 
the exceptional antiquity of works in gold. Similar types ap- 
pear in another specimen, which comprises, with many other 
examples of differing types, two curious emblems, well-known 
to anthropologists, delicately and neatly modelled, evi- 
dently designed, like numerous similar relics found elsewhere, 
to be used as personal ornaments. I have no doubt these 
phallic emblems are pure Greek, and of the best period of the 
art of that country. They show, with the conventional treat- 
ment which could hardly be dispensed with, even in Greece 
of old or Cyprus, where there would be few scruples as to the 


Figs. 11, 12, 18, 14. Pendants of Necklaces, Gold, 


use of such ornaments, a fine order of execution and a great 
amount of naturalistic character. ‘To the same grouped neck- 
lace is appended a lotus flower of gold, with hollows designed 
to hold enamel or coloured pastes. It is doubtless Greek, with 
Egyptian characteristics, the latter being more distinctly 
marked in the choice of the subject than its execution 
(fig. 10). 

Similar jewels have been found in Lower Italy, Greece, 
and Egypt. Cyprus furnished similar relics to the Metro- 
politan Museum of New York; and it is certain that neck- 
laces, either whole or fragmentary, have been found in other 
parts of Cyprus, which, from the designs and devices exhibited 
by the pendants and other details, may be compared with the 
specimens that were discovered during the progress of my 
own excavations at Salamis.’ The well-known works of Sir 


1 See figs. 11-14, above. 
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Gardner Wilkinson, Mariette, and other writers who have 
treated on the jewellery and goldsmiths’ work of the Egypt- 
ians, do not fail to inform the student of the extreme closeness 
of the likeness which may be recognised between a very large 
proportion of the relics of that category which have been 
found in Cyprus and those of Egyptian antiquity generally. 
The museums at Alnwick Castle, Naples, and London, abound 
with such instances as might well have been discovered in 
Cyprus, instead of on the banks of the Nile. In speaking of 
ear-rings, and other works of personal ornament, I shall have 


Fig. 15, Necklace. Gold. 


occasion to refer to this similitude, which may almost be 
taken to attest the common origin of very considerable num- 
bers of these articles. Several circumstances, to which I shall 
allude by-and-by, prompt the notion that we ought to look to 
the goldsmiths of Tyre rather than to those of Keypt or 
Cyprus, for the origin and manufacture of the greater portion 
of these beautiful relies, as the examples display Egyptian or 
Assyrian types of subjects, and are not of the highest order in 
art. 


The art-work of the Greek goldsmith, of course, surpassed 
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all others, except its congener, the marvellously modelled and 
exquisitely laborious Etruscan works, or rather those which 
appear to be Phoenician and are found in Etruria as well as 
other Mediterranean countries. The museum at Leyden con- 
tains a noble collection of Egyptian jewellery which might 
profitably be compared by the student of Cypriote antiquities. 
The British Museum is rich in personal ornaments attesting 
the fact to which I have alluded, 7.e., the similitude of much 
Cypriotic and Nilotic gold work. Nor is it thus with regard to 
works in the precious metal only: at Alnwick, and at Leyden, 
are numerous objects, such as toilet-boxes carved in wood, or 
moulded in earthenware, in the forms of ducks, geese, fish, 
and other things, which clogely resemble specimens in the 
collection before us. Bronze and earthenware vases found in 
Thebes, or represented by wall-paintings at that place, depart, 
in but small respects, from those which I can place before the 
reader as brought from Cyprus. 

There is a picture in the British Museum, brought from 
Thebes, which represents a party of Egyptian ladies at what 
may be called an “afternoon tea”, eagerly discussing their 
ear-rings, the patterns of which are very like those which 
occur in gold in this collection, and are reproduced in the 
statuettes of terra-cotta, to which I shall, farther on, call 
attention, as illustrating in a very complete, curious, and per- 
fectly veritable manner, the Cypriotic fashions in personal 
decorations with gold and other precious materials. ‘The 
jewels of silver and jewels of gold” which are represented in 
this collection, may be taken to be of the kind occasionally 
alluded to in the Scriptures, and like them to be due in no 
inconsiderable numbers to those Syrian and Sidonian arti- 
ficers' whose skill undoubtedly had much to do in furnishing 
models and types of inestimable value in the development of 
Greek art, which, of all the classes in question, is the noblest 
and most pure. 

Besides the phallic and other emblems, as, for example, the 
lotus flower, there are two differently shaped beads of cor- 


1 See Ezekiel’s denunciation of Tyrus, Chapters xxvi, xxvii. 
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nelian. The mode in which the objects of this group have 
been attached to each other, proves that they were intended 
to be worn as in Fig. 16, a statuette in the collection. 

The surfaces of the beads have suffered by attrition. 
Among other articles included with the necklace which con- 
tains the phallic emblems to which I have drawn the atten- 
tion of the reader, is a very small pomegranate in gold. Both 
these articles are likely to have been made by the same gold- 
smith ; they closely resemble each other, and they were found 
in the same city. Another in this group is very curious and 
valuable ; it is a small model of an archaic type of gold, repro- 


Fig. 16. Statuette shewing manner of wearing Necklace. Terra-cotta, 


ducing the great club of Hercules, which appears as if encircled 
by two bands intended to strengthen the weapon; the knots 
on its surface have been given in enamel in a manner like that 
which is known as cloisonnée (fig. 10). Representations of 
Hercules, generally of the skin-clad, satyr-like type, and im- 
bued with a certain element of satyric grotesqueness, will be 
found in this collection among the numerous terra-cotta 
statuettes. The club of this hero is no unfrequent subject in 
the Greek artistic antiquities, but this minute model in gold, 
or perhaps electrum, is one of the most curious of its order. 
Another club is used as the pendant of an ear-ring. 

Another necklace (fig. 17) comprises dark sard beads of an 
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oblong form, similar to those which have been already de- 
scribed in the same terms, and strung on their original gold 
wires. With these is a tear-shaped bead of glass, now oxi- 
dized and beautifully iridescent, and enclosed in a frame 
of gold closely fitting its shape. This frame, or setting, has a 
delicate line of punctured dots by way of border. The excep- 
tional character of this little relic suggests that it was a 
personal relic, a souvenir designed to commemorate some 
pathetic event, some death, or event of love. Attached to 
this carcanet is a pendant of very lovely design, doubtless 


Fig. 17. Gold and Sard Bead Necklace. 


originally an ear-ring, and including within a lyre-shaped 
frame a very delicate fern, or acanthus leaf, cut from a plate 
of gold, modelled with rare artistic tact, and designed with 
spirit. Three cylindrical beads have terminated this pendant 
in a sort of fringe; of these beads a piece of emerald, or glass, 
remains in the centre, while, at the sides, only the wire on 
which the now missing beads were strung, exists. Two 
other stones, out of three, are enclosed by gold settings in this 
pendant. 

There is also a wedge or obelisk of erystal, pierced for sus- 


Sap GOLD OBJECTS. 


pension, and retaining the wire by means of which it may 
have been supported as one of the pendants of a necklace. 
Likewise a second crystal obelisk, which is of octangular 
section, whereas the section of its companion here is oblong ; 
it is still supported by a carefully applied band of gold, to 
which was attached the little chain or wire supporting the 
object in its place among the pendants of a large carcanet for 
the neck, or bandeau. for the head, such as the before-named 
Egyptian women wear in the picture which was brought from 
Thebes. There was found also an object which is undoubtedly 
a pendant, like that which is described above, and the com- 
panion ear-ring to the latter. It comprises the fern-leaf and 
similar cylinders of glass or green stone, and, by way of com- 
panion for them, a small pearl. 

In the same group is an oval sard set in a square tablet of 
gold, and furnished with a hook for suspending it with some 
other objects of personal adornment. 

Another class of pendants appear in the gold or electrum 
sheathing of the tooth of a beast, which may be a trophy of 
prowess or good luck in hunting. Another similar object 
belongs to two similar remains, both mounted in the above 
manner; these teeth are furnished at the back with little 
tube-like appendages or hollow rods; the last seem to have 
been used to attach strings to the mounting of the teeth. 

There was found, in the course of my diggings, a necklet 
of gold, with a circular pendant disk of the same metal, and 
embossed with a full face of Phoebus, of Greek workmanship, 
found at Salamis. This article, like most of its fellows from the 
same city, attests that place was the most Greek of all the 
towns of Cyprus. In the collection there is also (fig. 18) a 
composite circle of beads of glass, amethyst, cornelian and 
other materials, some of which are engraved and moulded, 
and disks of gold, which exhibit the concentric ring pattern 
so frequent in the archaic works of nearly all nations, and 
recognisable as Egyptian, Assyrian, Greek, or Scandinavian, 
according to the locality in which they have been found. 
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Such concentric rings occur on terra-cotta vases, personal 
jewellery, arms, and, indeed, nearly everywhere. Herr Helbig’ 
seems to have supposed that this pattern is due to metal- 
working artificers. It appears to me that this is archseo- 
logical criticism of a somewhat fanciful sort. A pattern of 
concentric rings is exactly such as would almost suggest itself 
to any one seeking to decorate an object of any material 
which admitted enrichment by impressions from tools or fin- 
gers while being manufactured in a lathe, or subjected to the 


Fig. 18. Gold and Jewelled Necklace. 


use of stamps; indeed, stamps capable of being used to pro- 
duce such impressions on clay have been found in Egypt and, 
if my memory does not deceive me, in Assyria. After the 
chevrons of the almost universal chevron ornament, the 
primitive type of decorations, were exhausted, the concentric 
ring arrangement was the next resource of the aboriginal 
decorator: we need not trouble ourselves with cumbrous 
affectations of learning on this point, nor send primitive 
Indo-European artists to the East for such crude notions as 


L Annali d’Inst, Arch., 1875, p. 221. 
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they, or any one not absolutely imbecile, could be relied on to 
apply out of their own heads. Undoubtedly this ring pattern 
very often occurs in works of metal ; but, in another mode of 
application it is the most common of all decorations to vases, 
pateree, and other vessels of all countries, and, one might say 
of all ages, from the completely barbarous to the most cul- 
tivated. 

Another specimen which I have was found at Salamis, and 
is, as usual, very Greek. It consists (fig. 19) of prisms of 
emerald glass, strung on knotted wires of gold, and having a 


Pig. 19. Gold and Emerald Glass Necklace. 


pendant like a fir cone, or rather bottle, a tiny amphora in 
fact, not intended, of course, for use in holding scent, but 
simply as an ornament of a kind illustrated by innumerable 
examples. Pendants, which may have been applied to ear- 
rings as well as to necklaces, appear (see Plate 1, fig. 84), 
where amethysts are set in little oblong boxes of gold, with 
triangular groups of grape-like disks of dark blue glass sus- 
pended from them in their turn, each of which is enclosed in 
its proper frame of gold. Amethysts are not uncommon in 
this mass of jewellery, but less common than carbuncles, still 
less so than cornelians and sards. This is generally the order 
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of such remains of antiquity, and it is due to the frequency 
of the materials themselves in the countries to which I 
refer. There are a few pearls, most of which are of irregu- 
lar shapes. Amber, which is so extremely frequent in 
Greek, Crimean, the more ancient Etrurian, and Roman 
jewellery, and is the most common of the quasi precious 
materials in northern graves, such as British interments and 
otherwise, does not occur. The fact that most of the ancient 
amber was brought from the coasts of the Baltic, which still 
yield great quantities of the material, allows us to account 
for the characteristic abundance of the substance in northern 
antiquities.’ 

Homer mentioned the offering of a Phcenician trader, 
‘Beads of bright amber, riveted in gold,” to the Queen of 
Syra.” Nevertheless, and quite contrary to our expectations, 
amber has rarely been found in Cyprus, and I found none.’ 

I have been compelled by considerations of convenience to 
group here with the necklaces certain fragments of jewellery 
which may have belonged to ear-rings; on the other hand, 
the reader will find among objects described in the.class of 
miscellaneous relics a few which probably were parts of neck- 
laces. 


1 So abundant is amber in British graves, that in one series of excavations 
made in a cemetery of no great extent in Norfolk, not fewer than seven hun- 
dred beads were recovered. In England, Denmark, and Scandinavia, it would 
be an exceptional circumstance to find a group of interments without any 
amber. 2 Odyssey, xv, 560. 

3 Signor Castellani, in his valuable tract, Orificeria Italiana (Roma, 1872), 
describes the archaic jewellery found in the Etruscan provinces, and notices 
the great quantity of amber which, with some silver and less gold, has been 
discovered at Veii, Cervetri, Corneto, Chiusi, and Bologna, ancient cities of 
the “‘ pre-historic” people whom he designates as ‘‘ Tyrrhenes”, as well as in 
places not inhabited by the Etrurians, between whose works and those com- 
monly attributed to the ‘‘ Tyrrhenes” a great difference is recognisable, to the 
disadvantage of the former. He is inclined to ascribe the superior works to 
the Pheenicians, who were always renowned as goldsmiths, workers and dealers 
in metal. Amber is not mentioned in the English version of the Scriptures. 
On amber found in Etruria, see Cities and Cemeteries, by Dennis, 1878 (new 
edition). 
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Hair pins are represented in the collection by numerous 
examples, formed of several materials, such as glass and 
ivory. Among the superior works is one the head of which 
is composed of a disk of cornelian, sculptured to represent 
the full face of a chubby child, surrounded by well-grown 
hair; the stone is encircled by a flat ring of lead, probably 
the matrix of a gold or silver ornament from which the more 
precious metal has perished in course of time. The reader 
should refer to what is said of the use of lead in Greek 
jewellery, as shown by excavations in tombs of the Cyre- 
naica. There is also, among these miscellaneous gold objects, 
a scarabeus (fig. 20) of green stone, set in a gold band, 
enriched by a wreath of laurel of exquisite workmanship, in 
very fine Greek taste. 


Fig. 20. Scarabeeus. Gold Setting. 


Of ear-rings, the number in this collection is greater than 
that of any other class of personal ornaments. It is the 
same in all other collections. This may be not wholly due to 
the fact that such jewels were usually worn in pairs, for this 
was by no means invariably the case. One ear-ring is said to 
have been part of the costume of a slave, and examples occur 
which illustrate the practice of wearing a single ornament of 
this kind. I may refer to the account given further on of the 
spirited and admirably-modelled black terra-cotta lamp, which, 
while representing the laughing face of a young negress, 
retains in its right ear a gold ring of the lion’s head type, 
which is so common in Phoenician, Assyrian, and Greek 
jewellery, and has been so often found in Egyptian tombs.' 


1 See the Ancient Hgyptians of Sir J. Gardner Wilkinson, the chapter on 
ornaments, and the index to that work. 
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All the forms of this class of jewellery were found in 
_ Egyptian remains. Some represent Assyrian types, but with 
a difference, which, as has been hinted above, seems to sug- 
gest that a considerable number of the specimens are by Tyrian 
workmen, who supplied the ladies of the Nile, and those who 
resided in “ Chittim”, or the Isles of the Sea, Cyprus among 
them, with innumerable personal ornaments. These were 
alluded to in the terrible denunciation of Ezekiel :—‘‘ Thus 
saith the Lord God to Tyrus; Shall not the isles shake at the 
sound of thy fall? Every precious stone was thy covering, 
the sardius, topaz, and diamond, the beryl, the onyx, and the 
jasper, the sapphire, the emerald, and the carbuncle, and gold”, 
(peru, U5 5 xvi) 13). 

The number of ear-rings in this collection is not only 
relatively but actually considerable. The variety of their 
patterns is probably as great as the difference of their ages, 
which extend from very early times to the Byzantine period ; 
at least, the later class includes examples which exhibit 
Byzantine fashions as in Venetian use to a date which is, in 
relation to others, quite modern. 

It is noteworthy that the extreme simplicity of the forms 
of some of these relics does not allow us on that account 
alone to declare the age of many of the works to be great, or 
even to predicate that they are archaic in their origin. On 
the contrary, the flat lunettes (fig. 21), which were evidently 
cut from plates of gold, sometimes from mere films of the 
metal, are simply of indefinite antiquity ; the works may be, 
so far as this peculiar pattern enables us to affirm, of almost 
any age. These specimens are chiefly interesting as illustrat- 
ing popular goldsmiths’ work as it was in vogue in Cyprus, 
and all other countries in. the east of the “Great Sea”. Other 
instances of these peculiar types may also be recognised. For 
example, there is a pair of lunette-shaped ear-rings, of which 
the grape-like granulations of gold remind us of the so-called 
granulated jewellery attributed to the ancient Etruscans, of 
which so much gold work is preserved in the British Museum 
(fig. 22). Another of crescent form with a bunch of grapes 
at the base (fig. 23) is worthy of consideration. 
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Another class, as regards simplicity of form and design, 
and as to age and origin doubtless of equal diversity with 
the above-named lunettes, are ear-rings of tube-lke contours, 
crescent-shaped, and tapering at each end, to form the usual 
loop and pin which, being joined at the extremities, secured 
the ornament when in use. Of these, several have wires 
remaining, on which beads were placed (fig. 24). Most of 
these relics are of thin gold and hollow. They were made 
thus for cheapness, as well as lightness, and for sepulchral and 
mortuary, rather than domestic use. An example has been 
found of a modified form of the same type as the above, to 
which, by way of pendant, is attached a little disk of gold, 
which is chased with a satyric mask of free and energetic 
designs, and doubtless of Greek origin and provincial manu- 
facture. The ring itself is of bronze, covered with thick leaf 
gold, through which the more perishable alloy within has 
forced its way, since fracture of the gold covermg by some 
mechanical means exposed the bronze to the action of the 
atmosphere, causing extensive oxidation, so that the green 
oxide burst forth and spread itself, rending the gold as it did 
so. A very large number of objects of this kind occur in 
collections of antique jewellery. The deteriorating effect of 
the process in question has been very great. While thus 
describing the condition of gold-encrusted bronze objects, I 
may as well add that examples of the commoner sorts of gold- 
smiths’ works sometimes prove to have been formed on clay 
or gypsum bodies, other specimens on silver-gilt; others 
again consist of lead bodies, encrusted with thick gold. 

I found, among others, a wire ear-ring of gold or elec- 
trum, on which is strung a pear-shaped bead of green glass— 
another specimen of popular jewellery, and as such very 
interesting to the student of the “ways and means” of 
antiquity. A similar wire ear-ring retains its little pendent 
cylindrical bugles, one of which, being of glass, is splendidly 
iridescent. It is in this respect a small example of the effect 
of decomposition of class when exposed to certain influences 
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of the same kind which have affected large numbers of glass 
vessels of many ages and forms, which it will be my pleasure 
to describe further on. There are other instances to be 
classed with the last-named ear-ring. Many of these orna- 
ments are so small that they must have belonged to children, 
if they were not, which is equally probable, merely designed 
for mortuary use. Lar-rings of great varieties of design and 
age occur in this collection. 

Here the pendants are little balls (fig. 25) or plates (fig. 
26) of gold strung on stems of twisted wire of the same 
metal, and accompanied by disks of the like material, which 
are enriched with granulated work of no great fineness. One 
of the most numerous classes of ear-rings is that of which 
many specimens have been found by excavators in Assyrian 
sites, as well as in Egypt, Mesopotamia, Sardinia, and 
Etruria. These beautiful objects have at one extremity of 
the ring proper the head of a bull. Other specimens of the 
same category (figs. 27-35), terminate in the heads of bulls, 
goats, cocks, and dolphins. 

More frequent than the latter are the ear-rings which, in 
the same fashion, bear the heads of lions (fig. 36) of exquisite 
workmanship and noble designs. Bracelets with lions’ heads 
have been found at Kurium and elsewhere. They were 
believed to have been of Assyrian origin, but the dispersion 
of jewellery of the like character, and closely resembling the 
above in artistic style, has led observers to attribute these 
relics to the famous T'yrian artificers, whose works would be 
borne all over the ancient world in the ships of Phoenicia, 
and the merchants who attended Sidonian markets. ‘The 
merchants of Sheba and Raamah, they were thy merchants : 
They occupied in thy fairs with chief of all spices, and with 
all precious stones and gold.” “ What city is like Tyrus, like 
the destroyed in the midst of the sea? When thy wares 
went forth out of the seas, thou filledst many people; thou 
didst enrich the kings of the earth.”" 

' The heads pertaining to these ear-rings are not all 


1 Ezek, xxvii, 22, 32, 33. 
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derived from the forms of animals—one has a head of a negro 
with chased band round the neck (fig. 37). The largest and 
finest of this collection is, in the usual way, made of twisted gold 
wire, enlarging to form a body of some bulk, and terminating 
at one extremity in a female head, furnished with ample 
tresses, and of a noble aspect ;.on the wire are strung four 
rings of gold, enriched with granulations in the so-called 
Etruscan mode, together with two dark red beads, and one 
of variegated colour (fig. 38). 

A similar object, of inferior quality, if not greater anti- 
quity, 1s accompanied by three beads, two being of green 
glass, while the third and central one is composed of layers 
of that material, the one kind being white, between two that 
are black. This bead may have been intended to imitate an 
onyx. Of course, the existence of a bead made in this 
manner at once suggests the place of its manufacture to have 
been identical with that from which issued those pretty 
amphora-shaped bottles of alternate stripes of dark blue or 
black and white, or yellow vitreous material arranged in 
chevron, of which many examples are in this collection. 
They are universally accepted as Phoenician, and they illus- 
trate a peculiar handicraft, of which much might be said, the 
well-known ‘“ Druids’ beads”, any example of which it was 
the custom to describe as an Ovum Anguinum, or adder 
stone. 

Some examples in the cabinet are of like character. They 
are probably late Greek, or even Roman, but they preserve 
the so-called Assyrian type of the ball and lion-headed 
examples above named. If this idea of the age of these 
works is correct, the ear-rings are curious illustrations of the 
survival of ancient forms in jewellery ; exactly as two exam- 
ples in the cases, im having pendants of the Egyptian lotus 
pattern, as represented in the ‘‘ Phoenician” mode, may bring 
before our memories the histories of successive invasions of 
Cyprus by diverse peoples, each of which in its turn influ- 
enced the natives of the island. 

The collection also contains an ear-ring with a long hoop 
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of twisted wire (fig. 39), comprising a little gold figure of a 
winged genius, Eros, or Cupid, similar in design and treat- 
ment to those which were found at Kurium; and two with 
the youthful heads of Eros or Cupid in high relief, set in 
bands of gold (figs. 40, 41). 

The most elaborately wrought examples of this class are 
a pair of charming ear-rings of sculptured gold, each of which 
is furnished with a delicate “honeysuckle” pattern of great 
beauty, and sustaining three pendants of open work, a sort of 
filigree enriched with granulations. 

Some doubts having been cast on the idea that ornaments 
of this category are not ear-rings, it is well to disprove such 
questionings. This may be done readily, and on the simple 
evidence, among others, of a black terra-cotta lamp of a 
laughing negress’s head,’ to which I have before alluded as 
still retaining in the lobe of the right ear a tiny ear-ring of 


40, 39. 41. 


Figs. 39, 40, 41. Ear-rings. Gold. 


this order, and most exquisitely wrought in spirals of “‘ granu- 
lated” work, terminating in the head of a lion. The single 
ear-ring indicates that the wearer was a slave. To wear one 
ear-ring is still the practice of Oriental slaves. 

The next object which I shall describe is a beautiful relic, 
with a pear-shaped pendant of flat gold plate; this portion 
may have been the -backing of a large stone. The body of 
this jewel is a circular disk of cornelian, deeply cut with the 
head of an infant Genius, of beautiful character and very 
animated expression. At the side is the name of “ Eros” in 
Greek letters. This example corresponds with another which 
was found not far from it. I may here appropriately intro- 


1 See further on, under the description of the lamps, in the chapters 
devoted to the consideration of the terra cottas. 
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duce an ear-ring in form of a modern horse-nail (fig. 42) ; 
and another in form of a triple wing or feather drawn together 
in a ball at the top (fig. 48); a third specimen (fig. 44) has a 
bunch of pearls hanging from a large bead set in a frill of gold. 

There is a very large number of finger-rings in the Law- 
rence -Cesnola collection, and they comprise—1. Simple gold 
rings, with tablets, like modern signets; but, with some 
exceptions, these articles, unlike the modern examples, bear 
no intaglio work fitting them for use as seals. 2. Another 
class consists of relics, which bear stones and jewels of diverse 
materials, such as onyx, carbuncle, and cornelian, sculptured 
and unsculptured. 

Of the first class, I have two examples unusually substan- 
tial; for, as in other jewels of antique production found in 


42, Ad. 


Figs. 42, 43, 44, Ear-rings. Gold, 


tombs, it is evident that a large proportion of these relics 
were designed for mortuary service only, and not for personal 
use. The exception to this is that kind which shows on the 
tablet punctures or indentations of a small tool, which have 
been grouped so as to produce a Greek inscription’ or bene- 
diction on the part of the giver to the owner (figs. 45-47). 
Another bears in intaglio two winged infant Genii embracing; 
being small, solid, and somewhat worn, this appears to have 
been used on the finger of a Salaminian lady. The style of 
the figures informs us that the jewel was made by a Greek 

' Fig. 33 reads VEDAY ; fig. 34, EPQS AMOP, in letters which appear to 
be of the first century after Christ. 
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artist of a fine period, if not of the best of all the phases of 
Greek art in gold. 

2. Another class of finger-rings is more numerous and 
important than the first. The sculptures exhibited by the 
relics which it comprises are mostly human figures. In the 
collection there is a cornelian ring, which shows a man danc- 
ing, and holding an implement, which resembles a fir-cone or 
thyrsus. Another (fig. 48), of black and blue onyx, bears 
the effigies of a man standing and holding in one hand a 
patera with offerings of fruit, and, in the other hand, non- 
descript objects, which resemble pine apples, but are, doubt- 
less, fir-cones. Four examples of interest exhibit sculptures 
of the same order, which, being in intaglio, were doubtless 
designed for the private signets of the owners. An onyx 
shows a Discobolus in the attitude of the Townley statue, 
and an illegible inscription (fig. 49). The reader will observe 
with interest the position of the head of this disk-thrower, 
and consider it in reference to the attitude of the head in the 
famous statue in the British Museum, and he will thus be 
able to acquire light on a subject which has been freely and 
laboriously discussed by many antiquaries, who have main- 
tained that the restoration of the head of the statue is wrong, 
and shows defect of perception on the part of the modern 
sculptor who “restored” the figure. 

Several rings are enriched with settings of scarabeei, such 
as were worn during many ages by the people of the Mediter- 
ranean countries, who were more or less influenced by Egyp- 
tian fashions, and who employed the sacred Nilotic emblem 
in jewellery without attaching any sacredness to the gems 
they affected. 

The scarabeeus (fig. 50) is one of those reproductions of 
this famous symbol, which, owing to their inexact and _per- 
functory sculpturing, are supposed to be of Phoenician manu- 
facture for exportation, and designed to serve as personal 
ornaments, without regard to the sacred significance of the 
emblem itself. This scarabzeus is set on pivots, and the 
prettily-designed gold hoop to which it is attached is moulded 
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to resemble a double braid of twisted wire, and very taste- 
fully modelled at the pivots, on which the stone was intended 
to turn. Another ring consists of an oval carbuncle, set in 
concentric mouldings of gold, and very bulky. It appears to 
be of the Assyrian type, although its general character re- 
minds us of rings which have been found with episcopal and 
other interments of medizval dates (fig. 51). 

Primitive types of personal ornaments survived in use 
from age to age, and during enormous periods of time. Apart 
from this, it is no uncommon thing for jewels of extreme 
antiquity, having been found in tombs, to have been worn 
again by members of nations who were almost wholly ignorant 
of the very names of the races to one of which the resusci- 
tated relics belonged. Antique gems are often found in me- 
dizeval service, and curious legends attributed magical virtues 
to Egyptian, Greek, or Roman onyxes, cornelians, or sards, 
which were innocent of anything beyond incontestible power 
to charm antiquaries by means of their historical associations, 
artists on account of their artistic merit. Signets of Carlo- 
vingian and Frankish monarchs, and wonder-working frag- 
ments found in the treasuries of cathedrals, bishops, and 
kings, are often real antiques. Paste imitations of such gems 
even found places in sacred and royal utensils and orna- 
ments. 

The ring in fig. 52 encloses a cornelian, on which is en- 
eraved the outline of a building, composed of a central tower 
and two lower wings, with indications of doorways. It repre- 
sents the Temple of Venus at Paphos, which was a frequent 
subject with the Cypriotic artists. The reader may refer to 
a sunilar representation noticed in the account of a bronze 
disk, which is included in the chapter dealing with works of 
that material in this collection. 

One interesting example of rig represents the whole- 
length figure of a bull, with a star in the same position as 
that which appears in certain Cypriotic coins, where a horse 
is represented (fig. 53). The history of the coins of Cyprus, 
which is to be found further on, treats of other examples of 
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the use of this emblem. The bull’s action of pain and wrath 
is very finely represented.’ The execution is of excellent 
quality. 

Another finger-ring consists of a cornelian, with a draped 
female figure, holding a cornucopiz and a wreath. There is 
also a ring, which is similarly enriched by a cornelian, on 
which is engraved a winged and draped female figure, holding 
a palm and wreath. This is probably a Victory; the gem is 
doubtless Greek ; the execution is not equal to the design. 
We are, therefore, led to suppose that the latter element was 
derived from a fine model ; indeed, there are plenty of ex- 
amples of the finest class which would have sufficed to supply 
what was wanted here. The execution was doubtless due 
to a provincial artist. 

The elements of the category of nondescript objects and 
parts of personal ornaments are numerous and various, and, 
in their several natures, curious. Among them is a cornelian, 
originally part of a finger-ring, which is engraved with a 
very spirited figure of a lion passant, with a ball or star above 
it, as on the above-named ring. The execution here is very 
rude, not to say primitive, and the artist seems to have been 
a provincial workman rather than a skilled goldsmith. 

Comprised in the group of beads from a tomb at Kitium 
is a scarabzeus of amethyst, and also a second scarabeeus of 
green stone, on the back of which is a winged figure in 
intaglio. Both of these relics are doubtless of Cypriotic 
manufacture. Attached to this group of objects is a rudely- 
shaped disk of massive gold, very like a button in its form, 
and perforated, so that it may have served as a bead of a 
necklace or bracelet. One face is blank, and shows signs of 
wear. On the other face are (fig. 54) deeply engraved in 
intaglio three dolphin-like figures, which are not unlike the 
bull-headed ear-rings mentioned above in the description of 
those objects in this collection. These figures are arranged 
like the spokes of a wheel revolving, and remind us of that 


* 1 This bull is found on silver coins of Thurium, and is repeated on those of 
Augustus. 
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ancient heraldic bearing—the three legs borne on the shield 
of the Isle of Man. They are to be more closely associated 
with the very ancient cognizance of Trinacria, the Island of 
Sicily, in which there appears, at the meeting point of the 
legs, a human face with a grotesque expression. On the gold 
disk to which I refer are likewise represented three other 
objects, which resemble so many antique oars, disposed in the 
intervals of the so-called dolphins. This relic has occupied 
the close attention of those distinguished antiquaries, Dr. 
Birch, Signor Castellani, and Mr. Newton. 

In this class there are two little figures of noteworthy 
interest. The first represents (fig. 55) a nude female, at full 
length, standing erect, and in the act of arranging her hair, 
which, in long tresses, hangs behind her back. Between her 
feet is what appears to be the remnant of a figure of a 
dolphin. It is, doubtless, Venus Anadyomene, who is thus 
represented in gold, and by a rude sculptor of her native isle. 
The other figure is that of a cynocephalus, or ape, with excep- j 
tional emblems. The head of this figure is much injured (fig. 
56). The figure resembles other examples of the same animal 
which exist among the terra-cotta objects in the collection, 
described below in the chapters on terra-cotta. 

Two or three small gold bottles of conical shape, and in- 
tended for pendants for necklaces, occur in this section of the 
body of relics before us. The same form is represented also in 
crystal among the objects which will be noticed hereafter. 
One of these gold bottles was found at Salamis. I place in this 
class a rudely-sculptured scarabzeus, or rather polypus, of pale 
ereen stone, or glazed terra-cotta, and evidently not Egyptian 
in its origin. The material is frequently found in collections 
of antiques. Some characters which this example bears 
resemble Hebrew. Another object of this category is a much 
oxidised pendant of deep blue glass, moulded to represent a 
lion’s head, of fine character. ‘Two female heads of the same 
nature and material, and, doubtless, of Greek origin. The 
head of a child-genius, carved very delicately in white stone, 
and highly polished. It belonged to an ear-ring of the class 


GOLD OBJECTS. 47 


represented by others in my collection.' A seated figure of 
Cybele, crowned with towers, and made of pure deep blue 
olass, was also found during my diggings. In this group 
of objects are to be reckoned two large bracelets for female 
use, the overlapping ends of which are moulded to represent 
a soft substance bound by double ligatures. On the former 
are punctures arranged in the way of an inscription, which is 
not legible. These ornaments are of bronze, thickly coated 
with gold. They are of that class of ornaments to which I 
have already alluded as showing the ancient practice of 
economising the more precious metal by uniting it with the 
almost universal alloy. 

A very considerable number of fibulee of gold wire occur in 
this collection. They are formed by bending wire like hoops, 
with overlapping ends, and they doubtless answered the pur- 
pose of modern pins when employed to attach portions of 
garments to each other. The ends, and even the folds of 
drapery, were often thus joined together for the convenience 

of the wearers. These objects are represented extensively in 
the collection (fig. 57). Some larger examples of this class 
bear Cypriote inscriptions. (See figs. 58, 59, 60.) 

Some of the larger instances of the same articles show, by 
the outbreaking of the inferior alloy of which their bodies are 
composed, that, like the bracelets described just now, they are 
of bronze, thickly coated with gold. Other relics of this class 
prove that a material in value even inferior to bronze has been 
employed to strengthen or back up thick coatings of gold. 
There is, for instance, among the ear-rings, one, of which the 
pendant is shaped like, and about the same size as, a modern 
musket ball, and filled with clay, now revealed by the break- 
ing of the golden crust. 


1 See what is written above, under the head of Ear-rings. 


CHAPTER IV. 


SILVER OBJECTS. 


LTHOUGH anciently the number of objects 
in silver used for personal adornment and 
in domestic service must have immeasurably 
outnumbered those which were formed of 
the more precious metal, the ratio of propor- 
tion between the respective classes of relics 
in these materials has been entirely reversed, 
so that the number of articles in silver is very 
far indeed from equalling that of those which 

are made of gold. This is one of those facts which serve to show 
how prodigious has been the loss to art of the countless pieces 
which had occupied the silversmiths of antiquity. Among the 
fine examples of silver-work which still remain, there is more 

than enough to prove that beautiful design and fine sculpture 
were lavished on silver, with not inferior profusion to those 
which distinguish works in gold. 

The destructive action of time, and powers of atmospheric 
corrosion, fully account for this complete reversal in the 
number of precious objects remaining for the world. In the 
collection, the modern rule of proportion more than holds its 
own, for the articles of silver are few indeed compared with 
those made of gold, and to which I have already referred. As 
in Assyria, Egypt, Greece, and Rome, and even in the com- 
paratively recent Scandinavian hoards, so it is with regard to 
Cyprus, where, indeed, we might expect such a result to have 
been due to the moisture of an insular climate. 
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Oxidation has unfortunately caused destruction or dis- 
ficurement of nearly all the silver relics of antiquity. For 
this metal appears to be particularly sensitive to the acid 
vapours which come in contact with it when exposed to the 
air, and to the various kinds of moisture with which it is 
frequently associated when lying hidden in the ground. The 
museums of Rome, Naples, Paris, New York, and London, 
supply illustrations of the same result from the same cause, 
almost the only exception being the so-called Treasure of 
Varus, the camp equipage of a Roman commander, all the 
pieces of which are made of fine and richly-chased silver, which, 
strange to say, were found and still exist in a perfect state of 
preservation. The celebrated Corbridge lJanx is another re- 
markable instance of fine preservation of ancient silver. 

The silver articles found in Cyprus, of far greater antiquity 
than these Roman relics, have shared the more common fate, 
and are but the sparse survivors of an innumerable class of the 
little household treasures of the middle and inferior orders of 
the people of Cyprus. Generally speaking, these remains 
show the same forms as those which obtain in gold. The 
finger-rings, although they are blistered and distorted nearly 
out of shape, retain enough of their original aspects to prove 
that they were nearly identical with the above-mentioned 
types in the more precious metal. One example in the cabinet, 
formed of iron, coated or covered in some way with silver, has 
held a stone in a plain annular setting, fitting it for a finger- 
ring. Another finger-ring has a flattened plate. It also has 
lost nearly all the silver coating of the iron body. Another 
is a ring of simple form, ‘There are ear-rings of silver in the 
collection, which bear bulls’ heads, like those already spoken 
of in the chapter devoted to the gold objects. Parts of 
spoons, of the shape of those known as mustard-spoons, were 
also found. Several specimens have bowls smaller than those 
of the last objects, and it has been conjectured that these 
may have been employed for taking or transferring scented or 
costly fluids from one bottle to another. 

There is one form among the spoons which was evidently 
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designed to remove marrow from long bones. Similar imple- 
ments to this have been found in the drift and in bone caves 
of greater antiquity than those Cypriote relics. Silver hair- 
pins appear to have been in common use. Of these, one was 
found embossed with a six-foil rosette ; another has a rosette, 
the petals of which retain traces of gilding. I found, among 
other silver relics in the tombs of the Salaminian district,a small 
plaque, bearing a female head en repoussé. A fibula, which, in 
a far more charming condition than of yore, retains its now 
splendidly iridescent glass ball. Parts of a necklace of twisted 
silver wire, with beads, were found. The bead on the former is 
of the class called “ Druids’ Beads” in this country, or “Adder 
Stones”, of which larger examples are described {under their 
proper heading among the articles in glass. With the silver, 


Fig. 61. Finger-ring, with engraved Cornelian. Silver. 


on parts of the same necklace, they comprise beautiful pearls, 
and a large silver oval object, of which portions remain. The 
larger portion has been beaten up of a peculiar form, which 
might readily be mistaken for that of a human mouth. 

Such votive offerings have been common in all ages; their 
types survive in every church in Italy, where models of legs, 
arms, eyes, lips, and ears abound. The British Museum, and its 
fellow institutions on the Continent, contain numerous votive 
sculptures of breasts, hands, lips, and eyes, and other members 
of the human body, the offerings of sufferers of antiquity for 
cures believed to have been effected by divine interference 
with the course of nature. It has been suggested that, as 
this relic was found in a tomb at Salamis, it may have be- 
longed to a face-mask, such as those already described with 
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other golden objects. On this point, it is worth ‘while. to 
notice that the art employed to represent the mouth? (or 
bowl, if this is part of a spoon) is not archaic, but of a very far 3 
advanced kind. 

In addition to these remains are several extremely curious 
and uncommon articles in silver, bracelets, formed of stout 
wires, the overlapping ends of which are furnished with rings. 
These, sliding on the body of the ornament, enabled the 
owner to enlarge or reduce its circumference at pleasure, so 
that it might be adapted to the arm of a lady or of a child, of 
almost any diameter.” Among the silver fibulee, two examples 
are very similar in form and character; each one having 
attached, below the setting which includes the iridescent bead, 
a disk of glass, on which is impressed a figure of a lion passant, 


Fig. 62. Finger-ring, with engraved Cornelian Scarabzeus. Silver. 


with a lunette represented over its back in the corresponding 
position to that of the star over the back of a bull, which has 
been described among the finger-rings in the chapter on the 
gold objects. Such symbols remain to be considered among 
the coins of Cyprus, of which I have yet to give an account. 
There are three beautiful rings, set with scarabeei, of cornelian. 
On the stone of one is the figure of Pasht, or Sekhet, an 
Egyptian goddess, with two pairs of wings displayed, crowned 
with a disk, and holding an uncertain object in each extended 
palm (fig. 61). Another bears a griffin, with large wings ex- 
tended. On the back a male figure sits astride, in a mantle, 
wearing a rayed crown, such as often appears in Cypriote 
statuettes, and carrying a staff, with a ball, or fir-cone, at its 


1 Plate 11, fig. 10. 2 Plate u, fig. 14, 
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upper-extremity (fig. 62). I shall say more of these crowns in 
* . . 

the: chapter devoted to a consideration of the terra-cottas. 
The third has a bull, standing with wings expanded (fig. 63). 


Fig. 63. Finger-ring, with engrayed Cornelian. Silver. 


Fig. 64 is an example of a rare and fine kind, unusually 
bold and good in its character, and of much older date than 
the gold setting which accompanies it. The scarabzeus is 


Fig. 64. Finger-ring. Scarabeus, engraved with an Ureus. Silver. 


Egyptian, and its device, the ureeus, appears on another 
ring in the collection (fig. 50). 


CHAPTER V. 


BRONZE AND IRON REMAINS. 


PATEREZ—MIRRORS—BOXES —RINGS—ARMOUR— MISCELLANEOUS OBJECTS, 


BRONZE. 


N this material there are about a thousand 
examples in the collection. They consist of 
vases, parts of vases, mirrors, both Greek 
and Roman, bowls, strigils, weapons, such as 
lance-heads and daggers, pins, and pateree of 
different forms, ornaments for horse-trap- 
pings, fragments of a tripod, and other mis- 
cellaneous objects. 

In detail, it may be mentioned that there 
are pater of no less than twelve forms. The first and finest 
which claims attention is a patera (fig. 65) engraved with 
Pheenician and Egyptian figures, and of great antiquity (fig. 
66). Dr. Samuel Birch, Keeper of the Egyptian and Ori- 
ental Antiquities in the British Museum, to whom I am 
indebted for much valuable information upon my collection of 
relics, has given me the following account of this fine patera: 

“The bowl is very much decayed and covered with erugo, 
so that the figures are scarcely discernible. The subject is 
Pheenico-Egyptian, and arranged into two portions; that in 
the centre, or medallion, represents a Phoenician or Egyptian 
monarch, wearing on his head the attire known as the atef, 
which consists of a conical crown formed of withes tied round 
the apex, and surmounted by a disk, thrice repeated, flanked 
by ostrich feathers, and placed on the horns of the sheep or 
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goat. The single form of this cap is that found on figures of 
the Egyptian deity Osiris; the triple form is usually placed 
on the head of the Egyptian Horus, and of kings, especially 
the youthful Ptolemies, in the character of Horus ‘pa neb ta’, 
‘the Lord of the World’. Round his loins is the royal ‘shentv’, 
or tunic. The rest of his form is undraped, and it is uncer- 
tain if he wears sandals. The hair of the monarch shows the 
rounded form which came into use at the time of the Twenty- 
sixth Dynasty, or about B.c. 600; his head is bound with a 
fillet or diadem. This figure faces to the right, and has the 
left foot, in the Egyptian style, advanced (the Egyptian 
always marching or walking with the left foot advanced) ; his 
right is raised on the toes. He is in the act of striking with 
a mace in his right hand three enemies, who wear short hair, 


Fig. 65. Engraved Patera. Bronze. 


and have a shght tunic round the loins; their hands being 
raised above and behind them. The prisoners are not bearded, 
and their short costume shows that they are enemies, of the 
white or Libyan race, rather than of the Semitic nations. 
3efore the king stands the god Ra, or the Sun, hawk-headed, 
wearing the Sun’s disk, draped in a shent?, or tunic, stretch- 
ing out his right hand, in which he has probably held the 
khepsh or scimetar, and holding his left hand pendent, as 
though he were holding a symbol of life. This action inti- 
mates that victory 1s accorded to the monarch by the Sun 
God, the Phoenician Baal Reseph, or Reseph Mical, a form 
afterwards converted by the Cypriotes to the Apollo Amy- 
claios. The prisoners or enemies of the king are, as in Egypt- 
ian style, of smaller proportions. So also is the attendant 
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of the monarch who stands behind him facing in the same 
direction, but he is not in purely Egyptian costume. Around 
his loins is a short garment, perhaps a kind of ‘ shentc’ or 
Egyptian tunic; but he wears on his head a pointed helmet 
like the Assyrian, or the cap pointed like the Persian kidaris, 
or as it is called in the Cypriote dialect, the Aittaris. His 
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ig. 66. Inside of engraved Patera. Bronze. 


left hand holds a bow, his right is placed upon his breast as 
if he held an arrow. At his left side a quiver is slung. In 
the exergue of this scene is a representation of something, 
but it is difficult to say what it is. The whole of this belongs 
to the category of Phoenician art. 


“Separated by a funicular border, the frieze or scene 


56 BRONZE AND IRON REMAINS. 


running round centre offers more relation with Greek art, 
although it is treated in the Egyptian manner. It is, how- 
ever, Cypriote in some respects; entertainments and simi- 
lar diversions being represented on other cups of the kind 
published by M. Ceccaldi, and belonging to the collection of 
General di Cesnola. The triclinium, or repast, dance, music, 
song, and offering, form a kind of Dionysiac scene mixed with 
erotic subjects; the men are shorn and draped in short tunics 
like the Pheenicians on the Egyptian monuments. The 
women are either naked or in very transparent garments, and 
their hair is in the Egyptian style. It is difficult to make 
out the due sequence of the scene, which offers a representa- 
tion of Cypriote sensualism. The central figures may, how- 
ever, be considered those which are seated or reclining, at an 
entertainment, on couches and chairs. To the right a man, 
recumbent on a couch, facing right, addressing a draped 
female seated on the couch, and drinking with a cup in his 
right hand ; under the couch is a footstool ; at the foot of the 
couch is a krater on a stand; behind the krater an oinochoos, 
or youth, serving wine with a jug, oznochoe, in his right hand. 
He stands at the foot of another couch, the figure of which 
is indistinct ; behind this couch is a draped female with a 
child, seated on a chair. Behind the seated group, and 
recumbent on the couch on the left, is a man seated on a 
chair and drinking out of a cup, then a stand, following which 
is a man carrying a female; a couch with footstool, and 
recumbent figure on the couch; and two men looking back, 
carrying a kind of bucket, or sztudws, on a pole. These are 
figures connected with a symposium, and of which they are 
the accessories. Behind the seated figure on the left are 
figures also connected with a symposium, chiefly the musicians ; 
the first, a female holding her hands down; the second, a man 
with hands raised, perhaps, a musician, but imperfect ; the 
third, a man holding up an ornament or uncertain object ; 
the fourth, a female holding or playing on a tambourine; the 
fifth, is a female in Egyptian style holding a cup and lotus 
flower; behind her is a water plant This cup, no doubt, 
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possesses in some of its aspects an erotic sentiment, like the 
Greek symposia which are found not uncommonly depicted on 
the later vases of the Basilicata, of which the date may be 
placed about B.c. 300.” 


There is also a very ancient pipe of remarkable form, fur- 
nished with rings by which some of the holes may be shut off 
if necessary. It is about twenty inches long, perforated in 
eleven holes on the one side, and three on the other side (fig. 67). 
I am indebted to Mr. William Chappell, F.S.A., the author 
of The History of Ancient Music, for the following notes on 
this flute. 

“The Greek bronze flute discovered by Major di Cesnola," 
during his excavation in the Island of Cyprus, is almost the only 
one of the kind that has been found, but it is in too fragile a 
state to be played upon. Nevertheless, by careful measure- 
ments, an exact copy has been made in brass, by Mr. R. Carte, 
the celebrated flutist, and his son, Mr. Henry Carte, and this 
reproduces the notes of the original instrument. They are 
nearly those of the modern chromatic scale, the lowest note 
being C in the bass staff, while the treble extends to G, an 
octave anda half above it. The notes produced by the model 
are thirteen: C, C sharp, D, D sharp, H, F, G, A, B flat, B, 
A er Cp 

“This scale is very like that of the ivory flutes found in 
the excavations at Pompeii, and now in the museum at Naples. 
However, one of the latter has a B below the bass C, and it 
has both F sharp and G sharp, which seems to be deficient in 
the bronze flute. Again, the Pompeian flutes ascend from the 
upper C to C sharp, and stop there, while the bronze flute 
ascends from upper C to E and G. 

“These Greek instruments would now fall rather under 
the denomination of pipes than of flutes, because they were 
not held transversely, as is the modern flute, but longitu- 


1 Mr. C, T. Newton, C.B., informs me that he found a bronze flute at 
Budrum, the site of the ancient Halicarnassus ; (See Guide to the Second Vase- 


Room in the British Museum); and that Mr, Alessandro Castellani has two 
bronze flutes in his possession, Another bronze flute has been brought from 


Egypt by the Rey. Greville Chester. 
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dinally, and they were played from the end by a reed held in 
the mouth, as is the clarionet. The bore is cylindrical, as in 
the flute and clarionet, in contradistinction to hautboy and 
bassoon, which are slightly conical, and thereby require 
another form of reed to sound them. Cylindrical pipes require 
the flapping reed, one form of which is found in the clarionet, 
and another in the bagpipe. The latter kind is enclosed 
within the mouth, the lips extending beyond the vibrating 
part, and reeds of this kind are used in Egypt to this day in 
the little wrghool or double flute. Dr. Stainer was kind enough 
to lend one of the arghool flutes in his collection to Mr. Henry 
Carte, who made an exact copy of the reed, and by proper 
adjustment, as to length, for the model he had taken, he suc- 
ceeded in producing the above named scale. 

‘In place of the keys used in modern flutes to sound extra 
notes which the fingers do not cover, the Greeks used flat 
rings of metal round the tubes of their flutes, and bored 
through them into the tube.’ Then the rings could be turned 
slightly round, so as to cover or uncover the holes in the body 
of the flute, and thus the notes which were to be used in the 
scale that the player had selected, were adjusted to his re- 
quirements, and all others were temporarily stopped. The 
Greek chromatic scale had only seven notes in the octave, not 
twelve, as in the modern chromatic scale.” 

An interesting experiment” was made about four years ago 
by M. Victor Mahillon, Conservator of the Museum attached 
to the Conservatoire of Music at Brussels, with a view to 
determining the tone and ‘compass of the ancient zvory flutes 
found at Pompeu, of which there are four in the museum at 
Naples. The simplest of the four was selected by M. Mahillon 
for an experiment for reconstruction, which he undertook 
with the double object of preserving these precious instru- 
ments from the too frequent handling of the curious, and of 
determining their tone and compass. The pipe in question 
measures exactly twenty-one English inches, and it is com- 

1 A careful examination of the flute shows several rings of this nature 
upon it, * Musical World, March 1878. 
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posed entirely of ivory, the bore cylindrical in its whole 
length, and the ivory tube covered with metallic rings of 
bronze and silver, which turn to the right and left, but are 
kept from moving up or down by a fixed ring below them 
holding them in their respective positions. By means of these 
turning sockets, which are each pierced with a side-hole esta- 
blishing communication with the corresponding hole in the 
ivory tube, the executant was able to suppress at will those 
he did not wish to employ. It is plain, from the shape of the 
cup of the bore, that it was destined to contain a reed ; but 
the question was, ‘‘ What sort of a reed?” M. Mahillon fortu- 
nately was acquainted with the Egyptian arghool flute, an 
instrument of reed-cane, described by Villoteau, a specimen 
of which is in the Brussels Museum. The arghool is of cylin- 
drical bore, pierced with lateral holes, like the Pompeian flute. 
The latter is of Greek origin, the Greeks, again, having bor- 
rowed the greater number of their instruments from Egypt. 
M. Mahillon therefore chose the reed of the arghool flute, 
which is a striking reed, with which to make his experiment; 
and, after one or two trials as to the dimensions to be given 
to it, he succeeded in making the pipe speak as he desired. 
The problem seemed to him to be solved, for the following 
reasons :—The double-reed (hautboy and bassoon) is, it is 
stated, always connected with conical pipes, never with cylin- 
drical. The striking reed makes the cylindrical pipe of the 
clarionet vibrate. It was, therefore, the sort of reed which 
ought to be selected. The mouthpiece of the clarionet was 
unknown to the ancients, therefore it was necessary to find 
a different mode of application, which M. Mahillon discovered 
in the arghool, the reed of which is let entirely into the 
mouth, the lips being applied on the pipe where it is intro- 
duced. When blown into, the tongue of the reed vibrates, 
and provokes the vibration of the column of air. Admitting 
that the chromatic scale was known to the ancients, and the 
division of the tube by thirteen rings being given, it was per- 
niissible, therefore, to believe that the right reed was found 
if the thirteenth sound was the octave of the first. This M. 
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Mahillon found to be the case when he had discovered the 
correct length of which to make the reed. By this means, he 
gives B second line in bass clef as the grave note of the 
instrument ; and, by the opening of the successive lateral 
holes, the following sounds are produced :—C sharp, D, E, F, 
F sharp, G, G sharp, G sharp, A, B flat, B natural. The absence 
of Cand of D sharp is accounted for by the fact that the 
second and fifth of the rings are not bored. The hole of which 
the opening gives B flat is on the other side of the instru- 
ment, and is closed by the thumb of the left hand. When 
the ring which opens the A is turned to the other side, it 
puts in communication with the air a lateral hole pierced in 
the ivory tube, a little above that which gives G sharp, and 
which produces a second G sharp, a little higher in pitch than 
the preceding one. The second G sharp establishes two 
quarters of a tone between G and A. The G is too low by 
nearly a quarter of a tone. The defect M. Mahillon thought 
it necessary to reproduce, in order to make the copy exact ; 
and he thinks that possibly the cause of it may be a restora- 
tion which has been visibly made in the model at the exact 
place of this hole. To produce the sound, the performer intro- 
duces the reed and a part of the ivory mouthpiece into the 
mouth, so that the lips rest on the widest part of the mouth- 
piece. When blown into in this position, the side holes being 
closed, the lowest sound is obtained. It is curious that the 
tone of this instrument corresponds exactly with that of an 
instrument of which M. Gavaert, Director of the Conserva- 
toire at Brussels, in his researches, was led to conjecture the 
existence, but of which he could find no precise indications in 
the ancient authors. Its compass he imagined to be from D, 
third line in bass clef, to F, second space in treble clef, cor- 
responding (with allowance for the elevation of pitch), to a 
range from D in the great octave to D in the small octave. M. 
Gavaert requested M. Mahillon to construct an instrument of 
this compass, which was practicable, and confirmed the former’s 
suppositions as to the tibia plus que parfaite of the ancients. 
This was done in the summer of 1877; and in the following 
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October, M. Gavaert and M. Mahillon went together to 
Naples, where they had occasion to study the Pompeian flutes, 
with the interesting results which are here described. Since 
then, M. Mahillon has reconstructed the most perfect of the 
four flutes, applying again the striking reed of the arghool 
in connection with the cylindrical pipe, and has got the fol- 
lowing sounds from B, second line in bass clef: C, C sharp, 
D, D sharp, E, F, F sharp, G, G sharp, A, B flat, B natural, 
C, C sharp. It may be interesting to know that M. Mahillon 
has also made an exact copy of the Roman trumpets in the 
museum at Naples, and has found them to have the following 
compass, starting from G below the line in treble clef :—B, E, 
G, B flat, C, D, E, F sharp, G, of which the real effect is just 
a quarter lower than the note written. 

Another remarkable bronze relic is a very ancient serrula 
(fig. 68), or spoon-saw, its slightly concave body being fur- 
nished with a serrated edge, and intended to be employed 
for ladling the blood of sacrifices, and cutting through the 
stronger tissues of the small creatures that so frequently 
perished at the altars of the many deities who were venerated 
at Salamis. It was found in a tomb at Kitium. A small 
box, or étui, of bronze (fig. 69), was found, containing a pin 
and needles, formed of an alloy of copper and tin, or silver. 
The latter are about two-and-a-half inches long, made with 
eyes perfect in form, and carefully pointed. With these were 
discovered some fragments of linen thread, so that this curious 
relic remains almost as the owner left it many hundreds of 
years ago at Salamis. A similar éfwz, which has not yet been 
opened, exists in this collection with the above. A large 
armlet of bronze (fig. 70), in the shape of a snake, the eyes 
being clearly defined, comes from another tomb. It is remark- 
able because, having been laid up with linen cerements, the 
patina on its surface retains unmistakeable traces of the 
threads of the fabric which accompanied it in the tomb. In 
the tomb which yielded this armlet I found two silver finger- 
rings (figs. 71, 72), the oval bezel of one of which formerly 
held three oval stones, or pieces of glass; the central one is 
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now remaining in its setting. ‘Two large fibule (figs. 73, 
74, 75), a large pin (fig. 76) with an open eye and wire 
twisted about its head, a pair of tweezers (fig. 77) or small 
tones, a bronze ring (fig. 78), and a buckle (fig. 79), were found 
with the above-named articles, as well as the serrula already 
described. 

I found also several portions of a large tripod at Kurium, 
the remaining fragments of which are now deposited in the 
Metropolitan Museum at New York. Three of these are 
beautifully-modelled heads of bulls, of a fine Greek type.’ The 
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Fig. 80. Mass of Iron and Bronze Utensils for the Bath, etc. 


eyes of these sculptures are hollow, and have been filled with 
glass, like many other sculptures of Greek as well as Roman 
origin. ‘Two pieces come from the feet of the tripod ; one is 
the claw of a lion, the other the hoof of a bull.’ 

The miscellaneous bronze antiquities comprise torch- 
holders, candelabra on tripod bases, and weights of exactly the 
shape still employed in Cyprus. Among the latter, two 
weights adhere by the oxidising of their surfaces. The latter 
is a disk, perforated by three triangular holes. A group, or 
compacted mass, of iron and bronze objects was found at 
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Salamis, on the top of a sarcophagus. Most of the articles 
in the mass were of use for the bath. This group is a very 
remarkable one indeed ; the articles are all massed by means 
of the oxidation of the surfaces of most of them. They com- 
prise a large iron strigil, with a great ring of the same metal, 
and a pair of shears, a spur with a prick point in the middle 
of the heel, a large nail, or, perhaps, the staple of the large 
iron ring, and two smaller nails, a fragment of bone, possibly 
human, and three finger-rings, one of bronze and two of iron, 
one of the latter showing the socket for the stone which it 
originally carried. The large 
iron ring passes through the 
two iron finger-rings. It is, 
of course, not a complete 
ring. It retains portions of 
bronze, which look very 
much as if they had _be- 
longed to a casing of that 
alloy (fig. 80). 

In addition to the above 
bronze relics, there are three 
bronze mirrors, one of which 
(fig. 81) has an engraving, 
representative of the Temple 
of Venus at Paphos,’ with a 
hatched foreground, and not 
fewer than forty coins of 
bronze, which have been einen Mirror—the Temple of fee 
oxidised out of all form. It 
is evident that these articles are of great antiquity, but, in 
default of the inscriptions on the coins, there is nothing in 
the group to enable us to state positively to what period 
they are to be assigned. 

I found also two bucket-shaped vessels of bronze, the 
former of which bears a deeply-incised Egyptian scene and 
inscription. The letters of this inscription are supposed to 


1 This is a favourite subject of the art of the engraver. See fig. 52. 
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have been filled with enamel, of which there are, however, but 
slight indications. Dr. Birch describes the other as ‘an Egypt- 
ian vase, in form of the Roman situlus, used for carrying holy 
water, much corroded, with two small eyes for a loop-shaped 
handle to pass through, by which the little vase was carried 
in ceremonies. This example is so much corroded that the 
subject which is on its sides in bas-relief is dificult to make 
out. The reliefs are in four rows. In the first or upper row 
are seen Boats of the Sun proceeding through the heavens. 
In the second, a procession of several female deities of the 
Egyptian Ritual, crowned with the disk and horns, and hold- 
ing papyrus sceptres. The third row is illegible. Below this, 
a frieze, or row of ornaments, in shape of the petal or calix of 
the lotus flower. In the Egyptian situlus, the form of the 
god Khem, or Ammon Horus, is generally depicted at the 
head of the procession of deities whom the worshipper adores. 
These vases are not of a very early period.” 


Iron.—During the course of my excavations at Salamis, I 
came upon a box containing a curious collection of weapons 
of iron. These were, perhaps, formerly worn by a warrior 
slain in one of the numerous battles which took place in his 
native island. There are two swords, with leaf-shaped blades 
and short cross-handles, by which that material was secured 
in its place. With these are two lance-heads and a leaf- 
bladed knife; two finger-rings and as many arrow-heads 
forming a group. Iron rings have been mentioned in the 
account of the bath rings and other objects found at Salamis. 
The rapid oxidation and decay of this metal no doubt ac- 
count for there being fewer relics of iron than of bronze found 
in digging into sites so ancient as the tombs of Salamis. 
The accompanying plate gives representations of the principal 
iron objects that I have been enabled to gather from the 
ancient cemeteries and burial cities of Cyprus. 
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BRONZE ANTIQUITIES, ETC., FROM A TOMB AT SALAMIS, CYPRUS. 


CHAPTER VI. 


LEADEN ANTIQUITIES. 


GROUPS— PLATES —SLING BULLETS—BOXES—INSCRIBED ROLLS—SEALS OR 
STAMPS. 


EADEN remains, from their liability to cor- 
¥ rode and crumble away into dust when 
exposed to certain conditions of the adjacent 
earth, are naturally not very numerous in 
any collection of antiquities. Nevertheless, 
Iwas so fortunate as to secure, during the 
course of my investigations among the tombs 
of Salamis, a not inconsiderable number of 
relics composed of this metal, which are, in- 
deed, from the peculiarity of their types, worthy of considera- 
tion at-the hands of the archeologist. 

Among the most notable remains in lead preserved in the 
British Museum, mention may be made of plates with Greek 
and Roman inscriptions, finger-rings, the Roman coffins found 
in England, the series of bullee of Sicilian and Byzantine per- 
sonages, of the Popes, the Doges of Venice, and the early 
noblesse of France, dating from the seventh century of. the 
Christian era, if not earlier. Many of these antiquities mani- 
fest a high degree of preservation, while others, by no means 
the oldest, have suffered in some measure from the injurious 
effects of London air. 

Among the moulded objects in this material found by 
me during excavations in Cyprus are the fragments of a 
EK 
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group, in very low relief, of gladiator, (fig. 82) clad in 
breeches and buskins, whose head indicates that he is of 
African descent. He is in combat with a lion, has a cloth 
about his left arm, and a falchion in his right hand. The 
moulding of this plaque appears to belong to the Roman 
period, and it has been suggested that it was intended to be 
attached .to another object by some mechanical means of 
adhesion, exactly as ornaments of no dissimilar character and 
appearance are still attached to the surfaces of earthenware 
vessels. With these figures are two vases of elegant form. 
I found no less than six square plates of lead, moulded for an 
unknown purpose, embossed with delicate patterns, and per- 
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Fig. 82. Gladiator in combat with a Lion, Lead. 


forated with large circular openings, as if they formed parts 
of the covers of caskets. If they are not so, it is difficult to 
say for what purpose they were designed. Although these 
relics have been found in tombs, it is possible that they are 
not of any very remote antiquity. They closely resemble 
portions of modern mountings for the frames of miniature 
portraits. 

An almond-shaped or glandiform object, bears, moulded 
in relief, an inscription in Greek characters, perhaps the 
name of the maker. It is a missile for a sling. Such objects 
are found in tombs of military persons, and are not un- 
common among Greek relics. They do not often bear inserip- 
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tions such as this one.'' The figure of a horse, made of a 
flat plate of lead, and several pieces which appear to have 
formed parts of a toy-chariot, were also found. It would be 
hard to determine how old they are.® 

The custom of using lead, which, next to gold, is, 
when not exposed to acid air, the least perishable among 
the metals employed by the nations of antiquity, is illus- 
trated by the account given, in the subsequent chapter upon 
the ivory relics, of a finely carved casket of ivory, enclosed 
in a little box of lead, the form of which suggested that it 
had been made to contain the other relic.* Besides this box, 
there is a second similar one of lead in the collection, which 
has the form of a large cylindrical box. On being opened, 
this was found to contain a considerable number of glass 
drops. ~ Of these, one at least is of a deep sapphire blue, and 
now incrusted with an iridescent film of oxidised material ; 
another is of a clear, rather dark, brown tint; and a third has 
a greyish tint. Mr. C. T. Newton, C.B., F.S.A., Keeper of the 
Greek and Roman Antiquities in the British Museum, informs 
me that these glass drops must have been used in some 
popular game. He found numbers of them in the interstices 
of the stones in a paved passage adjacent to the temple of 
Apollo at Calymna, the excavation of which is described in 
his Travels and Discoveries, vol. i. The infiltration of water 
charged with lime through the space between the lid and 
body of this box had been sufficient, notwithstanding the 
extreme narrowness of the interval, to fill the interstices of 
the drops of glass with fine calcareous matter, exactly such 
as had, by similar means, filled from the floor to the roof the 
caves beneath the temple at Kurium, which are said to have 
contained the most precious part of the antiquities which 
now enrich the Metropolitan Museum at New York. The 
drops of glass were thus cemented in a close but friable mass, 
which crumbled at the touch of the fingers, leaving the drops 
themselves distinct. It has been conjectured that this little 
box and its apparently almost valueless contents belonged to 

* See Plate vi, fig. 2. 2 1bid,, tig, 1. 3 Thid., figs. 14, 19. 
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the grave of a child, whose toys the pretty little button- 
shaped drops had been—toys placed in the sepulchre, beside 
the scant remains of some dear one, who could delight in 
them no more. There are about thirty drops altogether.” It 
has, on the other hand, been suggested that the variously- 
coloured drops of glass were intended for use by a seal or 
gem-cutter. 

A still more curious and important discovery of the use of 
lead in Cyprus was made at Salamis under the following cir- 
cumstances. During my excavations in the ancient cemetery 
of that city, one of the diggers came upon a toy made of this 
metal, and brought it to me. Adjustment of the pieces in posi- 
tion showed that this relic was a rough toy chariot, the two 
wheels of which are oval, resembling those of the chariot on 
the celebrated Panathenaic amphora found by Mr. T. Burgon 
at Athens. The archaic letters on this vase indicate its great 
antiquity. The strangeness of this fact. prompted me to desire 
the workmen to preserve very carefully whatever leaden 
articles might turn up in the course of their future labours. 
The very next day was fruitful in relics of the same kind, 
and several pipe-like portions of the metal were put into my 
hands. As these articles did not associate themselves with 
the chariot-toy, towards which my attention was then di- 
rected, I did not give much attention to them at the moment, 
but laid them aside in a corner of my tent. It must be con- 
fessed that, knowing the frequency with which lead was used 
for water-pipes by the ancients, I hastily concluded that 
these newly-found objects had been employed for that pur- 
pose, or otherwise applied by way of solder, so as to unite 
frustra of columns with iron pins, or, possibly, to bind shafts 
of pillars to their bases. 

On the evening of that day, I took one of the supposed 
tubes of lead, in order to make it a temporary receptacle of 
some small relics of gold which had been discovered at that 
time. On trying with my knife to remove from the surface 
of the metal its earthen incrustations, I found that it was 


1 See Plate vi, fig. 13. 
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not a pipe at all, but a rolled sheet, resembling a scroil of 
paper. I called for a smaller piece of the metal, which might _ 
be more easily opened than the somewhat bulky one to which 
I had originally had access. This not being procurable at the 
moment, and night approaching, I determined to defer further 
inquiries, and, meanwhile, I put the metal in one of my 
pockets, and left it there till the next morning. When this 
time arrived, I returned to my task with the roll. The warm 
temperature had rendered the metal more pliable than it had 
been during the many ages it had lain in the earth of the 
cemetery. It was thus less difficult to open the roll than 
had been the case the night before. Accordingly, I succeeded 
in raising the edge of the sheet of metal from the body of the 
scroll, and, however brittle time had caused it to become, it 
soon became apparent that, with extreme care, and cautious 
handling of the scroll, for such it already proved to be, it 
might be opened, and thus made to give up the records it 
contained. At any rate, it might be made to give some ac- 
count of itself. 

Profiting by the hint of the softening of the metal under 
the influence of warmth, I exposed it gently to the heat of 
fire, and, after about two hours of careful manipulation, suc- 
ceeded in unrolling the object. The reader may conceive how 
greatly I rejoiced when, on carefully examining the inner sur- 
face of the unrolled plate, I found that it bore a long inscrip- 
tion in Cypriote characters. Since that day, I took great 
care to collect and secure all the lead which came in my way, 
because it was easy to see that this common but, if kept dry, 
almost imperishable metal might add to our knowledge that 
which would be more precious than gold or silver, unless, indeed, 
these nobler metals preserved forms of priceless antique art. 

It was by means of this fortunate sequence of accidents, 
and the inquiries they have suggested, that—being specially 
indebted to the courtesy and learning of Professor Sayce of 
Oxford for the translation he has generously given me—I am 
able to put before the reader the following details of this 
ancient Salaminian relic :— 
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Professor Sayce reads the inscription in the following 
way :— 
sa ka se o le ke o te re no a te 


ye si ilu Se Ti mo ta 
te ~ to 


to a sa mi te-a me to to se le su se go a 
po ro to a to pa mi yi-se Jo to pi si puso 
Transposed into Greek characters, this would become— 
Ocdvwp Ocoxdéos eExactd mw’ Gpice NUolye TOE ayos avANS 
To Sope(v) adn(v) (H)ulov avP a(v) o Lvolmtonos 
ywird Te a(v)Opore@ 
The English equivalent is as follows :-— 
“Theanor, the son of Theokles, has determined me in each point : he shall 


atone for this pollution of sacrilege by giving in full one half of i which 
(4.e., in return for that which) Pusiptolos charges against the man.’ 


“The forms of many of the characters,” writes the Pro- 
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Fig. 88. Inscribed Roll found in a Tomb. Lead. 


fessor, “in this inscription are very remarkable. Thus we 
have new forms for a, yi, 0, lu, and ye. The use of otrn for 
‘sacrilege’, of the future rAdvouye, and of ywera (from érdw) in 
the sense of bringing a charge against, is also to be noticed. 
The purport of the inscription is curious in other respects.” 
Similar inscribed rolls of lead, containing the answers of the 
Oracle, have been discovered by M. Karapanos on the site of 
Dodona. I regret very much that Mr. C. T. Newton, to 
whom I submitted some of these rolls, was, as he tells me, 
unable to undertake to decipher them, on account of other 
work on which he was engaged. 

SEALS orn Stamps.—Classed with these ancient remains 
and municipal documents are eight leaden seals from Salamis. 
They are of Byzantine and early Venetian origin, and they 
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bear monogram inscriptions, or, rather, merchants’ marks, 
very like those familiar to all students of medizeval antiqui- 
ties! On one, a representation of St. Nicholas,’ on another, 
the head of St. Peter, appear. This is the reverse of a stamp, 
similar to another in the same collection. <A third bears an 
eagle > a fourth bears the inscription, obv., + CEPLI1OYT 
CKPINIAP[IOT]; vev., SCRINI: KVPRI* Each of these seals 
is pierced with transverse holes, through which a cord could 
be passed, so that the seal might be used to bind baggage or 
other goods in the manner still in vogue; the lead, being 
pressed down on the cord, secured the package. These relics 
have been sought for and treasured up in later times by the 
ignorant people who found them, and believed they must 
needs be charms, because such things were beyond the scope 
of their knowledge of trade and property. By these persons 
the seals were again pierced, and attached by strings, so that 
they might be hung about the necks of their children, and 
thus do duty as amulets against the Evil Eye ; whereas they 
were designed centuries ago to keep light fingers from sur- 
reptitiously conveying goods of value from the rightful owner to 
another who had no claim upon, them. 

The accompanying illustration 
(fig. 84) shows a relic in lead, re- 
presenting a very elegant head of a 
youth enclosed in a cabled border, 
which, in its turn, is encircled by a 
beaded rim or circlet. It was per- 
haps a badge or ornament, for 
application to the dress or to a 
small work of art. The way in 
which the hair is represented on 
this head very closely resembles the treatment of the hair 
on the heads of Eros or Cupid, as shewn in the terra-cotta 
and bronze figures of that divinity. 


Fig. 84. Lead, 
Youthful Head. 


" See Plate v1, fig. 3. 4 Loid., figs, 8, 9) e tingd.,.ne. 10), 
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4 “Sergius, Scrivener of Cyprus.” See Plate vi, fig. 11, 


CHAPTER VII. 


LV ORY OBC Es: 


SEALS OR RINGS—CARVINGS— BOXES—S8POONS—ARTICLES FOR THE TOILET, ETC. 


MONG the relics in this material are two to 
which I may, in the first instance, call atten- 
tion. They are large seals or rings, and were, 
doubtless, intended for securing amphore, 
or other vessels, by impressing wax with the 

ie @ &|| private marks of the owners of the vessels. 

| (AED Feeea|| In Nineveh, it was found that a similar 
=m || practice of sealing had been in vogue. Certain 
chambers were found to have been closed by 
placing lumps of clay against the doors and their jambs, and 
impressing on the soft material the official or state seals of the 
proper officers." Amphore of wine have been found still 


1 The Lord answered Job out of the whirlwind, “It is turned as clay to 
the seal.”—(Job xxxviii, 14.) The use of seals is amply illustrated in the 
Scriptures, especially in the Book of Revelation. Daniel was sealed up in the 
lion’s den (Dan. vi, 17); and in another place the same prophet was bidden: 
to shut up the words, and seal the book” of the record.—(Dan., xii, 4.) “Is 
not this laid up in store with me, and sealed up among my treasures ?” is one 
of the demands of Moses.—(Deuteronomy xxxii, 34.) The custom of carrying 
seals in rings on the hand or attached to bracelets is often shown in the same 


collection of records of manners and customs. ‘Set me as a seal upon thine 


heart, as a seal upon thine arm”, occurs in Solomon’s Song (viii, 6). Judah 
asked of Tamar, whom he did not know: ‘“* What pledge shall I give thee?” 
And she said: “ Thy signet, and thy bracelets, and thy staff that is in thy 
hand.” Afterwards, she said: ‘ Discern, I pray thee, whose are these, the 
signet, the bracelets, and staff?” The stone of the sepulchre of Christ was 
sealed : “So they went, and made the sepulchre sure, scaling the stone, and 
setting a watch.”—(Afatth, xxvii, 66.) 
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bearing the impressions of the owners’ seals upon their mouths, 
and within retaining traces of the fluids thus guarded during 
more than twenty centuries. 

The collection contains a similar ring to that which has 
just now been mentioned. In it is set an oval disk of green 
glass.‘ Another bears the head of a woman in bas-relief; it 
is probably a cameo of Arsinoe.? The other articles include 
the pin of ivory, on which one of the strings of a lyre has been 
turned; and parts of ivory boxes, severally sculptured with 
a Cupid and a lioness, both in animated actions.* Scarabeet 
of ivory are mentioned below. Some curious rods of ivory 
were exhumed, having staples or little braces of bronze. They 
were designed for attaching the strings to a lyre.* In the 
chapter of this work which contains an account of terra-cotta 
figures of musicians, other notices of similar objects are given. 
There are, also, spoons of a kind similar to those of silver 
which have been already mentioned in the chapter which 
treats of articles formed of that metal. One hair-pin, round 
which a weman’s tresses were wound, bears a figure of Venus 
at its extremity.’ The handle of another ends in a coronetted 
head. Among miscellaneous objects are a die, an ear-pick, 
fragments of pins, or bodkins, which retain parts of their 
ancient coating of gold, and afford additional examples to 
many others which illustrate ancient devices for making a 
little of the precious metal go far. There was found also the 
engraved head of a hair-pin, of the kind represented more 
than once in the collection, which is a nearly perfect relic.* 

During the course of my excavations, I had given particular 
directions that objects of terra-cotta should be brought to me 
whenever they were taken from the ground. In such remains, 
owing to the varieties of their forms and dates, I took great 
interest. One day, a man, who made it his business to dis- 
cover stones for building, and who, therefore, might be called 
a quarryman among the ancient ruins he helped to destroy 
for the convenience of the living, came to me with the terra- 

1 See Plate vu, fig. 7. 4 Ibid., fig. 2, * Ibid., fig. 1. 

*-*Thid., fig. 13. 6 Ibid., fig. 15. 6 Jhid., fig. 14. 
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cotta figure of a cock, which still remains in my collection, 
and, in bearing traces of colour, has an interest of its own, 
such as is enlarged on in the account below of such relics. 
On further inquiry, I was taken to the place where this article 
had been found. Excavations made there resulted in my re- 
covering, from a hole enclosed by rough stones, similar terra- 
cotta alabastra, making six in all, being—1, a crouching cat ; 
2,a ram ina similar position; 3, a goat, likewise crouching ; 
4, the grotesque figure of a fat man, laughing, and with his 
hands clasped before his belly, and in the attitude of wad- 
dling rather than walking; 5, a head of Hercules, laughing, 
and with the lion’s head drawn over his brows, the claws of 


Fig. 85. Two Pateree (A) ae @), in which was 

the creature being placed against the cheeks of the hero; 6, 
the figure of a man, supposed to be a priest, squatting on his 
haunches ; both hands are on the knees of the figure, his large 
beard is trimmed to a heart-shape, the face is laughing, and 
the nose is turned up in a very quaint manner. These works 
are still in the numerous body of terra-cottas which are 
alluded to further on, and some form the subject of illustrations 
there given. 

Close to the spot in question, and evidently deposited 
there with unusual care, were even more interesting relics, 
being two pateree of similar form, arranged as a bowl and lid, 
which cohered so closely at the rims that they could not be 
separated without fracturing one or both of them (fig. 85). 
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On breaking into the casket which was formed by the union 
of these vessels, and satisfying myself that no inscriptions 
were to be found on either of the paterz, a quantity of earth 
was removed from between them, and among this earth was a 
little cylindrical box of lead (fig. 85 B), 
about two inches in diameter and three 
inches and a half high. The finder now 
thought that there was a probability 
of treasure being concealed in the little 
casket, and he cried out for joy. The 
box was opened by lifting the lid, and 
it appeared to be made of lead, like 
others which had been found else- 
where ; one of which, from Salamis, 
filled with glass drops and the earth 
which had filtered among them during 


Fig. 86. Box. Ivory. 


many ages, has already engaged our attention. 

This leaden casket of Kitium, where this relic was found, 
contained a very elegant cylindrical box of ivory (fig. 85 c), 
sculptured with figures of men or priests adoring a bull, Apis, 
and an ibis (fig. 86). Both these creatures are placed on 
benches or altars (fig. 88). The lid of 
the ivory box is sculptured in relief, with 
the head in profile of a bearded man 
(fig. 87), whose hair is bound with two 
fillets. It has been remarked that, not 
only is this head of very fine execution, 
but that critics have not decided 
whether it is of Greek or Roman origin; 
and, above all, that the style of its 
execution differs radically from that of _ 
the sculptures on the little box itself, aot Rae homie 
which, delicate and elaborate as they 
are, show the influence of the somewhat stiff and jejune mode 
of Assyrian designs as transmitted through Phoenicia, and with 
characteristics which may be due to the local art of Cyprus 
itself. Considering these circumstances and conclusions, the 
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latter being based on recondite criticism of the respective and 
differing styles of the several parts of this curious casket, we 
are driven to the conclusion that the body of the relic is a copy 
from some much more ancient piece of sculpture in ivory, 
embracing that which is, comparatively speaking, an archaic 
manner of design and treatment, far removed from the 
elegant and well-developed style of the medallion on the top ; 
or that the top was made of old, in order to supply the place 
of the original and far more ancient one, the design of which 
may, broadly speaking, have been similar to that before us in the 
medallion in profile.’ I incline to the second hypothesis, and 
I do so with regard to the differing types of style exhibited 
by these carvings, and without ignoring the fact that the 


Fig 88. Subject carved on Box. Ivory. 


subjects represented on the body of the box may have 
been in vogue for gnostic or heretical worship, at a period 
coéval with the top itself. The evidence of style is, however, 
unchallengeable. 
The finder of this very curious relic of Cypriote antiquity 
yas doomed to disappomtment while he fancied that it might 
contain treasure. The box, beimg opened, enclosed only a 
small pebble, which has, unfortunately, disappeared. This is 
the more to be deplored, because, however trivial the vanished 
object may have seemed to the untutored eyes of its dis- 
coverer, there cannot be any doubt that a stone which had 
been so carefully and, so to say, sumptuously deposited in the 
‘ This resembles a ¢essera or ticket for the theatre, of which there are 
several in the British Museum. 
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earth many centuries ago, must have had a peculiar history 
and characteristics, all hopes for elucidating which vanished 
for ever when the pebble was lost. If, as was probably the 
case with regard to the glass drops of diverse colours found in 
another leaden box, this little pebble had been piously placed 
in its casket of ivory by some relation of the dead in whose 
erave it was found a thousand years and more after the last 
tears were shed over that grave, how much pathos would 
have affected those who had sympathy enough with human 
sorrow to enter into the history of the apparently insignificant 
little stone. 

Another ivory group comprises two little figures of women 
standing side by side, and amply draped in the Greek mode ; 
the figure on the left is veiled; her companion is_bare- 
headed. A column, altar, or term, is between the figures, and 
may be taken to indicate the religious purposes of the group. 

The ivory rods’ are conjectured to have been employed on 
lyres, in order to turn the strings of those instruments over 
the tops of the same; they are supposed to have served the 
purpose of a bridge, while other specimens of ivory, already 
referred to, were undoubtedly used to secure the ends of the 
strings of the lyre. 


' Plate vt, fig. 10. 
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CHAPTER VIII. 


BONE AND SHELL ANTIQUITIES. 


Bone. 


=|ONE, as a material employed m manu- 
facturing arts, is much more common in the 
north of Europe, than in the south of that 
continent and in Asia, where the preferable 
material ivory could be obtained with com- 
parative ease. The bone antiquities of 
northern races are numerous and valuable ; 
those of Cyprus are, if not so numerous, at 
any rate of noteworthy character. 

In the course of the extensive excavations which I con- 
ducted at Salamis, I found, among other relics composed of 
bone, an étui, or small case, one foot in height, which takes 
the form of a statuette of a woman (fig. 89). It was made to 
open by a socketed joint at the hips of the figure. This little 
case contained, when found, two or three broken pins of ivory 
or bone. The art illustrated by the carving of this note- 
worthy figure is extremely simple, not to say archaic, and 
indicates the influence of Egyptian modes on the taste of a 
Greek artist, who disposed the long and severe folds of the 
drapery with great care, and yet referred to nature for the 
manner in which they are placed. The eyelids, irides, and 
eyebrows have been indicated by colour which appears to 
have been applied in a moist state with a brush; the lips and 
nostrils are carved in relief. The hair, which is in large, 
freely-disposed masses, is tinted and bound in a large knot 
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over the forehead. From the presence of wings on the head, 
Dr. Birch conjectures that the figure was probably intended 
for Medusa. The arms of the little 
carving have been attached to the 
body by means of pins, one of which 
I replaced more firmly in order to 
secure it against loss. The fibrous 
nature of bone, which distinguishes 
that material from ivory, may be 
noticed in several parts of the interior 
of this extremely rare object. An 
additional and irrefragable proof that 
bone is in question here, is afforded 
by the unmistakeable  cancellated 
structure of the interior of the relic. 
The collection of antiquities also con- 
tains an elegantly-worked bone car- 
ving of a lion, which originally formed 
the end or top of a pin or small stick, 
or the handle of a knife; a stop for 
a hairpin carved in the form of a 
head ;? bone hairpins of elegant design ;? and a small but 
fine carving of two females, full. length, with a column 
between them.‘ 


Fig. 89. Bone. 
Archaic Box and Contents. 


SHELL. 


Among the rarest of the materials‘employed for decorative 
purposes by the people of antiquity is that of the shells of 
the sea; but for domestic service shells were largely used, as 
for spoons, and, above all, as strigils for the bath, and other- 
wise as scrapers, as well as in some of the modern offices of 
paper. An exceedingly choice and rare example of the appli- 
cation of shell as a decoration, or rather as a luxury, appears 
in the beautiful casket, which, with a necklace, three elegant 
ear-rings, and some other miscellaneous objects of interest 


1 Plate vit, fig. 9. 2 Plate yur, fig. 23% 
3 Plate vu, figs. 14, 15. 4 Plate vit, fig. 12. 
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I found in 1877, while digging in a tomb at Salamis. It 
is formed of the shells of a large bivalve, probably of the 
Byssus species, a marine mollusc, the beard of which was pre- 
pared and woven into robes of great price, while the prepara- 
tion of another of its parts furnished the well-known dye. 
These shells (fig. 90) measure about five inches in one direc- 
tion and six and a half inches in the other; the natural 
hinge which connected them has been broken, and its office 
supplied by a hinge of bronze attached by two pins to each 
valve, at one side. When in use, the sides of the casket 
have been kept together by a hook of bronze, which, turning 
on a pin outside one valve, catches in a staple which is fixed 
in the other valve, and passes 
through a hole in the former. 
This contrivance is identical with 
that of innumerable modern in- 
stances. On each shell is painted, 
not, as usual, engraved, in bril- 
liant vermilion, a border of a \Wh 
running pattern; the border on | 
one valve consists of a simple 
key-fret, or rectangular design, 
which is marked in the intervals ——= 
of the inner side of the border by rig. 9. ee Shell, 
small indications of a flower and pea 6 

leaves ; these are similarly painted in vermilion ; the intervals 
of the outer side of the valve are filled with vermilion dots. 
The border of the other shell is formed of a running wave- 
pattern with a dot or spot of colour in each curve; in the centre 
on this side is an oval mark, also of vermilion, which has 
been so much obliterated that its character cannot now be 
explained ; perhaps it: was a scarabeeus. The first-named, or 
upper, valve is enriched, on part of the border, with a four- 
armed cross, like that called a Greek cross, placed at the point 
of the natural hinge. The place of the bronze hook and staple 
is distinguished from that of the hinge of the same material 
by means of a closed hand with extended forefinger, 6”, 
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which points to the hook. The place of the hinge is 
marked by the figure of a phallus, surrounded by a row 


formed of the Cypriote letter Ne Two other inscriptions 


of the same language and characters are placed transversely 
on this valve: they are given in the woodcut. 

These inscriptions have been kindly interpreted by 
Professor Sayce and M. Pierides. They read :— 

yi o ta ro po a se te 
pi ta 

Tai tis ‘ABpotdoyt 
I.e., Toilet Box of Habrotos.” 

This word Ta/is apparently borrowed from the Phcenician 
Man tévah.* The Cypriote letter which has been already re- 
ferred to, corresponds with the Greek syllables ya, «a, or xa, 
and is repeated seven times on the shell.” : 


A. B. oO. 


l), 


— 5 = 

E 
E MW YEQN 
XE YY 
Fig. 91 4, B, o. Inscribed Ring. Glass. 


A. The Device; B: Position of the Inscription; o. The Letters. 


Infiltrated earth only was found inside this very remark- 
able casket. 

Curiously enough, I found in the same tomb a ring formed 
of glass (fig. 91), which has on the inside surface of the bezel 
an inscription in the Cypriote language identical with that 
found on the hinged shell box. The device, which this glass 
ring bears in a concave depression, is a rosette or a cross of 
the shape called pattée by the heralds, in red glass upon a 
white field, over which a thin plate of plain glass is placed, 
and when the ring was complete and in use, the cross shone 
through this flat plate of glass. 

1 Gen. vi, 14, 15, 16, etc., “ark”. 

* Perhaps we should read, in accordance with Dr. Deecke’s suggestion, 


AaBiéns ‘ABpotdoys, “ Dabides (the son of David) to Habrotos.”’ 
G 
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Ina tomb near Famagusta I found no less than eight re- 
markable ring-shaped objects of shell, graduating in size from 
three-fourths of an inch to two inches and a quarter. They are 
of oval form, cusped at the upper end and pierced. The lower 


Fig, 92 4, B. ; Inscribed Ornaments. ; Shell. 


end is finished off with a pointed spur-like projection.. The 
lower margins of these objects have inscriptions, of which 
most of the characters are found in the Cypriote language, 


oO dD. DOF 
Fig. 92, 0, D, B Inscribed Ornaments. Shell, 


and a few on the three largest of the rings appear to belong 
to the Phoenician language. But from the imperfect number 
of the relics, and the indistinctness of some of the characters, 
no satisfactory interpretation has yet been arrived at (figs. 92, 
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A—uH). It has been conjectured that these eight rings of 
shell formed part of a necklace or breast ornament, to be worn 
by a priest, or other public functionary, upon his breast, the 
smaller pieces overlapping the. larger ones, like tiles, in a 


— 


Fig. 92, ¥. G. H. Inscribed Ornaments, 


vertical row ; in which case the inscriptions perhaps run on in 
grammatical sequence from the less to the greater circles or 
margins of the relies. 


+ 2 
+ 


CHAPTER IX. 


STONE ANTIQUITIES. 


INSCRIBED STONES — PHG@NIOIAN NUMERALS — CYPRIOTE INSCRIPTIONS — 
STATUETTES — GREEK INSCRIPTIONS — ALTARS — TRIPOD — VASES— 
AMULETS—-STAMPS—-TYMPANUM OF EARLY CHRISTIAN WORK. 


HE stone antiquities which rewarded my 
labours in excavating several prolific sites in 
the island of Cyprus are not particularly nu- 
merous, but in themselves, from the frequency 
with which they are associated with inscrip- 
tions, they possess an enhanced interest. It 
is a curious fact, that the calcareous stone 
which is found in the island in great abun- 
dance contributes almost always the material 
for these objects ; and from the peculiar nature of its com- 
position, it does not easily discolour from age or exposure : 
hence, to a casual observer, the stone objects, which un- 
doubtedly range over a period of more than a thousand years, 
and embrace representations of Egyptian, Pheenician, Assyrian, 
Greek, Roman, and Early Christian art, appear to have been 
made within a comparatively recent time—so fresh and clear 
is the colour of the stone of which they are formed. Next to 
the objects in calcareous stone, those in marble are most 
numerous. I have been able to procure several slabs of this 
material, with Greek inscriptions, and of a fairly early period. 

The accompanying woodcut (fig. 93) represents a frag- 
ment of hard stone, two and three-quarter inches in length, 
which I found at Cerina, or Cyrene, on the North coast of the 
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Island of Cyprus. M. Pierides considers that the inscription 
which is scratched upon it is probably part of some Phoenician 
numeration or calculation. The first sign to the right he 
believes to represent 20, and the other strokes, on the first 
line, 1 each. The numeral 20 is repeated on the second line. 


Fig. 93. Phoenician Inscription. Stone. 


At Cerina, a site worthy of exploration, I also found a cal- 
careous stone of rectangular shape, measuring four inches and 
three-quarters in length, and two inches and a-half in height, 
with the left hand upper corner roughly rounded off. It is 
represented by the accompanying illustration (fig. 94), and 
contains three lines of Cypriote Se ices the final nw of 
the first line being broken off. 

The reading proposed by Professor Sayce, on the supposi- 
tion that the stone is perfect on the right hand side, is as 


follows :— 
[mi] e se ya pi pa se ta o te 
ke te te ka me ra ta mi e (#) 
se mite tose ke 
.. Geod tas Tadiyas ji] [xai?] MiOpa we KaréOne . . 
Keorodemes 
“Of the Paphian goddess am I, and to Mithras Kestothemis set me up.” 


M. Pierides, however considers that a breadth of stone 
sufficient to contain two characters has been struck from off 
the right hand side. He would read :— 


®, 86. ja. pi. pa. se. ta. o. te (se. ta] 
Ken te. te .ka Mite, thot) [a mi] 
SO) tlhe to, es, 11) [8] 
He transliterates the inscription into Greek in this manner :— 
Tas Ocd ras Tadias jul adtap pr katéOnne ’Apiorodepes. 
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We may thus easily arrive at the very satisfactory inter- 
pretation of this votive inscription, which that learned savant 
has elicited from the stone :—“‘<I am the statue of the 
Paphian goddess, and Aristothemis dedicated me.” Professor 
W. Deecke, in his recently published Nachtrag, p. 158, reads 
the name at the end Akestothemis, and points out other ex- 
amples of similarly formed names, ’Axeotddnpos, and ’Axeotd- 
Swpos. 


Fig. 94. Cypriote Inscription. Stone, 


The site of Cerina also enables me to add to the linguistic 
treasures which I rescued from destruction a fragment of 
calcareous stone (fig. 95) of rectangular shape, measuring five 


Fig. 95. Cypriote Inscription, Stone. 


inches and a-half in length, and two inches and a-half in 
height, with the left hand upper corner roughly rounded off, 
and the right hand corner broken away. Both the fractured 
corner and the rounded angle appear to have been in their 
present condition before the stone was selected by the stone- 
cutter, who has placed on it a distinct inscription, which com- 
mences beyond the break, and follows along the curved edge 
of the stone. 
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Professor Sayce and M. Pierides agree in their decipher- 
ment of this inscription, in the following lines :— 


[se].a.pi. pa.se. ta. mi.e.o. te. se. ta 
Tas Oe yi tas Lladia(s) 
“JT belong to the Paphian goddess ;” or, “I am [the statue] of the 


Paphian goddess.” 


Paphos, where I spent a considerable portion of my time 
when in the island of Cyprus, yielded, among other treasures 
rescued from the oblivion of centuries, several inscribed stones. 
The inscriptions, and, indeed, all that are given in this work, 


Cypriote Inscription, 


having been discovered only subsequent to Prof. Moriz 
Schmidt’s exhaustive work on the Cypriote syllabary, will be 
welcome, it is hoped, to philologists as new additions to the 
very considerable corpus which is now available for analysis 
and comparison. It has been my good fortune to be the 
means of adding, in some degree at least, to this result. Pro- 
fessor Sayce, with his accustomed kindness, reads the inscrip- 
tion which is contained on the rectangular block of calcareous 
stone, measuring thirteen inches and a-half by seven inches 
and a-half (fig. 96), in three lines, in the following way :— 
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mi. e Va. th. kas, Slee 
ke. “ple .me.ca . t ka 
ne. vo. u 
la 
*Acixabliyav nur . KatéOicay él Keveufov 


“Tam of Asikathiyas: They set (me) up over (his) Cenotaph (?)” 


Dr. Deecke refers to a copy of this inscription published by 
Beaudouin and Pottier, reading the name at the beginning 
@.Tl.sl. ti.ja.u, Apiorifjav. 

From Paphos also it was that I obtained for the Lawrence- 
Cesnola collection of antiquities a fragment of calcareous 
stone, measuring eight inches in length, by four inches and 
a quarter in height, on which is an interesting Cypriote 


Fig. 97. Cypriote Inscription. ae Starae 


inscription (fig. 97). Professor Sayce and M. Pierides, to 
whom I have submitted this inscription, concur in reading the 
syllables in the following manner :— 


ta <8. Na. 0.4 8 ..Ta. pa. KW, Bis Da. 0 


, » . ?Ovacikuvipa a ’OvacwWd[pov] . . . 


If this be so, of which there can be little doubt, we have 
here a sepulchral inscription recording the name of 
“ Onasikypra (the daughter or wife) of Onasidamos.” 
This name is not unknown, from its occurrence among the 
Cypriote inscriptions.’ 
A third piece of calcareous stone, which measures thirteen 
inches and a-half in height, and six inches and three quarters 


! Transactions of the Society of Biblical Archeology, vol. v. Part 1; and 
see Deecke, /.c., 156, for other interpretations. 
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in breadth, from Paphos (fig. 98), although in its contour more 
regular than the two already described, contains portions only 
of four lines of Cypriote inscriptions; but Professor Sayce, 
-who has favoured me with his conjectural reading, finds that 
“the fragmentary condition of this inscription makes a 
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Fig. 98. Cypriote Inscription. Stone. 


translation impossible”. The syllables he would read in this 


Mantier >—— 
Oly Lelio 


ital 5 


In line 3 perhaps we have—o taylas, “the steward”, and 
in the fourth line ui, “Iam”. Deecke reads wu for mz in the 
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third line, and treating the inscription as complete, sees 
in it :-— 
’'Ovalw- 
v Naot- 
@TOU 
fle 
From Salamis also comes a slab of calcareous stone, mea- 
suring ten inches and three-quarters in breadth, and twelve 
inches in height. On it (fig. 99) are three lines of Cypriote 
characters. 
The third character in line 1 has been erased or tampered 


LIe 


! 
Nip 


ne uth) nae 


Nh 7 


si 


——————— 
== 
—— 
a= SSS 
= 
=A 


a il Hig i | Ml 
et 


with. The inscription is, however, in other respects well cut. 
The reading :— 
. GO. Te 2 pa. Bu mo. ti 
Im 
mo . ta. mo. ti 


Tipoxvrpas nui Tipmodapa, 
is not yet ascertained; perhaps, ‘‘I am (the stone) of Timo- 
kypra, (wife) of Timodamos.” The rectangular character with 
horizontal bar, which occurs three times in this inscription and 
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twice in (fig. 101), is a new syllable, not known to Schmidt, 
Deecke, or other collectors of Cypriote inscriptions. It ‘is 
taken here, conjecturally, to be equivalent to the rectangle 
with a vertical bar, of which the Greek transliteration is yo 


oY po. 


One of the smaller fragments of stone which were found 
at Salamis (three inches long) contains (fig. 100) two Cypriote 


syllables “se. a.” It has been con- 
jectured by those who have a know- 
ledge of the language that these cha- 
racters may form the final part of the 
But from the fragmen- 
tary condition of this stone, we can- 
not advance beyond a mere supposi- 


word THadias. 


tion. 


One of the statuettes formed of 


cia 


l 
! 


i 


aig iE 


X -(s47l/ARlee 


Fig. 101. Stone: 
Inscribed Statuette. 


the native calcareous 
stone, found at Con- 
stanzia, near Salamis, 
bears a Cypriote in- 
scription (fig. 101). It is ten inches and. 
three-quarters high, and represents a female 
figure draped in a closely-fitting dress with- 
out many folds. Round the neck are marks, 
which appear to indicate a necklace. The 
right hand is laid upon the breast, the left 
hand hangs down at thé side, coming through 
a hole of the drapery. The feet are formal, 
and placed upon a narrow plinth or pedestal. 
The inscription, which is vertical, after the 
style of the Egyptian sepulchral figures, or 
shabti, commences at the breast, and is con- 
tinued down the front of the figure to the 
hem of the robe. The characters, which are 


Fig. 100. Stone, 
¥ragment of Inscription. 


-in some cases very indistinct, seem to represent the following 


values :— 


-me, 


Sorte wise tl ad ROue Om tele Sl ils Mon 
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Professor Sayce and Dr. Birch consider the Greek equi- 
valent to be: Moaioidnpmos KataoTncé pe—‘‘ Moisidemos set me up.” 
Moisidemos, apparently a Cypriote form of the Greek 
name, Musidemos, or Mousidemos, probably dedicated this 
as an iconic offering or votive memorial to one of the deities 
of Cypriote cult, in remembrance of a female relative. This 
ficure was found by an ignorant stonecutter, who had gone 
to search for materials. He 
damaged the statuette, in order 
to get possession of a small quan- 
tity of gold leaf which covered 
the inscription. I happened to 
be passing while he was engaged 
at his work of desecration, and 
secured the relic for the collection. 
A convex piece of calcareous 
stone exhumed at Soli (fig. 102), 
measuring five inches by three 
inches and a-half, evidently the 
middle part of a statuette of the 
same conventional form as the 
previous figure, with the right 
hand pendent, contains five lines 
ie pete ie ae of Cypriote inscription, of which 
Inscription. the first line and the last alone 

are legible, about three inter- 

mediary lines apparently having been erased. Professor Sayce, 
to whose kindness I am deeply indebted for much help 
throughout this work, transliterates this inscription thus :— 


se oto ka sé. . ta IT a& ne o ne te 
[ Erasures | 
se si ka to se 
‘4 
ceto Kas . .Catavn bv €0n(ke) 


o€TO KaOLS 


Unfortunately, the mutilated condition of the stone mili- 


\ 
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tates against a satisfactory interpretation of the imperfect 
record which it contained. 

There are in this subdivision of the Lawrence-Cesnola col- 
lection several stone statuettes of a class which is not unfre- 
quently found, bearing inscriptions in the Cypriote character ; 
but they are not easy of interpretation in the present 
unsettled state of our knowledge of that language. Besides 
the perfect statuettes, I found a very large quantity of the 
heads of similar objects, most of which are Egyptian, 
Assyrian, Greek, and Roman, in their characters and origin. 

The accompanying illustration (fig. 103 4) shews a stone 
head from Salamis in the Lawrence-Cesnola collection, which 


Fig. 103, A. Head with Mouth-strap and Pipes. Stone. 
B, 0, D. Trumpets. Terra-cotta. 


may be profitably compared with some similar specimens in 
the British Museum. In this example the treatment is ap- 
parently Phcenician, with Assyrian influence. It is the head 
of a statuette representing a player on the double pipe, which 
was secured in its proper position at the mouth of the player 
by a broad fillet or strap (the dopPed, or PépAiov), passing over 
~ the cheeks and fastened at the back of the head. 

Asacurious survival of ancient forms, this broken head of 
a musician represents the practice of a kind of music even yet 
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in vogue among the swains of the Mediterranean islands. In 
a communication inserted in the Standard (February 7, 
1882), Mr. H. John states:—“I have frequently seen the 
player of the tibia contriving to play upon two pipes at once 
in Sicily. In that island, the pastoral life of ancient Europe 
is mirrored, or, at least, represented with little change. I 
once lived in a farmhouse in the province of Messina, and I 
remember how much [ was struck with the skill of one of the 
farmer’s sons in constructing and playing on the double flute. 
The two members of the instrument were fashioned out of 
the local reed with his pruning-knife. One was designed for 
the sharp notes, the other for the droning accompaniment. 
He inserted the two mouthpieces between his lips, close 
together, the ends spreading out in the manner that is fami- 
liar to every one in classical paintings. The music was rude, 
and, perhaps, to ears that have been over-cultivated with the 
mosaic melodies of the present day, it might sound barbarous; 
but to me, in the short twilight, with the mountains behind, 
the Straits of Messina and the Calabrias in front, those-rustic 
airs, simple and plaintive—perhaps the same notes that might 
have been heard in the days of Virgil, and perhaps even of 
Homer—were inexpressibly beautiful.” 
My readers will, I am sure, pardon my introducing here, 
a propos of the “double pipe”, a charming sonnet, recently 
published by Mr. Gosse, in which that poet, like Mr. John, 
recognised the plaintive sweetness of the music :— 
“Cool, and palm-shaded from the torrid heat, 
The young brown tenor puts his singing by, 
And sets the twin-pipe to his lip to try 
Some air of bulrush-glooms where lovers meet. 
O swart musician ! time and fame are fleet ; 
3rief all delight, and youth’s feet fain to fly ! 
Pipe on in peace! To-morrow must we die? 
What matter, if our life to-day be sweet ! 
Soon, soon, the silver paper-reeds that sigh 
Along the Sacred River will repeat 
The echo of the dark-stoled bearers’ feet, 
Who carry you, with wailing, where must lie 
Your swathed and withered body, by and bye, 
In perfumed darkness with the grains of wheat.” 
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Figs. 103, B, ©, D, are specimens of the pipe, trumpet or 
lituwus, in terra-cotta, for mortuary purposes, which will be 
described hereafter in the place devoted to a consideration 
of the fictilia. 

The Pheenician altar, figured on page 100, is worthy of com- 
parison with several stone relics in this collection, which 


Lp yn 
——__— 
= lS > 
i" XS 
= My, \ 
| 
Soh. K 


——S=—== 


Eval 


——_——_ 


os 


KI 
Th 


iat E>. Wey 
a5, = Yh, fie = 


j || 
S 4 
Ne ce 1 
OK 
Kiran 
: \ a 
| 
| | 
= 
} J ke 
QE Lip 


ma: 2. ee 
il Zz LY 
ss Se : 
Fig. 104, Salamis and Constanzia. Stone. 


have the forms of chalices, or, to speak more strictly, resemble 
baptismal fonts of very small proportions. 

In the year 1877, while I was digging in the land which 
lies between the sites of the ancient towns of Salamis and 
Constanzia, I found a very remarkable group carved in stone 
‘in the Greek style (fig. 104). It appears to me to be intended 
to represent a personification of Salamis, here conceived as 
Teucer, wearing a toga, and leaning against a terminal figure 
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of Hermes. Constanzia, as a female personage, draped in the 
elegant folds of the chiton, and having her hair bound with a 
broad fillet, is leaning in an attitude of ease and gracefulness 
upon the male figure; the left hand and arm being placed 
behind her back, and the right arm, from the elbow to the 
hand, reposing on the shoulder of the other figure. This group 
may have possibly marked the spot where some territorial 
boundary between these two sites existed, or it may per- 
petuate the memory of some act of confederation or annexa- 
tion, so to speak, between the authorities of these towns. 
From the introduction of the terminal Hermes, it is manifest 
that some question of boundaries is involved in the conception 
of this spirited piece of statuary. The height of the group is 
ten inches and a-half. 

Dr. Birch considers that this group is apparently that of a 
prince and his wife, in the characters of Mars and Venus. 
The breeches of the male figure are neither Greek nor 
Roman. The man’s face somewhat resembles that of Anto- 
ninus Pius, and the portraits of that period; the woman’s is 
not unlike that.of Faustina the elder.’ 

A curious stone carving, unfortunately imperfect in the 
upper part (fig. 105), bears the inscription in Greek capi- 
tals :— 

APTEMIAI ITAPAATA AITEAAHC ANE@HKE, 


“To Diana Paralia Apelles has offered this.” 


This is a dedication to Diana “of the Beach” by one 
Apelles. The letters, which are well formed, and very nicely 
cut, seem to belong to the second century after Christ. 
Other dedications to this same Diana have been found 
before. All these come from the Salines of Larnaca, where 
probably stood a temple to the goddess, and where I, and 
those who worked before me, found many terra-cotta heads, 


1 This may be compared with Clarac, Musée de Sculpture, pl. 835, No. 
2093, Napl. Mus. Borb. ; pl. 887, No. 22784, Boissard ; pl. 894, No. 2287, 
Rome, Coll. Giustiniani. 
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as well as a large number of gold staters of Alexander and 
Philip. 

On an elegant stone cippus of columnar form, with plinth 
and capital of elegant mouldings, two feet high and nine 
inches and a half wide, which was found at Salamis, is 
cut the inscription :— 


COW TH Ps 
OP ES Th 
x AP 


“ Farewell, dearest Soteira !” 


There is a village of the name of Sotera still extant in the 
vicinity of Salamis. Here, however, the word is the name of 


Fig. 105. Votive Carving. Stone. 


a female. The sepulchral and conventional formula, embodied 
in the last two words of this inscription, is found very com- 
monly throughout the island. 

A broken, but still rectangular, slab (fig. 106) of marble, 
which measures about seven inches long and five inches high, 
reads :— 

H 
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ele leas Oey 
CoINe Datla 


eeneee 


Fig. 106. Inscribed Sepulchral Slab. Marble. 


“ Mayst thou be well, Soter, son of Philalethes.” 


Another slab (fig. 107) of marble, nine inches and a quarter 
broad and five inches and three-quarters high, has the usual 
sepulchral formula; but the name of a female on the first 
line has been altered, traces of letters erased being under 
those that now stand to represent a somewhat unusual name. 


Eee OAR 
Xe Paes lee 
DAN 2S 


Fig. 107, Inscribed Sepulchral Slab, Marble, 


‘Farewell, excellent Evoda!” 


The following sepulchral inscription is on a marble slab 


(fig. 108) measuring nine inches and three-quarters in breadth 
and six inches and a quarter in height :— 


ET OPANWE 
GANS sped WANS 
AAIPE 


Fig. 108, Inscribed Sepulchral Slab. Marble, 


‘Farewell, Excellent Euphranor !” 


On a marble slab (fig. 109) measuring six inches in breadth 


and twelve inches in height, the following Greek inscription 
occurs :— 
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TEMEAAE 
oe Pete Da 
Dee Ft 

HAA®DPA 
CG OeTet> i 


Fig. 109. Inscribed Sepulchral Slab. Marble. 


“Farewell, dearest Gemellus! Light lie the earth upon thee!” 


The latter part of this inscription is the equivalent of the 
Latin formula, “Sit tibi terra levis’, so frequently found on 
Roman sepulchral slabs. 

The following inscription (fig. 110) is cut on a marble 
slab, broken on the left hand side, measuring six inches and 
a half in height and three inches and a half in breadth :— 


pee CNS 
@®ANONTA 


Fig. 110, Inscribed Slab, Marble. 


A slab of black marble (fig. 111), broken on both sides, 
four inches broad and four inches and three-quarters high, 
contains the following inscription :— 


Pr a 


SRO meee ree eee eee eeee en eseeenese 


Fig. 111. Inseribed Slab, Maréle, 
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The stone remains at Salamis are numerous, but their 
size and weight make them valuable prizes to the local wants 
of the mason and stone-cutter; hence destruction and muti- 
lation are rife among these lapidary treasures of the past, 
and but few carvings of any interest or value can any longer 
be obtained. Among the sculptured stones which I recovered 
is an altar (fig. 112) of Phoenician origin, which measures 
eleven inches in height and five inches in width at the base, 
eradually diminishing upwards towards the carved or em- 
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Fig. 112. Carved Altar, Stone, 


battled cornice. On the front is a carving in low relief, and 
somewhat coarsely executed, representing, as Dr. Birch sup- 
poses, a man vested in flowing drapery, and wearing an 
Egyptian head-dress, in the act of sacrificing at an altar of 
a very archaic contour. At the side of this relic another 
stone represents a man holding a palm-branch, perhaps to 
indicate that he is the victor in one of the public games or 
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in the circus. This circumstance perhaps suggests the cause *. 
which led to the erection of the altar. 

In a village now called Tremitusa, the ancient site of 
Trenithus, near Athieno, the ancient Golgov, I found a stone 
cippus, which measures three feet in height, four in breadth, 
and one in thickness. The pediment, with which it is en- 
riched, has a mythological head in the centre, adorned with 
ample curls of hair. Perhaps it is the head of Medusa. There 
are three half-length figures upon the panel or entablature. 
That in the centre is of a man of middle age; that on the 
right is of a female; the third on the left hand is of a man 
with a head-dress. All these are evidently iconic, and from 
the strong family likeness shown by the faces, the three 
persons must be referred to the same family. The execution 
of this interesting piece of sepulchral sculpture, although in 
some degree conventional, is spirited, and the expression is 
pleasing and animated.’ 

Of the stone which has been designated “Terra d’Umbra’, 
a sacrificial tripod was found (fig. 113), which is inscribed with 
a Cypriote invocation of remarkable length. The height of 
this object is two inches, and diameter three inches and 
fifteen sixteenths. 

Professor Sayce, to whom I submitted the inscriptions, 
writes :—‘‘The inscription which runs in a circle round the 
edge or rim of the bowl commences at the dot, the lowest 
character on the accompanying woodcut (fig. 114), and reads 
along the right hand side up to the top, and then down 
the left side of the figure.” Dr. Deecke’ has satisfactorily 
deciphered the greater portion of the inscription on this ob- 
ject. The inscription round the rim agrees in part with one 
published by M. Schmidt from General di Cesnola’s collection, 
and when compared with the latter ought to read :— 


ite, veh e WG) 6 Cue Tel 5 A) 5 tly Wl, los Ve gn WS 5 HO 5 el a Teor 4 1) g anh o HH 
Nin 0. POs B:, 


1 See Plate 1x, fig. 2. 
2 Zweiter Nachtrag, p. 148. 
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=~ That is -— 
"AmrodNwrt Tiwarkos Zoréa F'eda(v) b0(?)... . oveOnxe. 
The centre of the bowl is engraved with the character 
which answers to the syllable ne. From this, eight lines of 
characters radiate out towards the rim in the symmetrical 


figure of a star of eight points. Here, again, by the help 
of conjectural emendations, Dr. Deecke has succeeded in 


Fig. 113. Inscribed Tripod. Terra @ Umbra. 


making out the meaning of the text. According to him the 
star-like figure reads as follows :— 


ka pe u 
te le ve 
ti pe le 
ya so to 
ka i re te ne se to po e 


pe ta re) 
ni e u 


Xaipere KaréOiyav Breyov ‘TLAOwov "Edodos b dapuy ’H8ariov 


VUTTTH pay. 
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The imseription round the edge would therefore signify : 
“'Timalkos, the son of Zoteas, took it. . . . and dedicated it 
to Apollo;” while the inscription which is arranged like a star 
may be translated: “Hail! Blepson, Hyvelthon and Ephodos 
have set up the bowl at a festival of the Idalians.” On the 
underpart of the vessel is an 0 which Dr. Deecke thinks may 
stand for dvd@nya, “an offering”, and on each of the three feet 
the characters wu, ve and 7 occur, which may be the dative 
of ’Tys, a title of Zeus and Dionysos.” | 


Fig. 114. ee Inscribed Bowl of the Tripod. 


At Salamis, a rectangular marble tablet, nine inches and - 
a quarter in length, and three inches and a half in height, 
with a sepulchral inscription of six lines in small irregular 
Greek capital letters, without division of words, forming three 
-elegiac distichs, was found. ‘This elegant poem is a welcome 
addition to the Greek anthology, and is evidently the 
composition of a poet of considerable merit. It reads 
thus :— 
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a 5 / 
To mplv 0 av Movcas orépEas Biov 7AOe po Moipas 
’Ackémtous vexvov eis Oaddpous Pir€as, 
/ a $i 57: lal Va ” & IND) 9 / 
Tploov én’ éixoo Tau TANCAS ETOS' of SO OhEcavTES 
, / / a / / 
_’Edrida ray potvav ynpadéot yevérat, 
Mipovras tov dvuppov del yovoy dAXa Tov aryvov, 
Pepcedhovn, orelAals yOpov és evoeBEwv. 


Fig. 115. Inscribed Sepulchral Slab. Marble, 


We may translate the Greek poem in these lines :— 


“ Phileas, the Muses’ hope and love, hath sped 
To the dark chambers of th’ untimely dead. 
He lived three years and twenty ; now asleep 
Their extreme hope his aged parents weep— 
Their brideless son. Dread Goddess! send in rest 
This chaste one to the regions of the blest.” 


This charming elegy will forcibly remind the reader 
the almost parallel passages in the unsurpassed poetry 
Milton :— 


“ For Lycidas is dead, dead ere his prime, 
Young Lycidas, and hath not left his peer. 
Who would not sing for Lycidas? He knew 
Himself to sing, and build the lofty rhyme. 


Weep no more, woful shepherds, weep no more ; 
For Lycidas, your sorrow, is not dead, 

Sunk though he be beneath the watery floor : 

So sinks the day-star in the ocean bed, 

And yet anon repairs his drooping head, 

And tricks his beams, and with new-spangled ore 
Flames in the forehead of the morning sky : 

So Lycidas sunk low, but mounted high, 
Through the dear might of Him that walked the waves ; 
Where, other groves and other streams along, 
With nectar pure his oozy locks he laves, 

And hears the unexpressive nuptial song 

In the blest kingdoms meek of joy and love. 
There entertain him all the saints above, 

In solemn troops and sweet societies, 

That sing, and singing, in their glory move, 

And wipe the tears for ever from his eyes.” 
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And, again, we may compare the édiSa tay potvay of the 
fourth line with the sentiment expressed in the sixth stanza 
of Shelley’s Adonais. 


* But now thy youngest, dearest one, has perished, 
The nursling of thy widowhood, who grew, 
Like a pale flower by some sad maiden cherished, 
And fed with true love tears instead of dew ; 
Most musical of mourners, weep anew ! 
Thy extreme hope, the loveliest and the last, 
The bloom, whose petals, nipt before they blew, 
Died on the promise of the fruit, is waste ; 
The broken lily lies—the storm is overpast.” 


The Right Hon. W. E. Gladstone, M.P., in a letter to 
me, dated 29th July 1882, writes of this. inscription. ‘‘ The 
references which it contains to a future life are of great in- 
terest, and seem to savour of Egyptian ideas, which probably 
were in vogue in the island.” 

When I commenced my excavations in Cyprus, I found 
that some native workmen, who were employed in extracting 
from the ruins of Kitium a selection of stones suitable for 
building purposes, had met with a large fragment, bearing an 
inscription in fine Greek capital letters. The site where this 
was found was on the line of the walls of the ancient town, 
towards the south-east, and not far from a spot which con- 
tains a structure retaining the shape of a doorway. The 
stone itself was calcareous, and of the form of a modern door, 
with semicircular head (fig. 116). The dimensions were seven 
feet and three-eights in height, three feet and one-third in 
length, and four inches and a quarter thick. About three 
feet and one-third of the stone’s height was underground. 
The inscription was cut on the upper part of the stone. It 
reads as follows :— 


ATTOKPATOPI 
NEROTA TPAIANOI KATSAPI 
SEBALTOI TEPMANIKOI 
AAKIKOL, 
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This, in Latin, is equivalent to “Imperatori Nerve Tra- 
jano Ceesari Augusto Germanico Dacico.” After taking the 
exact dimensions of the stone, I gave instructions to have 
the upper part, containing the inscription, sawn off, and pre- 
served from injury. At a distance of four inches below the 
last line of the inscription, there were two square holes in a 


Fig. 116. Inscribed Tablet. Stone. 


horizontal line, each having the depth of a quarter of an 
inch, and the diameter of about one inch. In one of these 
holes there was a leaf of lead much corroded. 

From the position of this stone, and of the inscription 
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upon it, I am led to conjecture that it was originally used for 
posting up edicts sent from Rome for publication, or the 
public acts of the Consul of the locality. The small holes 
probably served for securing a tablet of wood or lead, or other 
material, upon which were inscribed the sentences which it 
was desired to promulgate. The date of Nerva’s accession 
to the purple being September 18th, a.p. 96, and of his 
death, January 27th, A.p. 98, it is not difficult to infer the 
age of this inscription. 

Stone, from the hardness of its nature, would naturally 


TEC XC 


INL Uke al 


Fig. 117. Christian Stamp or Mould. Stone. 


be employed for making stamps. Among this class of objects 
is a piece of flat stone, carved in intaglio, to serve as a stamp 
for making ornaments which are to be placed on the surfaces 
of terra-cotta vases, lamps, and the like. On one side of this 
there are two figures, one of Mercury, the other of a soldier 
in full armour. It may be that this represents Mars. On the 
other side is carved a piece of scroll ornament, a crescent, 
and a scroll, resembling a portion of a capital of a column. 
Two clay stamps were found, bearing Egyptian hieroglyphics. 
Another carved stone stamp (fig. 117) was evidently used 
for impressing the shew-bread, or, perhaps, the consecrated 
element, in the ritual of the Greek Church. The letters, 
‘which are rightly reversed, to enable them to be impressed 
in proper order, are placed in the spaces formed by the four 
limbs of a thin and plain cross inscribed in a square. Dr. Birch 
and M. Pierides agree in reading :—’I[nood|s y[pucrd]s vxd, 


108 STONE ANTIQUITIES. 


“Jesus Christ conquers.” Some read the last word w«n[7%p], 
“conqueror”; or v[«ntip] «é[opov], “ conqueror of the world”. 

The iconic bust of a female (fig. 118), formed of calcareous 
stone, eighteen inches and a half high, 
is of interesting art. The hair is in a 
close and small knot behind, and on the 
neck a necklace with a crescent, formed 
probably of a gold ornament, or two 
teeth of a wild animal, as described 
above at p. 82. There are traces of 
colour in the hair and face. This is 
one of four busts—two male, two 
female—found on the corners of a sar- 
cophagus. The other three were acci- 
dentally destroyed.* Round the upper 
surface of the pedestal or plinth, 
the following inscription is roughly 
scratched :— 


poe Lol PROCONSV IP SURGE... 


Fig. 118. Stone. 
Iconic Bust. 


Of a much later date than either of the above objects is 
the white marble tympanum of a church door, which comes 
from a church at Larnaca (Avtiwm), where it was found while 
men were digging the foundation for a house.” It is in 
perfect preservation, and as sharp as when the sculptor left 
it. It could not have been exposed to the weather even in 
Cyprus during any considerable period of time. Jesus Christ 
is here ascending, seated within a vesica-shaped glory, his 
nimbus is cruciform. He holds in his left hand a scroll; the 
other hand is extended in the act of benediction, after the 
Greek manner, with the first and fourth fingers extended. 
Four angels are placed at the sides of the glory, with their 
hands in an attitude of supporting this aureola. At the sides 
of this central element of the tympanum are represented 


' Sergius was Proconsul of Cyprus in the time of Tiberius. The tomb in 
which the sarcophagus was found probably belonged to his family. 
Da Vertiatnce a icien 
Plate 1x, fio. 1). 


“SIWVTVS WOUS 


Sa JiLey SNULS 


¢ my a ‘ i e 
x 


Mcin(e 


WE Wise 


STONE ANTIQUITIES. 109 


several subjects, of the kind not unusually found in works of 
this class, and of much later date than I presume this one to 
be. On our left is the Crucifixion, with the Blessed Virgin 
Mary and St. Mary Magdalene weeping. The latter holds 
her vase, one of the alabastra so well represented by examples 
in this collection. <A skull is at the foot of the cross; the 
feet of Christ are placed parallel to each other, after the most 
ancient fashion. Next to this is a smaller panel, showing the 
Saviour bearing His cross, and accompanied by two soldiers 
clad in mail, who pull Him along. They wear mail hoods. 
On the right are three panels, representing the baptism of 
Christ by St. John the Baptist in the Jordan, in which river 
appears a fish. Close by is a demon with a tail. The Dove 
and the Hand of the Lord are seen above. The next panel 
shows the Annunciation. Between the figures stands a tree, 
seemingly formed of twisted serpents, on which is perched an 
eagle or vulture, probably intended for the Evil One. On 
the ground are two birds like partridges. The Virgin holds 
her distaff or hank of flax in one hand. The next panel 
represents the angel seated on the tomb of Our Lord. 
Below it are carved the figures of the three Maries approach- 
ing the sepulchre, at the entrance to which two mail-clad 
warriors sleep. Below this group of panels is a long frieze, in 
the centre of which stands the Virgin, in the attitude of an 
ancient Orante. At her side stands an angel with a sceptre, 
in the act of calling attention to the Mother of Christ. On 
one side of this group is a palm; on the other side is an olive 
tree. The Apostles stand six on each side, with their 
respective attributes, some in the act of looking up at the 
Ascension of the Lord, as described above. This is a valuable 
specimen of Byzantine carving. 


CHAPTER X. 


ALABASTER ANTIQUITIES. 


ALAMINIAN tombs and excavations yielded 

a very considerable number of antiquities 
formed of alabaster, about two thousand 
specimens altogether having been recovered 
from beneath the soil where I dug. These. 
include numerous forms and shapes, some 
unusual and unconventional; others, and, of 
course, the larger, being of types that are not 
uncommonly to be met with in museums of 
ancient remains. These alabaster antiquities are in most cases 
formed for the reception and preservation of precious unguents 
and perfumes. They are generally finely carved. Their 
date is difficult to be determined, for it ranges from a high 
antiquity to post-classical times. Egyptian, Assyrian, Greek, 
and Roman influence is shown by these objects in their 
delicate contour. Some were more for show than use, and 
perhaps of purely sepulchral employment. They comprise 
alabastra proper, 7.e., small vases for containing scented 
unguents or liquids, which, being absorbed by the material, 
rendered back the odours thus imparted to them, and pre- 
served the aroma for longer or shorter periods of time. The 
annexed figure (fig. 119) shows an alabastron, with handle in 
form of a knot, and the foot with three letters carved in 
relief. Some of these examples retain their covers. With 
these the large cinerary urns, which are probably of Greek or 
Roman origin, may be classed, one of which is about eighteen 
inches high, and contained human bones. 


SINVIVS WOY4 SLOSCEO YALSVEaVIV 


ALABASTER ANTIQUITIES. Aa tall 


Of the small, but not the smallest, works, are three fine 
scent vases, with fluted sides, one of which, measuring three 
inches and three-quarters in height (fig. 120) has a winged 
human figure by way of handle, and is girt about the body, 
apparently by a fringe or carcanet, with pendants, such as 
the terra-cotta statues wear. The 
base has three letters in relief. Other 
vases of extremely elegant forms are 
comprised in this collection. One of 
these, of which both handles have 
been lost, and its foot fractured, com- 
prises the origina] stopper of alabas- 
ter. These works are undoubtedly — 
Greek. Fig. 121 is a flat basin, pie uo, Alabaster. 
measuring four inches’ and three-. * Veerent Yate: » tnsciibed Mook, 
quarters in diameter, like the bowl of a small fountain, having 
three projections from its sides, besides a spout. Round the 
rim of this article is a doubtful inscription, which must have 
been cut long after the making of the object, and has not 
been read. This comes from Kurium. 
I am inclined to consider that, al- 
though a true piece of antiquity, 
its value has been sought to be 
enhanced by the addition of this 
mysterious inscription, some of the 
letters of which are of a nondescript 
character. On a slab of the same 
material, now forming a mantel-piece 


Fig. 120. ___ Alabaster. jn the house of a miller in the same 
a. Unguent Vase, with Handie in ¥ ! i ; 
form of Winged Figure. town, I observed an inscription in 


B. Inscribed Foot. 


similar characters.. The fireplace 
which it adorns is of the period of the Lusignans. There 
is also among these alabaster antiquities a vase, like a 
water-cooler, with a wide neck (fig. 122); it bears a band of 
-lancet-shaped leaves, with their points downwards, enclosing 
the greater part of the body of the relic, but not the whole 
of it. On a flat space, which has been ground out of one 
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part of the girth, is an illegible inscription in archaic Greek, 
the form of which, not less than the contour and carved band 


Fig. 121, Inscribed Basin, Alabaster. 
of this vase, indicates its considerable ancientness. Two 
other vases have Cypriote letters in relief, being probably the 
name of the owner or the maker. 


Fig. 122. Inscribed Vase, Alabaster, 
The accompanying figure represents an alabastron of re- 
markable form, with three ears, each for a loop to pass 
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through when it was carried. There are in this case also 
three Cypriote letters, which read “Pa . ve . 0’, and may, 
perhaps, be rendered ¢ayeo, 7.e., “Of Phaveos”. The height 


of this vase is 4 inches (fig. 123). 


Fig. 123. Inscribed Vase. Alubaster, 


The plate here introduced gives figures of several alabaster 
vases and unguentaria of interesting and noteworthy types. 
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SERPENTINE. 


with three Cypriote characters—‘ ko. la. 
pa’, which Professor Sayce reads Tadaxod, 
v.¢., “|The vase or bottle] of Palakhos”. 


CRYSTAL. 


Crystal antiquities are excessively rare 
throughout the island of Cyprus. During 
the whole of my sojourn there, the number 
of such relics hardly exceeded ten or 
twelve; so that I may be considered for- 
tunate in obtaining during the progress of 
my investigations three crystal objects. 
Of these, the first (fig. 125) is about an 
inch and a half in height, carved or turned 
in a very elegant manner, in form of a little 
vase or pendant. The base is square, the 


VERY elegant vase, measuring five inches in 
height, and carved out of serpentine stone 
(fig. 124), comes from the district of Salamis. 
~It is of pear shape, with stripes down the 
side, which commence from a double circle of 
a kind of cabled pattern running round the 
middle of the vase. There 
handles for securing a cover with a tie. The 
circular base of this perfume vase is inscribed 


are two pierced 


Fig. 124. Serpentine. 
A. Vase. B. Inscribed Base, 


body ovoid ; and 
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the top carries a small silver ring, by which it was, no doubt, 
attached to a necklace or chain. 

Another piece of erystal (fig. 126), of somewhat smaller 
height, is attached by a gold wire ring, upon which is a small 
scarabeeus in gold-foil, to a necklace (fig. 17), described at 
pages 31, 832. On page 32,1 have given particulars of the 
third crystal object (fig. 127) in the Lawrence-Cesnola col- 
lection, which, from its form and general appearance, must 
also be taken as a pendant or personal ornament. 

Dr. Birch informs me, in a note which he has kindly sup- 
plied with respect to these pendants :—‘“ The use of crystal is 
of considerable antiquity, and although it rarely appears to 


125. 126. 127. 
Figs. 125, 126, 127. Pendants. Crystal. 


have been employed in Egyptian art, and even then not of 
remote antiquity, still small cups of crystal and other objects 
have been found of a later age. In Babylonia and Assyria 
cylinders said to be of 1500 B.c., and cones of crystal, some as 
old as the sixth century B.c., have been discovered. Pro- 
bably the earliest dated pieces of crystal that have been found 
are the portions of the throne of Sennacherib, B.c. 705 to 
681, inscribed with that monarch’s name in cuneiform cha- 
racters, recently found at Kouyunjik. They are now pre- 
served in the Department of Oriental Antiquities in the 
British Museum.  Lentoid intaglio gems, apparently of 
the sixth century before the Christian era, of Greek art, 
are also found in the Isles of the Archipelago, and scarabzei 
with Pheenician inscriptions have been discovered in Syria. 
I 2 
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The use of crystal, however, for cameos appears to have come 
into vogue after the age of Alexander the Great, or the third 
century B.c., and crystal vases were in common use at the 
time of the Romans in the first century A.D., and subsequently. 
Many intaglio engraved stones of this material exist of all 
periods. The clue to the date of the pendants here figured 
is shght, but the form given in fig. 125 is not very old.” 


CHAPTER XII. 


CYLINDERS: 


=] YLINDERS are, according to Mr. King,’ the 

K\) most ancient form of the signet. They are, 
for the most part, perfectly cylindrical stones, 
from about one to three inches in length, the 
respective magnitudes being regulated by the 
wealth, importance, and social rank of the 
owner. ‘The diameter of these cylinders is 
generally less than half their length. In a 
few examples, the form is varied, by a kind 
of entasis, into a barrel shape; in others, the converse is 
found, their sides being like those of a dice-box, slightly 
concave. A comparatively large hole was pierced longitudi- 
nally through the cylinder, to admit a soft woollen cord, by 
means of which it was tied round the owner’s wrist, like a 
bracelet. This method of use accounts for their seldom 
having metal mountings when disinterred amongst Assyrian 
remains, and my own experience among the tombs of Salamis 
confirms this fact. These objects have been found in many 
sites of the Assyrian world in vast abundance. The British 
Museum possesses a very large series, many with royal 
names, and composed of a variety of hard stones. Some of 
the most important have been described, and a few figured, 
in the new Guide to the Kouyunjik Gallery. The very rare 
examples extant, mounted on swivel rings in massive gold, 


' Antique Gems and Rings. By C. W. King. 2 vols. 1872. 
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prove, by the hieroglyphics engraved upon them, that they 
were mere adaptations by the Egyptians to their national 
fashion of the swivel-mounted scarabzeus, during the time of 
the subjugation of Egypt to the rule of the Persians. 

It is not necessary here to examine the different archeeolo- 
gical points of general interest which are exhibited by en- 
eraved cylinders. The student who wishes for information 
on this subject may with advantage consult an article by 
Dr. Birch, entitled ‘‘ Engraved Stones,” in the Hnglish Cyclo- 
pedia, Arts and Sciences, Supplement (p. 882), where several 
examples are figured, and references given to the principal 
works on this branch of ancient art. The chapters in 
Mr. King’s book which are devoted to the consideration of 
Oriental engraved cylinders may also be perused with bene- 
ficial results. As regards the cylinders which were discovered 
by me during my labours in the district of Salamis, these objects 
of antiquity consist for the most part of the dark green and 
black loadstone or haematite, of steatite, or of jasper, these 
being the materials commonly employed in their manufacture. 
The mythological and miscellaneous engravings on their sur- 
faces are usually extremely archaic and rude, if not rough, in 
respect to the art which was employed in their manufacture 
and execution. The tools were shaped with an obtusely 
angular edge, probably fragments of d«ov} or emery stone, a 
material of great antiquity as to its use by the lapidary and 
gem engraver, which, down to the age of Theophrastus, was 
imported from Armenia for the needs of the engraver. 

Most of the cylinders in the Lawrence-Cesnola collection 
are in the Archaic Babylonian style, which preceded the rise 
of the Assyrian style in the fourteenth century B.c. Several 
shew what may be termed the Hittite style of art. I am 
indebted to the kindness of Professor Sayce for the greater 
part of the following notes, descriptive of the styles and sub- 
jects of the most important of these very ancient remains 
from Cyprus. 

“These intaghos are partly Assyro-Phoenician, partly 
Greek, partly what I would term Cypriote. The latter are 
by far the most numerous, and form a peculiar and very in- 
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teresting class apart, which has already become known to us 
from the excavations of General di Cesnola. But their num- 
ber has been largely increased by Major A. P. di Cesnola’s 
discoveries. The art displayed in them is extremely rude, 
and is modelled after a Babylonian prototype. But I doubt 
whether they are direct attempts to imitate the products of 
Babylonian art ; they rather presuppose an intermediate stage 
ofart. This is not Pheenician, as is usually supposed, but, as 
I believe, Hittite. Hittite carved stones found in the neigh- 
bourhood of Aleppo display exactly the same style of art, and 
represent the same subjects as the engraved gems of Cyprus. 
The latter, however, it must be remembered, are not confined 
to Cyprus; similar intaglios have been found elsewhere in the 
Levant ; and the art, therefore, which they exhibit, has, I 
believe, like the so-called Cypriote Syllabary, made its way 
from the Hittite territory through Asia Minor into Cyprus. 
The-art of the Hittites, so far as we are acquainted with it at 
present, was based upon that of early Babylonia, not of 
Assyria. 

“Among the numerous intaglios in the Lawrence-Cesnola 
collection, there are very many which I must pass over in 
silence, as I have nothing to say about them. Those which I 
shall specify are remarkable either from their designs or from 
the presence of inscriptions. 

“The large number of objects of Cypriote art gives this 
collection of engraved stones a special interest, and is of great 
importance in settling the relation of the art of the early 
gems found in the Levant to that of the gems of Western 
Asia, and more particularly Babylonia. Among the symbols 
which most frequently recur in this class of antiquities of 
the Lawrence-Cesnola collection, attention should be specially 
paid to the representation of the image of the Paphian god- 
dess, the ox-head, the sun-circle, the figure which may perhaps 
_be intended to represent the winged solar disk, the serpent, 
and the curious spear-like instrument placed in the hand of a 
human figure.” 

In the following list, the paragraphs marked [S] are Pro- 
fessor Sayce’s notes. 
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1. A fine cylinder (fig. 128), of which the engraving is a 
Cypriote imitation of Babylonian work. Merodach, in battle 
with the dragon Tiamat, wears the flounced dress of the 
Babylonian priests, and holds the harpé in his hand. There 
are perhaps two Cypriote characters on the gem, ba-si, for 
Bacrre’s. [S.] 7-8ths inch long (see No. 54). 

2. This cylinder (fig. 129), is manifestly a rude imitation 
of a Babylonian gem, representing the battle between the god 
Merodach and the demon-birds. [S.] 7-8ths inch long. 

3. A cylinder engraved (fig. 130) in the style known as 
Pheenico-Egyptian, but strongly coloured by Assyrian art. 
_A dove is being presented to Astarte. [S.] A griffin winged, 
and a lion sejant, are also represented, with an emblem like a 
goat’s head, perhaps of Hittite origin. 3-4ths inch long. © 

4. This cylinder (fig. 131) is of Babylonian workmanship. 
Three winged figures, two of which have birds’ heads, stand 
side by side. All three figures have boots with turned-up 
ends, and two hold the sacred tree. [S.] Two of the figures 
hold gazelles by the hind legs. Fine work. 1 inch long. 

5. In the Babylonian style. The Asiatic goddess stands 
on a pedestal with an animal in either hand. At the side is 
a winged monster, and two crosses or stars below (see No. 15). 
A worshipper stands before an altar, with a priest in a 
flounced dress below. [S.] 1 inch high. Hematite. (See 
Plate.xu, fig. 1.) 

6. The peculiar and rude symbol of the Paphian goddess 
occurs on this cylinder, a priest with an offering in the hand, 
and the shoes with twrned-up ends, which we now know to 
characterise Hittite art (as may be seen on the remarkable 
monolith lately acquired by Mr. Rassam for the British 
Museum), and a winged gryphon behind, which must be care- 
fully distinguished from the Egyptian sphinx. Compare 
Nos. 10, 11, 19, 25, and 58. [S.] 1 inch long. Steatite. (See 
Plate xii, fig. 2.) 

7. This is a curious design. Two animals stand on 
either side of a pedestal, (or lower part of the human body), 
on the top of which is a human head, with wings on each side. 
A worshipper stands before the image. [8.] The work is 
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very good. 1 inch long. Green Jasper. (See Plate xu, 
fio. 3.) 

8. This is a good example of Cypriote art. The symbol 
of the Paphian goddess, with four doves on either side, and a 
canopy overhead, stands by the side of a priest, who presents 
an offering. Behind him is the head of an ox, a well-known 
Hittite character. The ox-head occurs on coins of Salamis, as 
well as on one of the gold rings discovered by Dr. Schliemann 
at Mykenz. Compare Gen. di Cesnola’s Cyprus, pl. xxxiu, 
25. The ox-head alone occurs on another specimen in the 
collection. [8.] 1 inch long. 

9. The symbol of the Paphian goddess, accompanied by a 
flying dove [8.], is engraved on this cylinder in archaic style. 
7-8ths inch long. Steatite. (See Plate xu, fig. 4.) 

10. This may be compared with No. 58. A winged gryph- 
on, seated in adoration before the Paphian goddess. 3-4ths 
inch long. Steatite. (See Plate xii, fig. 5.) 

11. The subject here is a gryphon (or horse) segrearit 
adoring a figure of the Paphian goddess, the ox-head, cushion, 
and another symbol. 1 inch long. Steatite. (See Plate xii, 
(fig. 6.) 

12. On this cylinder occur the figure of the Paphian god- 
dess, ox-head, and seated animal without wings. Compare 
No. 11. 7-8ths inch long. Dark Steatite. (See Plate xii, 
fig: 7:) 

13. Symbol of the Paphian goddess, with crescent moon 
above, a lion, or other animal, and ox-head. 5-8ths inch 
long. Steatite. (See Plate xii, fig. 8.) 

14. The symbol of Paphian goddess, with ee priests 
wearing banded or flounced dresses, two ox-heads, and other 
emblems. 7-8ths inch long. Steatite. (See Plate xii, fig. 9.) 

15. Professor Sayce describes this cylinder thus :—Two 
worshippers stand on either side of an altar ; behind them are 
_a dog, cock, and gazelle, beneath which is a *& (Cypriote /o). 
Almost precisely the same design recurs on No. 16. Compare 
also No. 38. [S.] 15-16ths inch long. Jasper, (See Plate xii, 
fix. 10.) 
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16. An altar between two worshippers, full-length, lifting 
up their arms; in the field, three animals, and other symbols. 
Linch long. Hard Steatite. (See Plate xii, fig. 11.) 

17. A group of five human figures; two seated. Rude 
archaic work. 1 1-8th inch long. Jasper. (See Plate xu, 
fig. 12.) 

18. A figure with a beak-like head between two men 
seated; in the field, two disks, and a fourth figure full- 
length. Rude work. 1 inch long. Jasper. (See Plate xu, 
Hes 132) 

19. Priest in flounced dress in front of a seated deity 
who seems to be Astarte with her dove ; the seated gryphon 
behind. Curious work. 3-4ths inch long. Steatite. (See Plate 
sath They ol) 

20. Full-length figure and two animals ; much obliterated. 
7-8ths inch long. Steatite. 

21. A full-length figure between two combinations of a 
star with four points, having a sun’s disk © above and below ; 
in the field, a horned animal, snake and another symbol. 
1 inch long. Steatite. (See Plate xu, fig. 15.) 

22. Two sacred trees, both of which are being grasped 
by a human figure, together with an ox-head [S.]; and other 
emblems (fig. 132). 1 inch long. 

23. Sacred tree, ox-head, human figure full-length, disk © 
of the sun, cushion, or star, and other objects. 7-8ths inch 
long. Steatite. (See Plate xii, fig. 16.) 

24. Figure seated before a sacred tree ; dirks or paddles, 
two circles of the sun ©, ox-head, and other emblems. A 
good cylinder. 1 inch long. Steatite. (See Plate xiii, fig. 17.) 

25. Full-length human figure, sacred tree, disk ©, and ox- 
head, with five cushions, and other emblems. 1 inch long. 
Steatite. (See Plate xiii, fig. 18.) 

26. Of this cylinder, Professor Sayce relates :—The sacred 
tree here stands between two worshippers, behind whom is 
an ox-head above a pedestal or altar. The three-barred line 
merely denotes where the scene depicted begins. [S.] 7-8ths 
inch long. Steatite. (See Plate xiii, fig, 19.) 
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27. Of this Prof. Sayce considers the subject to be -—A 
sacred tree, with two circles of the sun on either side, and 
two adoring figures, between whom is a dirk, or rather an 
instrument like the Egyptian hieroglyphic sam, which means 
“to unite’. No. 28 has a similar design. [S.] 5-8ths inch 
long. Steatite. (See Plate xii, fig. 20.) 

28. The symbol sam (see No. 27), between two worship- 
pers with uplifted hands; the sacred tree, and disk. 5-8ths 
inch long. Steatite. (See Plate xin, fig. 21.) 

29. The same dirk-like instrument held by one of two 
men, who is seated with a serpent in front, while the other 
stands with an ox-head and a symbol like the egg-pouch of 
the skate at the side. This symbol appears in No. 120 asa 
sun, with four beams or wings at the corners. I fancy it is 
a degenerated form of the winged solar disk. It is found on 
many of the products of Cypriote art.’ It is also found on 
No. 21, together with the sun-circle, the stag or gazelle, and 
the serpent; and on No. 24, along with the sun-circle, the 
ox-head, and the sacred tree. In No. 23 its place is taken by 
a very curious symbol, which looks hke two spiral shells. 
Here we have the ox-head, sun-circle, crescent-moon, and 
sacred tree, with the fruit hanging down on either side. (See 
also No. 25.) In No. 72 the sun-circle appears alone among 
the branches on either side of the sacred tree in front of which 
is a seated figure. In another the place of the sacred tree is 
occupied by a human figure, with a canopy above, resembling 
the bar drawn over the human head in the Hittite inscrip- 
tions, while the serpent and ox-head are at the side (see also 
No. 42). The serpent appears along with the gazelle in No. 38, 
and with a seated figure holding the spear-like instrument in 
No. 34 and No. 33. In No. 31 we have the same seated figure 
and instrument; behind is the sacred tree in the form of a 
palm-branch ; below and in front are the serpent and an 
altar (?) (see No. 30).” The dirk-like instrument may be an 
oar. [S.] 3-4ths inch long. Steatite. (See Plate xin, fig. 22.) 


1 See General di Cesnola’s Cyprus, xxxii, 13, 15, 21 ; xxxili, 27, 30. 
2 For the serpent and sacred tree in archaic Babylonian art, see George 
? oD 
Smith’s Chaldean Genesis, p. 91. 
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30. This closely resembles No. 29. In that cylinder, we 
have a seated figure holding a dirk or sam, snake, sistrum, 
full-length figure, ox-head, and star or cross. In this, the 
order is modified only by the figure at full-length holding a 
second dirk or sam, instead of the sistrum. 3-4ths inch long. 
Steatite. 

31. This may be compared with No. 29. Seated figure 
before a symbol called by Professor Sayce the Egyptian sam, 
a snake, branch, full-length figure, ox-head, and other em- 
blems. 3-4ths inch long. Steatite. (See Plate xiti, fig. 23.) 

32. Emblems and figures already described, but differently 
arranged. 7-8ths inch. Schist. (See Plate xiii, fig. 24.) 

33. A seated figure, sam, two wavy lines, a full-length 
figure, and ox-head. 3-4ths inch long. Steatite. (See Plate 
xi, 40.0253) 

34. Human figure seated on a chair, and holding a paddle: 
or vase inform of the Egyptian hieroglyphic sam, or ‘‘union” ; 
in the field, a snake or a wavy line, Egyptian en; palm- 
branch, and other symbols. Professor Sayce considers this 
to be Pheenico-Egyptian, or perhaps Egyptian, with Egyptian 
hieroglyphics. [S.] Rude work. 7-8ths inch long. Steatite. 
(See Plate xiii, fig. 26.) 

35. An interesting intaglio with three compartments, 
which gives the history of the chase, capture, and sacrifice 
of the gazelle. In the first compartment are two men, a 
gazelle, and a spear, which denotes chase in the open country; 
in the second, one.of the men seizes the gazelle by the horn ; 
in the third, he offers the animal to Zeus (?), who is seated 
on a throne with the dirk or oar in his hand. [8.] 1 inch 
long. Steatite. (See Plate xiii, fig. 27.) 

36. This is a very interesting intaglio. It represents a 
huntsman throwing his spear at a gazelle which is attacked 
in front by a dog. On one side of the huntsman is a hand, 
on the other a symbol, which may represent a musical in- 
strument, but is rather, I think, a man’s arm with three 
reeds in the clenched hand. The symbols on either side of 
the head of the huntsman seem to be Hittite characters. 
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It must be noticed that the huntsman is represented as wear- 
ing boots with turned-up ends, already shown to be a charac- 
teristic feature of Hittite art. [S.] 5-8ths inch long. Steatite. 
(See Plate xii, fig. 28.) 

By eae inde of rude work. Two full- length figures, one 
holding a gazelle, the other a goat. The crescent ohalosng 
a star here is, perhaps, an incomplete disk of the sun ©. 
15-16ths inch long. Hematite. (See Plate xii, fig. 29.) With 
the central figure compare the figures on the ring published 
in Dr. Schliemann’s Mycene, No. 530. 

38. Two full-length figures, gazelle, snake, dog, and other 
emblems of undetermined alte (see No. 29). 7- sths inch long. 
Steatite. (See Plate xiii, fig. 30.) 

39. Two full-length human figures, a gazelle, and the 
combination of an unknown character between two dotted 
circles ©, occurring twice. Rude work. 1 inch long. Steatite. 
(See Plate xiii, fig. 31.) : 

40. Seated figure, gazelle, full-length figure, two dogs, 
and a rudely-cut paddle-shaped object or sam (see Nos. 28, 29). 
7-8ths inch long. Steatite. 

41. Human figures, gazelles, solar disks ©, palm branch, 
and other emblems. 7-8ths inch long. Steatite. (See Plate 
xii, fig. 32.) 

42. A full-length human figure; a tree with a gazelle or 
goat on each side leaping up to the branches. Rude work. 
1 inch long. Steatite. (See Plate xiv, fig. 33.) 

43. A cylinder bearing an ornamental frieze or band, below 
which are two double © disks, alternating with a cross and 
two bars. 1 1-8th inch long. Hematite. (See Plate xiv, 
fig. 34.) Perhaps intended to ward off the evil eye. 

44, This cylinder is of a very interesting character. It is 
noticeable for the symbols upon it, among which the ox-head, 
accompanied by the circle of the sun © and the head of a goat or 
horse, like that on the bi-lingual Hittite “Boss of Tarkondemos”,’ 
(fig. 133), as well as the crescent moon, andahare. A fracture 


1 Figured in 7Z'rans. Soc. Bibl. Arch., vol. vii, p. 298; and the woodeut 
kindly lent to me for this work by the Society. 
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of the stone makes it uncertain whether the head of the goat 
or horse is not the first character 
of a Hittite inscription which 
gives the name of the accom- 
panying figure. At all events it 
is followed by another symbol 
now obliterated, but which looks 
like a lizard, and then by the 
crescent which I believe to have 
been the determinative affix of 
male persons in the Hittite system 

of writing (see No. 48). The goat’s Ce an 
head was pronounced Tarku. [S.] 

8-4ths inch long. Steatite. (See Plate xiv, fig. 35.) 

45. This (fig. 134) is an imitation of an archaic Babylonian 
cylinder, the cuneiform characters being replaced by an orna- 
mental design in form of two triangles united at the apices, 
with a line between them, four times repeated. This symbol 
may have been assimilated to the Egyptian crux ansata on 
the one side and the Pheenician symbol of Baal and Ashtoreth 
on the other. Ox-head, with a star between the horns, as on 
gold objects from Mykenze, and an animal below. [S.] 3-4ths 
inch long. 

46. A cylinder of coarse work (fig. 135), bearing two 
priests, ox-head, and other emblems, one of which resembles a 
flagellum. 7-8ths inch long. 

47. Ox-head between two full length human figures, one 
holding a sacrificial patera; gazelles, disk ©, and other em- 
blems. 3-4ths inch long. Light green steatite. (See Plate xiv, 
fig, 86.) 

48. The ox-head, crescents, and three full-length figures, 
with other emblems. Good work. 3-4ths inch long. Steatite. 
(See Plate xiv, fig. 37.) 

49. A fine cylinder of good and interesting work. The 
subject is a stand of offerings, with a lion and winged disk on 
one side, and a hog and flying dove on the other, with other 
symbols in the field (fig. 136). 
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50. In this archaic cylinder (fig. 1837) we may observe animals 
in heraldic style on either side of an eagle, which resembles that 
on a gem in Gen, di Cesnola’s Cyprus, pl. xxxiv, 24, and has 
affinities with the double-headed eagle of Hittite art. Com- 
pare the eagle of gold found at Hissarlik in Schlemann’s 
Ilios, p. 504. Headless figure in front of the animals. [8.] 
5-8ths inch long. 

51. According to Prof. Sayce this cylinder has a winged 
eryphon in the Babylonian style, and Merodach waging war 
against the dragon Tiamat. [S.] Curious work ; 3-4ths inch 
long. Steatite. (See Plate xiv, fig. 38.) 

52. Three standing figures, and two sphinxes. A design 
considered by Professor Sayce to be Phoenico-Egyptian. The 
winged eryphon has become a sphinx. [S.] Half-inch long. 
Jasper. (See Plate xiv, fig. 39.) 

53. Professor Sayce considers this to be worked in the 
Pheenician style. Two monsters, ox-head, and figure of a 
priest (7). (See Nos. 21, 28, and 46.) 3-4ths inch long. 
Steatite. (See Plate xiv, fig. 40.) 

54. Lion of sphinx, ox-head, and a full-leneth figure of a 
priest in an ornamental dress, holding the sword of Merodach 
asin No. 51. (See fig. 138.) 7-8ths inch long. 

55. A finely engraved cylinder, in a style evidently 
Pheenico-Egyptian (fig. 139). Sphinxes and gazelle above, 
on a kind of frieze or heraldic chief, figures in the Egyptian 
style below the disk of the sun, and the crua ansata in the 
centre, are the designs on this interesting relic. 3-4ths inch 
long. 

56. A priest, seated gryphon, ox-head, and other emblems. 
7-8ths inch long. Steatite. (See Plate xiv, fig. 41.) 

57. A priest holding a crescent-shaped object, and stand- 
ing beside a seated sphinx or gryphon with upraised wings. 
5-8ths inch long. Steatite. (See Plate xiv, fig. 42.) 

58. Winged sphinx adoring the symbol of Astarte. Nice 
work. Half-inch long. Steatite. (See Plate xiv, fig. 43.) 

59. Sphinx couchant, with long and elaborately-feathered 
wing, the head regardant, with three feathers for a crest, the 
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beak curved, tail curved, erect ; before it a full-length figure 
of a priest, with the dress represented by horizontal and 
oblique lines, like coarse hatching.  3-4ths inch long. 
Steatite. 1 
60. Three birds, with long beaks and expanded wings. 
Rude work. 3-4ths inch long. G'reen porcelain. (See Plate 
xiv, fig. 44.) 

61. This cylinder is fairly well engraved, with a curious 
design of Cypriote (?) workmanship upon which I can throw 
no light. In the centre is a cock mounted on a pedestal, 
and two seated figures on either side with wands (?) in 
their hands. [8.] 1 inch long. Jasper. (See Plate xiv, 
fig. 45.) 

62. The lower half only of a broken cylinder. On it area 
flying dove, and an animal bending before a full-length figure 
with turned-up boots. Half-inch high. Hematite. (See 
Plate xiv, fig. 46.) 

63. A kind of fretwork, or fretty pattern. 3-8ths inch 
long. Steatite. (See Plate xiv, fig. 47.) 

64. Fretty device, which may be compared with No. 63. 
The centre has some fish-like characters arranged horizontally 
to form an ornament. 1 inch long. White calcined chalce- 
dony. (See Plate xiv, fig. 48.) 

65. A subject of difficult interpretation (fig. 140). It is 
in an archaic style, and good work. 5-8ths inch long. 

66. An archaic but uncertain design, which may best be 
made out by reference to the drawing. 3-4ths inch long. 
Steatite. (See Plate xv, fig. 49.) 

67. Human figures, disks ©, stars or crosses, and other 
uncertain emblems. 7-8ths inch long. Steatite. (See Plate 
xv, fig. 50.) 

68. Uncertain forms of human figures ; the engraving very 
imperfect, or perhaps the stone has been exposed to attrition. 
Linch long. Hematite. 

69. Uncertain device, apparently men and birds. Coarse 
archaic work, much worn. 3-4ths inch long. Steatite. 

70. Much work and illegible. 7-8ths inch long. Jasper. 
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71. The subject very indistinct. 1 inch long. Jasper. 

72. Uncertain figures and emblems, perhaps a rude form 
of a face. But see No. 29. 1 inch long. Steatite. (See 
Plate xv, fig. 51.) 

73. Unknown and badly-engraved marks and symbols not 
of any value, beyond shewing the common uses of these 
cylinders. 3-4ths inch long. Steatvte. 
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CONES. 


HESE objects are but little, if at all, later in 
point of date than the cylinders. In the col- 
lection which I gathered from the tombs of 
Salamis, among others, are : 

1. A spheroidal cone, pierced and orna- 

Se — mented with a series of circular 

KERR || facets (fig. 141,4). The sub- 
ea || ject (B) engraved on it is a * {(\ 
bird, apparently an eagle. 

Rude work of an early period is shewn in this 


ancient signet. 

2. Rectangular-faced pyramid-shaped cone 
or seal, pierced, bearing a bird with expanded 
wings between a crescent andastar. 5-Sths Fig.1. agate. 
by half-inch. Steatite. (See Plate xv, fig. 52.) Vee are 

3. The Paphian goddess under the canopy of the temple, 
but without her doves (fig. 142), is 
engraved upon another of these ma- 
trices. ‘This was, naturally, as favour- 


ite a device for a seal among the 
votaries of Venus, as the fleur-de-lis, 
the emblem of the B. V. Mary, was 
in the middle ages in Christian coun- 


Iyacinth. 


Engraved Cone. 
; begs = 
tries. This is a beautifully transparent 
deep red stone. 1 inch long. 
4. A fine cone or seal, not pierced, bearing on the face, 
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which is very convex, according to Professor Sayce, the rude 
imitation of an Assyrian gem, representing a priest standing in 
front of an altar, with the crescent moon above. [8.] 1 inch 
high. Caleined agate. (See Plate xv, fig. 53.) 

5. A pyramidal or bell-shaped cone or seal, with a ring 
pierced for suspension. On the face (fig. 143 ©) are a gazelle 
and tree. This is repeated on the two sides (B,D). The first 


Ae 


Fig. 143 a, B, 0, D, E. Engraved Cone. Steatite. 


side (A) has a seated figure holding a tree or branch; the third 
(c) a full-length figure holding a tree. Drawn full size. 1 
inch high. Steatite. 

6. Another fine cone (fig. 1444) in the collection is of the 
style called Phcenico-Assyrian. A warrior in the Assyrian 
style is shewn shooting with the bow; before him an enemy 


Fig. 144 4, B. Engraved Cone, Hematite. 


kneels imploring mercy, with a palm-tree between the two 
figures. [S.] The face (B) is 7-8ths inch in diameter ; the cone, 
3-4ths inch high. 

7. A pierced cone of excellent finish, on which a man is 
represented holding an animal by the head, and aiming at it 
with his spear. [S.] Half-inch long; half-inch high. Hematite. 
(See Plate xv, fig. 54.) _ 

8. A solid seal or cone, in form of a cylinder, but engraved 
on one of the circular faces only, with a rudely-cut figure of 

K 2 
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an animal. 3-4ths inch long. Light grey steatite, highly 
polished. (See Plate xv, fig. 55.) 

9. Small oval seal-cone or seal: a gazelle couchant re- 
gardant, beside a tree. 3-8ths inch long. Steatite. _ (See 
Plate xv, fig. 56.) 

10. Cone pierced. Oval face, bearing a gazelle couchant 
to the right between two stars. Coarse work. 5-8ths inch 
high, 5-8ths inch face. Steatvte. 

11. A cone, bearing on its face an object, resembling a 
lizard. Rude work. Half-inch high. Calcined agate. 

12. Pyramidal conoid, pierced. <A star, and some uncer- 
tain emblems. 38-8ths inch. Steatite.. 

13. Conoid, pierced in two ways. An uncertain figure. 
Half-inch high. Dark stone. 


CHAPTER XIV. 


SCARABAI.—BEADS.—INLAYING PIECES, Ere. 


SCARABAI. 


ESIDES the cylinders and cones, which 
point. so clearly to the influence of Babylo- 
nian, Assyrian, and Hittite domination of 
art and feeling in Cyprus, the tombs and 
subterranean chambers of Salamis yielded, 
during my excavations, a number of engraved 
gems and stones, used as seals and rings. In 
this class, I include glass, paste, crystal, cor- 
nelian, agate, jasper, sard, and other precious 

stones, which bear devices more or less artistically engraved 

upon them. A considerable number are cut in the form of 
scarabzei, and scarabeoids. Some of these are obviously of 

Egyptian origin. From the old civilisation of the Egyptians, 

it may be taken that these scarabs represent one of the 

oldest forms of seal. Scarabeei are generally, but not always, 
pierced through lengthwise for attaching to the wrist, or for 
setting in a bezel. They are made of talcose schist, or steatite— 
sometimes glazed by being exposed to the heat of a furnace, 
or have a blue, green, or red coloured frit placed on them 
before the firing—agate, cornelian, and other hard materials. 

On the oval and flat base, inscriptions and figures, or repre- 

sentations of deities, men, and animals, are engraved. These 

scarabeei, according to Dr. Birch, are often found used as the 
bezels of signet rings, set either in a small frame of metal 
round the edge, or with a coiled wire as a spring on each side 
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to hold them. But they are sometimes mixed up with other 
beads or objects, as pendants for necklaces, or even strung in 
rows as bracelets. They are to be distinguished from the 
scarabzei of porcelain, which were used only for the outer 
beaded work, or decoration of mummies. The scarabeeus cheper, 
or cheperu, was one of the most common of Egyptian emblems. 
It represented the self-existent male principle, and the Sun, 
and as such it was introduced into many objects of Egyptian 
art. According to later authors, the military classes employed 
it as their device ; but it is found inscribed with the names 
of priests, and members of other classes of society. An 
idea has prevailed amongst recent authors, writes the above 
authority, that the scarabeeus was used for the purpose of 
money ; but this notion is not well supported, either by the 
monuments or texts, in which it is never mentioned as an unit 
of value, and all known Egyptian weights are of totally 
different form. Although, therefore, it is difficult to deter- 
mine why it was so much in vogue for articles of attire, its 
shape on an oval pedestal was remarkably convenient for 
seals, and well adapted for general use. Among the numerous 
examples found in Salaminian tombs, I may specify the fol- 
lowing scarabzei in the Lawrence-Cesnola collection as being 
of interest. 

1. An important Egyptian pierced scarabeus. On the 
face, winged wre, with disks and horns, supporting between 
them a cartouche, in which is inscribed the name of RA-MEN- 
KA,’ or Mycerinus, an Egyptian monarch of the Fourth 


1 See The Egypt of the Past, by Sir Erasmus Wilson, F.R.S., pp. 65, 87. The 
third of the series of the great Pyramids of Gizeh was built by him. ‘“ Within 
it were three chambers, in the uppermost of which Colonel Vyse discovered a 
mummy case, inscribed with the name of ‘Menkaura’, From the floor of 
this chamber a descending passage led to the second chamber, in which was 
found a sarcophagus of basalt, of beautiful workmanship, and representing on 
its sides the elevation of a temple; while in the passage between the two 
chambers was picked up the wooden lid of the mummy-case. These three 
objects, together with some bones, were duly shipped for England; the 
vessel, however, was wrecked in the Mediterranean, near to Gibraltar, and 
the sarcophagus was lost, but the [mummy and] mummy case, with its 
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Dynasty. Below these are two seated figures of the Nile 
river, personified as Androgynous, with a bunch of three 
papyrus flowers on the head. These two figures are seated 
face to face, each one holding in the interior hand a vase of 
long and delicate proportions. 3-4ths inch long. White glazed 
steatite. (See fig. 145.) 

2. Egyptian pierced scarabeeus. The figure of a ruler, 
seated, holding a whip or flail, nexey; behind him a crook, 
heq, emblem of rule, power, or dominion, distinctive of Osiris 
(fig. 1468). Overhead, in a cartouche, the word (fig. 147) 
Ra-men-cheper, the prenomen of Thothmes III, the illustrious 
monarch of the Eighteenth Dynasty. That the value of this 
royal scarab was appreciated by the Cypriote owner from 


Fig. 145. 
Scarabeus with the name of Mycerinus. a. Scarabeeus Ring. B. Engraved Face. 


whose grave I obtained it, is shewn by the fact that it has 
been set in gold as a ring (fig. 1464), part of the eye for the 
swivel and all the bezel being still attached to the relic. 
3-4ths inch long. White glazed steatite. 

38. Egyptian scarabeeus, the name of Thothmes III, Ra- 
men-cheper, as above, in a cartouche; and other uncertain 
symbols. 3-4ths inch long, set in gold ring. Glazed steatite. 

4. Egyptian pierced scarabeeus. On the face the hiero- 


glyphics See = Amen-Ra Neb, ‘‘The Lord Amen-Ra.” 
Amen-Ra was the principal deity of the Theban triad. A 


wooden lid, were saved through their buoyancy, and are now preserved in 
the British Museum.” Col. Howard Vyse, in his Pyramids of Gizeh, says :— 
* With it were discovered part of a skeleton, consisting of ribs and vertebree, 
and the bones of the legs and feet, enveloped in coarse woollen cloth of a 
yellow colour, to which a small quantity of resinous substance and gum were 
attached.” 
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large number of scarabsei are extant with the name of or 
with reference to the cult of the god. 3-4ths inch long. (Fig. 
147.) White glazed steatite. . 
5. Eeyptian pierced scarabeeus, engraved with a mytho- 
logical subject. The sacred beetle, or cheper, in his character 
as Creator, with four wings expanded, and represented by the 
artist as deeply barred or striated. The hind legs of the 
beetle are rolling forwards the Sun’s Disk. To the lower 
wings are attached two symbols of life, the cross tau or ankh. 


0) kw 
mel re 
AAW ys 
a Me 
Pig. 147. Fig. 148, Agate. 
Prenomen of Thothmes IIT. Engraved Scarabzeus. 


This is a somewhat rare subject of Egyptian art (fig. 148). 
It belongs to the fifth century B.c. 

6. Egyptian scarabzeus of ancient style. On it a crocodile, 
sacred to, and emblem of, the god Sebak, or Souchis, one of 
the principal deities of the Egyptian Pantheon, especially 
venerated at Arsinoe, or Crocodilopolis. Many names were 
attached to this reptile, and in the Litwal of the Dead,’ chapter 
Ixxxvill, it is one of the types assumed by the departed soul 
in the future state. In other chapters (xxxi, xxxii), the 
deceased turns back the crocodiles,” who come to deprive him 
of his amulets or talismans. On the face of this scarab also 
is a cartouche, with the Egyptian hieroglyphics ran ran ran, 


1 See Bunsen’s Lyypt’s Place in Universal History, London, 1867, vol. v, 
p. 228. “The chapter of making the Transformation into a Crocodile.” 
(Dr. Birch’s translation.) 

2 Tbid., pp. 189, 120. “The chapter of stopping those who come to take 
away the Spells of a Person from him in Hades.” ‘ The chapter of stopping 
the Crocodiles coming to take the Spells of a Spirit from him in Hades.” 
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words probably mystical—at any rate, not clearly and satis- 
factorily explained by Egyptologists. 3-4ths inch long. White 
glazed steatite. 


7. Fig. 149 is an Egyptian scarabzeus, en- 
eraved with the sacred hawk and feathers of 
Thmei, or Ma, the Goddess of Truth.* 

8. Egyptian scarabeus. On the face a 
sphinx, wearing disk and plumes, seated to 
the right; behind it a vulture; in front of it 
Fig. 19, Steatite, 2M Uveeus. The meaning of this combination of 
Engrayed Scarabeus. Hoyptian symbols is uncertain.” 3-4ths inch 

long. White glazed steatite. 

9. Egyptian scarabeeus. On the face a figure of a man, 
kneeling, holding a palm-branch, symbol of a (good, or fortu- 
nate) year. 5-8ths inch long. Green glazed steatite. 

10. Scarabeeus, pierced. Seated figure, before him two 
small vases. Good work. MHalf-inch long. Steatite. (See 
Plate xv, fig. 59.) 

11. Egyptian pierced scarabeeus. On it a winged figure 
standing on lion.? Rude workmanship. Half-inch long. White 
glazed steatite. 

12. Egyptian pierced scarabzeus. On the face a lion, with 
the tail recurved over the back, and walking to the right. 
In the field, the symbol neb, or “lord”, and other uncertain 
characters. 3-4ths inch long. White glazed steatite. 


‘I may here refer the reader to another scarabeeus with an Egyptian 
goddess. It is a Phonico-Egyptian scarab, on which is a full-length figure of 
the Goddess Pasht or Sekhet, with four wings expanded. On the head a disk 
of the sun and ureus snake. It has been already mentioned (see fig. 61, 
page 50). Half an inch long, set in the revolving bezel of an ancient silver 
ring of solid substance. Cornelian. 

2 Compare another pierced Egyptian scarabeeus in the collection, on which 
occurs a sphinx seated, holding a sceptre ; in the field are some uncertain 
hieroglyphics. 5-8ths inch long. Glazed steatite. 

3 Compare with this another scarabzeoid, on which is a figure seated on a 
griffin, as figured and described in an earlier part of the work (see fig. 62, 
p. 51). 3-4ths inch long, set on a wire so as to revolve in a plain silver ring. 
Striped cornelian. 
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13. An oval scarabzeoid, engraved with an archaic figure 
of a lion enraged, walking to the right. Half-inch long. 
Cornelian. 

14. Scarabzeus, pierced. A lion enraged, regardant. 5-8ths 
inch long. Steatite. (See Plate xv, fig. 58.) 

15. Pierced scarabeeus. Rude and archaic work. A lion 
and a bull, back to back, between them a tree. Half-inch 
long. Steatite. 

16. Egyptian pierced scarabeeus. The hieroglyphics of 
the sentence or motto, “ Peace [be] behind you”, 7.e., “May 
peace protect you.” This motto is not uncommon on Egyptian 
searabs. Half-inch long. White glazed steatite. 

17. Egyptian pierced scarabeeus. On the face the symbol 
of life, ankh; a symbolic eye, uta; and two crowns, teshr. 
3-4ths inch long. White glazed steatite. | 

18. Egyptian pierced scarabeeus. On it, a triple spiral 
ornament, and the hieroglyphic word Ta. Coarse work. 3-4ths 
inch long. Green glazed steatite. 

19. Egyptian pierced scarabeeus. On the face the symbols 


of a hawk, IN and leg, J, ba, or bu, between two th ureel.! 


This is a mystical combination not yet satisfactorily explained. 
5-8ths inch long. Reddish white glazed steatite. 

20. Egyptian pierced scarabeeus. On the face a double 
ureus, scarabeeus beetle, cheper, a basket, neb, and other 
hieroglyphics of uncertain import. 5-8ths inch. White glazed 
steatite. 

21. Heyptian pierced scarabzeus, with several uncertain 
and badly-cut hieroglyphics of uncertain meaning. Half-inch 
Jong. White glazed steatite. 

22. Scarabseus, pierced. ‘Two figures conjoined. 9-16ths 
inch long. Steatite. (See Plate xv, fig. 57.) 

23. A finely-carved and pierced scarabseus of Phoenico- 
Egyptian style (fig. 150). On the face, a seated figure 

1 The ureeus is constantly met with on scarabs ; the reader may refer to 
another pierced Egyptian scarabeeus, on which an ureeus and star of cross, set 
in a massy ring on a revolving wire, but without a bezel. It is figured with 
the gold objects in a former chapter (see fig, 64, page 52). Milky agate. 
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of the gryphon of Set, with the reed a; 


water-line, en; coiled cord, w; and other Fis 
Egyptian hieroglyphic syllables.  3-4ths Al 


inch long. 

24. A Phoenician scarabeeoid (fig. 151). sh Sot Stn al tg 
The winged solar disk above the Boat of the 
Sun and ureei, or Heyptian asps, is engraved 
on the base. 

25. Scarabzeus. On the face a star of six 
points. 3-8ths inch long. Cornelian. 

26. Pierced scarabeeoid. The work very 
archaic, in the style seen in Plate xv, fig. 53. 
ewes eed 3-4ths inch long. Cornelian. 

ES A 27. Pierced scarabeeoid. Rude animal or 
combination of lines. Half-inch long. Steatite. 

28. Pierced scarabeeoid. Rude and arbitrary combination 
of crossing lines. MHalf-inch long. Steatite. 

29. Pierced conoidal scarabeeoid of early Cypriote design 
and workmanship. On the face, in a cartouche, a full-length, 
figure holding a spear or staff 5-8ths inch long. Steatvte. 

30. Pierced scarabeeus. ‘The work in the Cypriote style, 
and of a good period. Two figures seated in a biga, or two- 
horsed chariot. The chariot. was a favourite subject of the 
engraver in Cyprus. In the subsequent description of en- 
oraved gems, I shall mention two examples. 5-8ths inch long. 
Dark steatite. 

31. Pierced scarabeeoid. A winged bull 
statant. Curious and good work of the 
Cypriote style. Half-inch long. Jasper. 
(See Plate xv, fig. 64.) 

32. This pierced scarabeeus is of con- 
siderable interest. The work of the beetle 
is very fine, and is considered by Dr. Birch Se 
to be of the fourth century before Christ. pig. 152, Cotnlicn: 
The work and design on the face—a lion ho ie ool eg iccri 
devouring a boar, upon a hatched ground ; . 
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or estrade—is of very beautiful execution. The inscription 


is read by Professor Sayce to be :— 


NYA KV OK 


KO 1 CON Cnembomm Intiure: 
> \ (3) / 
nee Oentovixov. 

“T belongto Theétonikos.” 


33. Fig. 153 is a scarabeus of unfinished form, with the 
under surface engraved with a figure of Mercury, draped, 
and holding in his right hand his customary attribute, the 


Cornelian, 


Engraved Scarabeeoid. 


Fig. 153. 
caduceus. The style is Greek, and it appears to be of some 


merit as a work of art. 


Braps AND INLAYING PIECES, ETC. 


These objects, from their similar art, will conveniently 


follow the scarabeei. The list of them is subjoined. 
1. Rectangle for inlaying, with a few indistinct characters 


in the Phcenician or Cypriote language. 3-4ths inch long. 


Grey stone. 
2. A rectangular bead, engraved with the Paphian god- 


| 
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Engraved Bead. Grey Steatite. 
dess, under her canopy, on one side, and the cone, under its 


canopy, on the other. Compare the cylinders described on 


pp. 120, 121. 5-8ths inch long. 
3. Another, with the cone replaced by an uncertain object. 


3-4ths inch long. Gray steatite. 
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4. Rectangular pierced head. On one side, a Circle of 
the Sun with radiations; on the other, an uncertain emblem 
of Cypriote design, perhaps the Paphian goddess under the 
canopy, as already described. 5-8ths by 3-4ths inch. Dark 
steatite. 

5. Pierced bead, rectangular. A monogram on each side. 
5-8ths by 3-8ths inch. Steatite. (See Plate xv, fig. 62.) 

6. Rectangular pierced bead. Ornamental devices. 5-8ths 
and half-inch. Dark steatite. (See Plate xv, fig. 61.) 

7. Rectangular pierced bead. On each face an uncertain 
device. Perhaps a lion. Compare No. 51, p. 127. 3-4ths 
by half-inch. Dark steatite. 

8. Rectangular pierced bead. On each side a floral orna- 
ment of simple and archaic design. Half by 3-8ths inch. 
Lnght green steatite. 

9. With these beads may be placed a well-carved object, 
representing a calf or ox, standing upon a ring or hollow 
cylinder. If held with the head downward, this pretty little 


Fig. 155. Carved Calf and Hand. Steatite, 


toy assumes the appearance of a hand grasping a ring. The 
work is of the style characteristic of Cypriote art, and may 
be attributed to a considerable antiquity. 


Srey 
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CHAPTER XV. 


ENGRAVED GEMS AND PRECIOUS STONES. 


HE ancient graves of the inhabitants of 

Cyprus, I found, yielded many gems and 
precious stones engraved with various classi- 
cal and native subjects. Some of these were 
set in gold or silver rings, either for use as 
signets, or as mortuary ornaments. Others, 
again, were not set in any metal, but found 
lying loose in the earth of the tomb. Many 
of the subjects engraved on these stones are 
of early workmanship; all are beautiful. I append a list of 
the most important examples :— 

1. Oval, with the head of a bearded man in profile to the 
right, carved in relief. The curling of the beard and hair 
forcibly reminds us of the treatment of hair in the Assyrian 
sculptures. There can be little doubt that this is an Assyrian 
or Hittite gem. Half-inch lone. Deep purple amethyst. (See 
Plate xv, fig. 65.) 

2. Convex oval intaglio. <A figure of Jupiter seated, to 
the left, in profile, at his feet an eagle. The work of this 
intaglio appears to be Roman, of the first century B.c. Half- 
inch long. Transparent paste. (See Plate xv, fig. 81.) 

3. Convex oval intaglio. <A figure of Jupiter seated on a 
chair or throne, to the left, extending his right hand, in which 
is an uncertain object. Roman style. 38-8ths inch long. Onyx 
or niccolo. (See Plate xv, fig. 68.) 
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4. Circular intaglio. <A bust of Jupiter Serapis (fig. 156) 
in profile, to the left. The beard is long and 
pointed ; the hair rolled or curled at the 
ends, and filleted. The treatment is mani- 
festly archaic, and the gem may be con- 
sidered to be of great age, perhaps the second 
century before Christ. Half-inch long. 

Ancient gems, resembling the above, with subjects in in- 
taglio, were especially objects of care and admiration; and espe- 
cially were those sought after which had upon them subjects 
such as were fit to be taken with a religious meaning. Hence, 
fine antique portraits of classical divinities or historical per- 
sonages are frequently met with by the seal collector, either in 
the form of matrices, or as original impressions appended to 
charters, enriched with a legend of Christian import. A good 
example of this use is shewn in fig. 157 
(kindly lent by the British Archeological 
Association), where a Roman corne- 
lian, engraved in intaglio with a female 
head, is enclosed in a metal rim, with an 
inscription shewing that the owner con- 
sidered the head as a portrait of Jesus 
. Fig. 157. Cornetian. Christ, 9 Caput  omniwm « Christus. 
Sy eae Medieval Numerous instances of the similar treat- 

ment of gems could be adduced, where 
precisely the same result is obtained, but it is unnecessary 
here to refer to them. It is sufficient to point out that the 
collections of charters in the British Museum furnish a large 
quantity of examples that are well worthy of the notice of 
writers on ancient gems. 

5. Oval intaglio for a ring. A full-length figure of the 
god Mars, or Ares, without drapery, to the left, helmeted, and 
holding a spear and shield. Half-inch long. Cornelian. (See 
Plate xv, fig. 80.) 

6. Oval intaglio. A full-length figure of the goddess 


Fig. 156. Sardonyx. 
Engraved Gem - Jupiter. 


1 From Journal, vol. iii, p. 330. 
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Minerva to the left, draped and helmeted, and holding dis- 
taff and lance. Early workmanship. Half-inch long. Cor- 
nelian or hyacinth. (See Plate xv, fig. 70.) 

7. Oval intaglio for use as a signet. The subject appears 
to be the goddess Minerva, full length, with helmet and lance, 
facing to the right. Before the goddess is a shield resting 
upon a column. The date of this is about the second cen- 
tury B.c. 5-8ths inch long. Bloodstone. (See Plate xv, 
fir. 67.) 

8. Oval fora ring. Finely-executed head of a warrior or 
the goddess Minerva, to the right, helmeted. The date may 
be referred to the first century before Christ (fig. 158). 
7-16ths inch long. 

9. Convex oval intaglio. A full-length figure of a goddess 
with a weapon, perhaps Minerva (fig. 159). Very archaic. 
3-4ths inch long. 

10. Oval intaglo. A full-length figure of Minerva, hel- 
meted, to the left, holding up or supporting a warrior with a 
spear in his hand (fig. 160). 5-8ths inch long. 


Fig, 158. Sard. Fig. 159. Iridescent Paste. Fig. 160, Cornelian, 
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11. Convex oval intagho. <A figure of Athene Nikephoros, 
holding a spear and shield. Half-inch long. Cornelian. 

12. Convex oval intaglio gem. The subject is Athene 
Nikephoros, engraved in a good style of art. 3-8ths inch long, 
set in an ancient gold finger-ring. Deep red cornelian. 

13. Oval intagho. <A full-length figure of the goddess | 
Demeter, or Pomona, holding a basket of fruit and ears of 
corn. The date is the second century 4.D. 9-16ths inch 
long. Cornelian. (See Plate xv, fig. 69.) 

14, Convex oval intaglio. A full-length female figure, 
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perhaps a goddess, holding a spear, and 
resting her right hand on a term or altar. 
1 inch long. Purple paste. 

15. Convex oval intaglio. <A full-length 
figure of a goddess with uncertain attributes. 
The edge is ornamented with a small bead- ran ae 
ing or dotted border. 7-8ths inch long. Engraved Object. 
Iridescent glass or paste. 

16. Oval intaglio gem. A figure of the god Hermes, or 
Mercury, with a caduceus, engraved in an elegant archaic 
style. 7-16ths inch long. Hyacinth. (See Plate xv, fig 82.) 

17. Oval intaglio. Hermes, or Mercury, with caduceus 
and wallet, as in Museo Borbonico, tom. vi, tav. 2. Figured 
in Smith’s Class. Dict. 3-8ths inch long, set in an ancient 
plain massy gold ring. Hyacinth. 

18. Oval convex intaglio. Mercury, undraped, to the 
right, holding a sacred branch as the emblem of peace. This 
emblem was attributed to Mercury by the Fetiales, who never 
recognised the identity of Mercury with Hermes of the 
Greeks, although the Romans of later times transferred all 
the attributes and myths of Hermes to their own god. 
Quarter-inch long, set in a plain and massy gold finger-ring of 
small dimensions and ancient workmanship. Sard. 

19. Oval, set in gold, with the 
holes for the insertion of the hoop 
of a swivel ring. This subject is 
Hercules and the Nemezan lion. 
The workmanship is Greek, and 
there is an elegant style of art in 
the treatment of this beautiful in- 
taglio. The date may be placed at 
the third century B.c. 3-4ths inch long. Cornelian. 

20. Oval intaglio, engraved on both sides. The obverse 
has a representation of Hercules strangling the Nemean lion, 
the first’ of the twelve labours performed at the bidding of 


Fig. 162. Cornelian. 
Hercules and the Nemzan Lion. 


1 “« Prima Cleoneei tolerata serumna Leonis”. 
Auson., /dyll. xix ; ef. also Apollodor. ii, 5, § 1. 


L 
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Eurystheus. Behind the semi-divine hero is his attribute the 
club, which he had employed in vain against his foe before he 
strangles it. The arrangement of this scene is exactly the 
same as that engraved by Smith’ from a Roman lamp. On 
the reverse the letters 

H HH 

KK K 


The H probably stands for HPAKAHC. It is difficult to con- 
jecture the signification of the K. 3-8ths inch long. Jasper. 
(See Plate xv, fig. 72.) 

21. Oval. On a line, Cupid wrestling with a faun; before 
them, on a term or column, a figure of Priapus with a palm- 
branch. Fine Greek work. Half-inch long. I have had this 
set in a modern gold chased finger-ring. Hyacinth. 

22. Oval intaglio. On a line, two Hrotes, winged and 
helmeted, wrestling. 3-8ths inch long. Jasper. (See Plate xv, 
nee yo.) 

23. Circular and convex intaglio. The chubby head of 
an infant, Eros, three-quarter face to the left. The field 
inscribed EPQTOC. Greek style. 3-8ths inch. Burnt cor- 
nelian. 

24. Oval intaglio in archaic style (fig. 163). Leda reclin- 
ing on a bank receiving the blandishments of the Swan. In 
this elegant gem we may indeed behold— 


eee “ olorinis Ledam recubare sub alis’’.? 


The treatment of the subject indicates that 
the artist was well acquainted with the myth 
which he had undertaken to illustrate. 5-8ths 
inch long, set in a silver finger-ring. 

25. Small engraved oval of the style of the second century 
of our era. The subject is a Fortune, to the left, draped, and 
holding in the right hand a rudder, an emblem of the govern- 
ment or direction of the affairs of the world; in the left, a 
cornucopie, or Nike. 8-8ths inch long. Cornelian. (See 
Plate xv, fig. 86.) 

26. Oval intaglio. A full-length figure. of a goddess, to 

I Class. Dict, 196; 2 Ov, Metam., vi. 


Sty 
Fig. 163, Heliotrope. 


Engraved Gem—Leda. 
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the right, perhaps Fortune, with a cornucopiz, and other un- 
certain emblems. Half-inch long. Cornelian. 

27. Convex oval. A full-length figure of the goddess 
Fortune, with a cornucopie, to the right. 38-8ths inch, set 
in a bezel in a flat gold ring of ancient workmanship. Cor- 
nelian. 

28. A fine convex oval gem, cut in intaglio with a full- 
length figure of Fortune. Of the Roman period. 7-8ths inch 
long, set in silver finger-ring. Sardonyz. 

29. Oval. In the archaic style. Fortune, seated to the 
right on a tripod, and holding a Nike Apteros, or Wingless 
Victory, in the right hand. In her left hand, a branch of 
fruit, which the goddess is placing on an altar. 5-8ths inch 
long, set in a gold finger-ring. Yellow jasper. 

30. Oval intaglio. Victory, winged, with a palm-branch 
over the shoulder, and holding a wreath in 
the right hand extended before her (fig. 164). 
The flowing drapery here shewn resembles 
that sometimes seen on figures of Iris in the 
best Greek gems. 5-8ths inch long, set in an Fig.164 ——Cornetian. 
ancient plain gold finger-ring of small pro- 9 "ye 
portions. 

31. Long oval, chipped at the lower part. The style is 
of the second century A.p. A winged Victory, turned to the 
right, draped and crown, holding a rudder palm, or laurel 
branch, and achaplet. 5-8ths inch long. Zoned sardonyz. 
(See Plate xv, fig. 71.) 

32. Oval convex intaglio. A full-length figure of a winged 
Nike, or Victory, holding a crown and palm-branch. 3-8ths 
inch long, set in a fine gold ring. Garnet. 

33. Convex oval intaglio. A figure of Nike, or Victory, 
winged, and holding a palm-branch, full-length, to the left. 
3-8ths inch long. Cornelian. 

_ 84, Small oval. A winged figure of Nike, or Victory, to 
the left, the drapery flowing in elegant folds. In the field 
before her a cornucopie. Good workmanship. 7-16ths inch 
long. Cornelian. (See Plate xv, fig. 79.) 


5) 
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35. Oval intaglio. A female sphinx with human face, 
sejant to the left, with the wings extended, elevating the 
right foot ; on the base line in front of the sphinx a skull is 
engraved. Half-inch long. Amethystine coloured paste. 

This curious device closely resembles the subject of a gem 
ring found about the year 1817 near the ruins of Evesham 
Abbey, and figured and described in the Journal of the British 
Archeological Association, vol. xxxii, pp. 115-117. In this 
example, the gem is a dark red cornelian or sard, 7-16ths inch 
diameter, engraved with the sphinx (fig. 165) sejant, the head 
bound with a vitta, and the tail elevated and 
coiled. Immediately in front of the fore feet 
of the sphinx is a human skull; and beneath 
the ground line a headless skeleton is ex- 
tended, the remains of one of those who: had 

nts unfortunately failed to guess the riddle of the 

Gem Sesl-A Sphinx, Sphinx, and so fallen a victim to his temerity.’ 

The Norman-French inscription on this seal 

ring is reversed. It reads LI cocaTRIx. The engraver pro- 

bably mistook the subject for a cockatrice, which would be to 

him, in the thirteenth century, a familiar denizen of the 
manuscript bestvaries or natural history books. 

36. Oval. A gryllus or nondescript creature, here consist- 
ing of a bald head, perhaps of Silenus, an 
eagle’s head, a goat’s head and horns, a 
cock’s head crested, in allusion to the Gnos- 
tic deity Jao, an elephant’s head, holding 
a thyrsus or caduceus in the trunk, and MEAS ee 

: ; Engraved Gem—A Gryllus. 
some other emblems, all united with the 
feet of a bird, and made up into an animal form. Half-inch 
long. 

37. Convex oval intaglio. A gryllus in form of a cock. 
The head is that of a horse, the body incorporates a head of 
Silenus, and some other component parts not very distinct. 
Half-inch long, set in a bezel with a flat strip of gold, forming 
a finger-ring. Cornelian. 


' T am indebted for the use of this woodcut also to the kindness of the 
British Archaeological Association. 
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By this particular name, gryllus, which appears to derive 
its origin from a classical word signifying a cricket, is desig- 
nated that peculiarly fantastic combination which is found 
engraved upon gems and precious stones, and was employed 
largely in the seal art of the middle ages. The precise origin 
of uniting a number of more or less incongruous devices into 
one figure, as exhibited by these engravings, cannot be deter- 
mined with any degree of accuracy. Conjecture, however, 
points to the Gnostic period as the probable era of the rise 
of this kind. of device. Anticlides is said to have painted 
similar devices upon the vases of Greece about the middle of 
the fourth century B.c. It may be that each of the separate 
symbols imparted its attributed virtue to the fortunate pos- 
sessor of the gem, or protected him from ills not to be other- 
wise averted. At any rate, the gems of the Gnostics exhibit 
many such crude combinations as these so-called grylli. 
Among the most prevailing combinations is generally found 
the face of a man in profile, with a bald head, and nose of that 
type which is generally referred to Silenus ; and there is little 
doubt that the constantly-recurring expression on the face is 
intended for a portrait of some well-known individual. Why 
Silenus should have been chosen to fill a place in these fan- 
tastic riddles is not difficult to solve. In an impression of 
an oval gem, in the British Museum, occurs a gryllus com- 
posed of a human head surmounted by that of a horse holding 
a thyrsus or branch in its mouth, while a cornucopize, and an 
eagle holding a hare in its grip, complete an inharmonious 
whole, which is so grouped as to make up what at first sight 
would appear to be a bird. , 

Mr. King, in his work already quoted,’ has engraved 
several fine examples of the gryllus. Of the connection of 
Silenus with the gryllus, that author writes :*—‘ As for 
Silenus, his laughter-stirring visage was, from some reason 
now lost, esteemed a potent amulet. This is proved 
from its forming an essential part of almost every gryl- 


1 Antique Gems and Rings, Pl, xxx1x, LVI, LVII, ete. 
2 [bid., pp. 263, 264. 


150 ENGRAVED GEMS 


lus' or astrological talisman, perhaps as passing for the emblem 
of universal knowledge." 

Another gryllus shews the same equine and human com- 
bination, united with legs of a rapacious bird, and a ram’s 
head, holding a caduceus and bunch of grapes in its mouth. 
Many other varieties could be described. That these ancient 
objects were valued and sought after in the middle ages is 
manifested without difficulty by the numerous specimens of 
impressions of seals appended to charters from the twelfth to 
the fifteenth century. When selected for use as a seal, the 
gem or precious stone bearing this potent talisman was set in 
a matrix or bezel with a rim or border of gold or silver, level 
with the face of the intaglio, and of a width sufficient to 
carry a legend. These legends, when not merely personal, dis- 
play great ingenuity and originality. Mr. W.de G. Birch, F.S.A., 
in an article upon these relics,” has recorded a considerable 
number of varieties. The only one which I may mention in 
in this place is a pointed oval seal of the fifteenth century, in 
which is set an antique oval gem of the gryllus kind, en- 
graved in intaglio, with a cock crowing and flapping its wings, 
the bird itself being composed of a horse’s head, a ram’s head, 
and the bald head of Silenus with a poimted beard, because it 
attempts by the legend to explain some at least of the various 
significations of the devices. The explanation, certainly, is 
specious, and, if correct, affords a clue to the meaning of 
other combinations. It is an hexameter verse :— 


22) 


“ ¢Seriptum signat equus, mittit vir, devehit ales. 


38. Oval cameo. A figure of A‘sculapius, full-length, to 
the right, wearing a long dress, leaning upon a staff, round 
which a serpent is coiled. 5-8ths inch long. Green and 
blackish red cameo onyx. (See Plate xv, fig. 77.) 


1 « Especially prominent in that favourite one an elephant’s head, carrying 
in its trunk a palm, a torch, or a caduceus. The elephant belongs to Bacchus 
as an Indian conqueror, which may explain its adoption as a vehicle for’ 
Dionysiac emblems, and the accompanying attributes, all plainly bearing 
reference to those Mysteries.”—[Mr. King’s note. } 

* Kngl, Cyclop., Arts and Sciences, Suppl. 
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39. Oval intaglio. A figure of Aisculapius, full-length, to 
the right, holding a staff with a serpent coiled round it. In 
the field, the name of the owner or artist, KrHcrA. In the 
' style of the first century A.p. 5-8ths inch long. Onyx. (See 
Plate xv, fig. 78.) 

40. Oval intaglio. A man in profile to the left, draped, 
with a cloak hanging down behind from the shoulder, offering 
corn and fruit. Half-inch long, set in a plain and massy 
ancient gold finger-ring. This has been figured in another 
part of the work.’ Niccolo or onyx. 

41. Oval for setting in a ring. Horseman with spear. 
Very early work. 5-8ths inch long. Jasper. (See Plate xv, 
fiz. 63.) 

42. Oval intagho. The favourite subject of a quadriga, 
or chariot of four horses abreast at full speed, to the right, is 
here represented. In the field, the inscription mvac. Half- 
inch long. Jasper. (See Plate xv, fig. 74.) 

43. Oval intaglio gem. A chariot drawn by one horse, 
who is pacing to the left, urged on by a charioteer with a 
short whip. Greek style and elegant design. 5-8ths inch 
long. Jasper. (See Plate xv, fig. 73.) 

44, Oval intaglio. A bust to the right, 
not unlike the portraits of the young 
Augustus; or, perhaps, a youthful em- 
peror. The cutting of this gem is of first- 
rate excellence. It may be referred to the — Fig. 167, Sardonye 
first century of our era. Half-inch long. ie ii: esa 
Sardonyz. 

45. Oval, carved in relief. A bust, full face, of an empress, 
draped, the hair curled. 3-8ths inch long. Spinel ruby, or 
coloured paste. . 

46. Another oval, of a design precisely similar to the pre- 
ceding number, and of the same size. (Green paste. (See 
Plate xv, fig. 83.) 

~ 47. Oval. The Discobolus, resembling closely a gem ring, 
which has already formed the subject of some remarks in an 
' See fiz. 48, p. 43, 
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earlier chapter.’ 3-8ths inch long, set ina plain and massy 
ancient gold finger-ring. Pale green paste. 

48. Round piece for setting as a ring. On a line, an old 
man leaning upon a staff, turned to the right, and a dog look- 
ing up at a tree on the right hand. Over head is the inscrip- 
tion @LOANPOC, the name either of the artist or the owner 
of the rmg. Half-inch long. (See Plate xv, fig. 76.) 

49, Oval. A male figure with a head-dregss, to the left, 
apparently skipping, or holding a cord in the hands, which 
passes down to the heels. Half-inch long, set in gold, with 
rosettes at the sides, and attached to a plain circular gold 
wire ring. Green and white mosaic glass. (The ring is figured 
Toy latent) 

50. Oval intaglio. A soldier, helmeted, and wearing the 
usual dress, to the right, with spear and convex shield. Half- 
inch long. Calcined agate, cornelian. 

51. Oval. A satyr, full-length, to the left, elevating the 
right leg, and holding a pedwm, or shepherd’s crook, and vase, 
with globular body and long thin neck. 38-8ths inch, set in a 
plain massy gold rmg of very small calibre, for a youth. 
Cornelian. 

52. Oval, for setting in a ring or seal. A head to the 
left, and an inscription, conjectured by Professor Sayce to 
read :—IAQ MIX[AHL], a Gnostic inserip- 
tion, recording the names of two potent 
personages in that faith. The reader 
may refer to the chapter on Glass for some 
observations on an amulet of Gnostic 


Fig. 1.8. Calcined Agate. 
Engraved Gnostic Gem, 


art. 

53. Small circular piece for setting in 
arimg. <A portrait head in profile to the 
left, bearded. The work is of the Roman WS 
period. 5-16ths inch long. Fig. 169, Paste. 

54, Oval intaglio gem. “A Mides or =e 
two hands, couped at the wrists, and 
clasped in saltire; above them three ears of corn, Above 

} See fig. 49, p. 43, 
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these, a mask or head of Silenus in profile to the right, 
similar to the heads found forming parts of grylli already 
described. The hands clasped are the symbols of union, 
and the ears of corn represent increase; but the relation 
of the head of Silenus to this emblematic device is diffi- 
cult to interpret. 5-8ths inch long. Jasper. (See Plate xv, 
fio. 66.) 

55. Oval intaglio, perhaps Gnostic, carved on both sides. 
On the obverse, within an engrailed border, a kind of platform 
or estrade, on which is an altar, between two worshippers on 
one side, and a priest sacrificing an animal on the other. 


Fig. 170. Cornelian. 


Very archaic and indistinct. On the reverse, an uncertain 
inscription in four lines, of a character which resembles 
Greek. Half-inch long. Cornelian. 

£. 56. Oval. <A bull and star, as described in the account of 
gold rings in a previous chapter.’ 8-8ths inch long, set in a 
small but ancient gold ring, for a child. Red jasper. 

57. Oval intaglio. A tree, with a goat on each side of it, 
leaping up and browsing on the foliage. 38-8ths inch long. 
Cornelian. 

58. Oval intaglio. An eagle, close, regardant, holding in 
its beak a chaplet or crown. 3-8ths inch long, set in a plain 
and massy ancient gold finger-ring of somewhat small dimen- 
sions. Cornelian. 

59. Oval intaglio. An eagle, close, regardant, to the 
right, holding a garland or chaplet, at its feet an uncertain 
object. In the field, the inscription EAET. 5-8ths inch long. 
Cornelian. 

60. Oval intaglio gem, from a finger-ring. An eagle, 
regardant, to the right, holding a garland or crown, and 


1 See fig. 53, facing p. 44. 
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perched upon a rock between two palm-branches. 3-8ths 
inch long. Jasper. (See Plate xv, fig. 88.) 

61. Oval scarabeeoid, not pierced, probably for setting in 
a ring or fleurette. The subject is a hippocamp. 3-4ths inch 
long. Culcined steatite. (See Plate xv, fig. 60.) 

62. Oval gem. The subject appears to be a lobster or 
shrimp. This is of fairly early Greek workmanship, and 
may be referred to about the second century before the 
Christian era. 3-8ths inch long. Cornelian. (See Plate xv, 
figs so.) 

63. Oval for setting. A seven-stringed lyre. The sound- 
ing board carved in the form of a small animal, probably a 
dog, lying curled up. MHalf-inch long. Amethyst. (See 
Plate xv, fig. 87.) 

64. Oval intaglio, engraved on both sides with uncertain 
figures or letters of mystical value, some of which are not 
unlike Cypriote syllables, but they cannot be deciphered. 
5-8ths inch, the edge bevelled. Cornelian. 

65. Oval engraved gem. ‘Two lines of Roman numerals, 
perhaps of mystic or magical import. The numbers are—x, 
vi, m1, u. This edge of the engraved stone is frilled or 
engrailed. Half-inch long. Agate. (See Plate xv, fig. 84.) 

66. Oval. The Temple of Paphos, as figured and de- 
scribed in a former part of the work.’ 3-8ths inch long, set 
ina gold ring. Cornelian. 


! See fig. 52, facing p. 44. 


CHAPTER XVI 


Oa DON YS EC: 


| HE number of objects which I discovered at 
Salamis and other sites composed of chalce- 
dony and other hard stones is not very large, 
but, considering the rarity of such antiqui- 
ties, my collection is fairly well supplied with 
them. The use of chalcedony is, we are 
told, very ancient. The oldest dynasties of 
the Egyptian Empire have contributed many 
objects formed of it to the museums of 
Kurope. The name of this substance is believed to be 
derived from Chalcedon, in Bithynia, where the first speci- 
mens of the material were procured. According to some 
writers, it is a kind of agate, with milky veins and cloudy 
spots in it. Others describe it as a stalactite of the quartz 
species, of a dull grey tint, with blue and purple veins and 
blotches. Another class of writers consider that chalcedony 
is a species of quartz, semi-pellucid, of a whitish, bluish, 
smokey-grey, or yellow and red colour. It is two and a half 
times heavier than water. 

A modern author on precious stones states that chalcedony 
is a kind of quartz: according to Fuchs, pure quartz with 
opal disseminated through it. This stone is usually of a 
greyish colour, but sometimes occurs milky white, pinkish, or 
of a smalt blue; in the latter case it is called sapphirine. It 
is never found crystallised. Some Indian varieties are yel- 
lowish, which is owing to the presence of oxide of iron. It is 
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often found lining agate geodes, in trap rocks, and sometimes 
stratified, various tints alternating. It is semi-transparent, 
translucent (to nearly opaque), and as hard as quartz, but 
much less fragile, being very tough, and breaking with an 
even fracture, exhibiting little or no lustre. It is found in 
flints. From its hardness and toughness, this stone is well 
adapted for engraving, and has been used for this purpose 
from the most ancient period.’ 

That the chalcedony was esteemed by the ancients to be 
one of the most precious stones is sufficiently shown by 
St. John the Divine, who, in his account of the foundations 
of “that great city, the holy Jerusalem”, writes: ‘And’ 
the foundations of the wall of the city were garnished with 
all manner of precious stones. The first foundation was 
jasper ; the second sapphire ; the third, a chalcedony.” 

Fig. 171 represents a small chalcedony vase found in a 
tomb at Salamina in 1867. The vase is of 
late Egyptian style, and of the shape of 
the Egyptian situla or bucket. Around 
the upper part of this small vase is an or- 
nament like a Phoenician inscription, but 
the letters are so indistinct, that it is 
impossible to conjecture the signification 
of the writing. Inside, suspended by a 
gold wire from two small handles on 
the top of the vase, is a little amulet of 
uncertain shape. 


Fig. 171. Chalcedony, 
Inscribed Situla. 


The accompanying figure (172) represents an amulet, or 


A. B. 
Fig. 172. Chalcedony 
A. Inseribed Amulet, in form of the Cuttle Fish. 2». The Shiold Enlarged. 


' H. Emanuel, Diamonds and Precious Stones, 1867, 
2 


4 Rev, xx 19) 
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toy, carved in form of the cuttle fish, or sepia. The shield- 
shaped body is adorned with an inscription in Phcenician 
letters, but they are unfortunately so indistinct from age, and 
so nearly obliterated, that it would be rash to hazard a con- 
jecture as to their meaning. 

An inscribed roundle, or plaque, per- 
haps an amulet or inlaying piece (fig. 173), 
which I found in the ground at Salamis 
has upon it an eagle or other bird dis- 
played, surrounded by an illegible and 
nearly obliterated inscription in characters 
which may be Phcenician or old Greek. 

Among the more interesting objects belonging to this 
class, Plate xvi, fig. 1 represents a toy-duck, fitted with a 
movable head, and a lid of the back and wings, now wanting. 
This is formed of bluish-white chalcedony. There are two 
necklaces or bracelets in the collection,’ composed of bugles of 
ovoid, cylindrical shapes, alternating with carved or striated 
spherical beads, some of which are painted with circles or 
amulets of blue, pink, and yellow colours. Each of these 
bracelets has a pendant, illustrating the worship of the phallus, 
one of which shews traces of gilding, and is painted with 
bands of red, and other colour; and it is so formed as to 
represent that object as the emblem of the classical god of 
gardens. Of chalcedony, I found also a handsomely-shaped 
bowl or drinking-cup of a yellowish tinge,” with fluted body, 
and wide swelling lip; the whole in some respect resembling 
the bowl of a modern goblet. In the same plate, I have 
figured an enamelled female head of great beauty.’ 

Plate xvi, fig. 6, represents an Egyptian amulet in form 
of Anepu, or Anubis, the jackal-headed god, who, according 
to Greek legends, was the son of the goddess Nebta, or, ac- 
cording to other and, perhaps, more orthodox traditions, the 
son of Osiris and Isis. The jackal, a common Egyptian animal, 
was exclusively the emblem of Anubis, who is almost always 


represented—as, indeed, in the present specimen—with the 
| Pl. xvi, figs. 2, 3. 2 Wig. 4. 3 Fig. 5. 


Fig. 173, Chalcedony. 


Ornament, 
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head of the jackal instead of the human head. In the system 
of the Egyptian Pantheon, Anubis was the divinity who pre- 
sided over the processes of embalmment and sanctification of 
the dead, and guarded the “Roads of the South and North of 
Heaven and Earth”. In this example, he is walking, with the 
left foot advanced in the Egyptian manner, wearing the head- 
dress, called namms, and the tunic, called shenti, around the 
loins. The next object represented in the same plate is an 
amulet, or toy, perhaps a doll, of light blue colour, almost 
white. It appears to be a rude and uncompleted figure of a 
female.’ A kneeling figure of uncertain period and style is placed 
next in order.” A symbolic eye, called uta by the Egyptians, 
to whose workmanship this little amulet must be assigned,’ 
is of interest, coming, as it does, from Cypriote tombs. These 
symbolic eyes are attributed to the “Sun and Moon”; or they 
may be taken as the “Eyes of the Hawk of Ra”, the Sun God, 
by the opening of which that deity illuminated the universe. 
To the pointed oval opening of the eyelids were attached two 
appendages,—the drop, and the spiral line like a lituus. The 
Egyptian name of the eye is apparently derived from the 
word sound, or whole, and the appendages, according to Dr. 
Birch, may represent a tear dropping from the eye, or the 
cheek-bone of the ‘Cow of Athor”, the “Mystical Mother of 
the Sun”. The right eye represented the Sun, and the left, 
as in the object before us, the Moon. It is a not uncommon 
ornament in Egyptian collections of antiquity, and is found 
adapted to various purposes, such as pendants, or beads of 
necklaces and bracelets, in which cases it is generally per- 
forated, or provided with a ring carved out of the same sub- 
stance, for suspension. There can be no doubt that the 
symbolic eye was used as a kind of charm or amulet, not only 
of sepulchral, but of domestic use ; and it is known that those 
made of hard stone were worn round the neck. They are 
formed of many and various substances, such as lapis-lazuli, 
serpentine, haematite, obsidian, red jasper, green felspar, cor- 
nelian, and even porcelain. There are several very fine speci- 
1 Plate xvi, fig. 7. 2 Hig. 8. ca ihe ga! b 
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mens of symbolic eyes in the British Museum and the museum 
of the Duke of Northumberland at Alnwick Castle. 

A little figure of the god Ptah-Socharis-Osiris,’ shewing 
that god, formed of a light blue chalcedony, in the shape of a 
naked dwarf, wearing a skull cap, with his legs bowed, and 
the hands, now broken off, on the hips, is given in the same 
plate. Another object is a figure of the god Chons, or 
Chonsu,’ the divine son of Amon and Mut, the third element 
in the Triad of Theban Divinities, and a lunar god, apparently 
the oracular enemy of the revolters or enemies of the gods 
and the expeller of demons. The lunar disk, with which he 
is always properly represented, is broken from the head of 
this ancient carving, wherein the god is represented with a 
hawk’s head, walking, the hands clenched, and the arms 
pendent. . 

Among small miscellaneous objects of chalcedony or other 
allied stones, I may refer to an object resembling a’ human 
foot ;? a sow giving suck to her litter, with a carved ring on 
the back for suspension as a pendent amulet ;* a pendant, in 
form of a ram or goat, also with a pierced ring ;° a terminal 
figure of Hermes ;* a bunch of grapes ;’ a bee, or wasp, the 
head wanting ;? a stud, or pin, with a hole pierced in the 
head ;° and a clenched hand,’ with the thumb protruded 
between the index and middle fingers, similar to that described 
among the gold objects in Plate i, fig. 15. 

A very beautiful bright blue-coloured wnguentariwm,™ 
carved out of chalcedony, is in form of a globe upon a circular 
foot, not unlike a modern goblet or wine-cup. It measures 
an inch and a half in height, and was probably used to con- 
tain a small quantity of precious ointment or perfume to be 
placed near the body of a departed relative in the Salaminian 
tomb from which I obtained it. Plate xvi, fig. 20, is a figure 
of Harpocrates treated in the Egyptian style. He is called 
Harpaxrat, or Harpocrates, ‘Horus, the Child of Isis”, and is 


1 Pl, xv1, fig. 10. 2 Fig. 12. 8 Fig. 11. 4 Fig. 13. 
5 Fig, 16. 6 Fig. 14. 7 Fig. 15. 8 Fig. 17. 
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seated, naked, in the attitude of being in his mother’s lap, 
with the symbolic lock of hair, called rut, at the side of his 
head ; the index finger of the right hand is raised to the 
mouth. Another chalcedony relic’ shews a standing figure 
of the same Horus, also with the finger in the mouth. An 
elegant aryballos in sapphirine chalcedony, with a body imi- 
tating the markings of a fir-cone;? a bowl with a radiated 
star-like ornament at the bottom inside, and having the rim 
adorned with a coloured band marked out in small squares, 
and carved with two lions sejant guardant, back to back;’ and 
a plain bowl of somewhat thick substance, marbled with dark 
blue veins,‘ complete the description of the most important 
chalcedony relics which the tombs of Cyprus yielded to my 


diggings. 


1 Plate xvi, fig. 22. 2 Fig. 23. 3 Fic. 26. 4 Fig. 25. 
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NUMBER OF SPECIMENS—PATER#—ACETABULA—-HAND-PAINTED VASES—PAINTED 
DISHES—FINGER-RINGS — HAIRPINS—-UNGUENTARIA — ALABASTRA — AMPHORA 


— DIOTH—OINOCHOZ—HYDRIA — IRIDESCENT GLASS—-BOWLS—-PENDANTS, ETC. 


T is unnecessary here for me to enter upon a 
dissertation concerning ancient glass. Many 
works and treatises upon this fertile subject 
will recur to the minds of most readers; and 
there are, indeed, few antiquaries who do not 
know where to turn for information as to the 
various characteristics which ancient glass 
exhibits, the shapes and peculiarities which 
the vessels themselves affect, their sizes and 

colours, and even the successive steps in the manufacture of 

the material. Exquisitely beautiful examples of ancient glass 
are preserved in many museums, and to them the Island of 

Cyprus, where the arts which ministered to taste and refine- 

ment pre-eminently flourished, has not been found slow to 

contribute. 

The total number of these remains in the Lawrence- 
Cesnola collection is very considerable, probably not fewer | 
than four thousand in all. There can be no reasonable doubt 
that some of these examples were made at Tyre by Phceni- 
cian workmen, who were for a long time the sole possessors of 
the craft of producing and shaping the material. Others, 
again, are Greek, and many belong to the Roman period. It 
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is difficult in many instances, so closely do the styles approach 
each other, to distinguish the one class from the other. These 
articles are of various sizes, from the tiny wnguentariw, lachry- 
matory, or “tear-bottle”, which was doubtless used to contain 
scented fluids or essences of unusual preciousness, to vases 
which are capable of holding as-much as half a gallon of 
costly liquids. Besides these, there is a certain number 
of phialat or patere of differing diameters, none of which 
exceed a foot. 

A patera of pale clear citron colour has two handles in the 
form of serpents crawling on its edge. Several patere com- 
prise cords of cotton, a material which appears to have been 
coloured before it was incorporated into the edges of the 
vessels, which have been turned over for the purpose. Bowls 
exist in the collection, some of which have been moulded in 
radially-disposed flutings, and some are impressed with pat- 
terns. These, like many other examples, reproduce patterns 
of metal ware. Many acetabula also occur, including a few 
which are sumptuously coloured in purple lines. Of these, 
some have their sides pressed inwards, in order to afford a 
safe holding for the fingers. One or two bear devices moulded 
in relief. Of these, one bears three of the so-called ‘“‘ Amazon- 
ian” shields, with satyric masks, tears, a laurel wreath, and 
archaic trees. The bottles are, for the most part, tall and 
thin, some having short and others long necks, short and 
bulbous forms, with narrow or wide mouths lipped and lipless. 
Others are with,and some are without, handles; some are ovoid; 
others are square, globular, fluted, depressed, or oblong. 
Many of them exactly reproduce the forms of metal, and not 
a few exhibit the shapes of ceramic types. Two oblong plates 
of glass occur among the remains of that material, measuring 
eight inches by six. The very nature and form of these 
articles suggest their employment as window-panes. These 
were found in Salamis, and connected with terra-cotta sarco- 
phagi of the Roman period, which were generally made with 
covers, while few of them consist of one piece. Usually, 
they are composed of two or more square tiles cemented 
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together. The glass was intended to allow the faces of the 
dead to be seen within the coffins. The bodies of these sar- 
cophagi are enriched with rude reliefs of bulls, birds, and 
festoons of flowers bearing traces of colour. On a single tile 
of this kind, I found a long Greek inscription, giving an 
account of the family of the deceased and his quality. 
Among the greatest varieties of ancient glass are two beautiful 
amphoree, z.e., ‘‘lachrymatories’, of a pale and delicate green 
colour, and four inches long, both of which were fitted with 
funnel-shaped neck linings of pure gold, which are now 
detached from the glass. They are probably used to 
strengthen the glass. In the New York Collection of 
Cypriote Antiquities is a similar object, attached to an 
alabastron-shaped vase of crystal. One of the rarest of 
the kind before us is a small lachrymatory of very dark 
colour, and richly painted with flowers and birds in a spirit- 
ed and entirely realistic manner, and of the most unusual 
style. It may be of Greek origin. The figure is the full size 
of the relic. (See Plate.) There is a figure of a peacock in 
the centre of the bottle, perched upon flowering foliage, 
elegantly depicted, and on the other side a flock of singing birds 
appear to be disporting among the flowering branches, which 
the artist who decorated this beautiful, indeed unique, vase, 
has represented in a charmingly natural manner. The lining 
of the stopper is worthy of attention on account of the 
comparative rarity of such adjuncts to ancient bottles, 
Equally interesting is a circular lid of hand-painted glass 
(fig. 174), on which is a figure of Venus, undraped, with an 
ample robe, arranged in elegant folds, falling down behind and 
at her side. The flowers and foliage in this case also are 
mostly freely treated, and it is evident that both the vase 
and the plate of glass are works of artists of the first class, 
The high standard to which the decorative arts of Cyprus 
attained during the early Greek period is shewn in these two 
relics in a very clear and forcible manner. We may, indeed, 
picture to ourselves without difficulty the great variety of 
subjects and styles which the ancient Cypriotes adorned, 
M 2 
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when examples so beautiful as those at present before us, 
although they are but few in comparison to the hundreds 
which must have paid the penalty of their fragility, have 
survived to point to the refined civilisation of five-and-twenty 
buried centuries. | 

Among other forms and uses to which glass appears to 
have been applied in ancient times in the island of Cyprus are 
finger-rings' of exactly the shape which occurs in ivory. One 
or two instances of this category exhibit hollows, in which 
engraved gems of glass or other material have been inserted 


Fig. 174. Painted Lid—Venus. Glass. 


and attached by cement. One of these rings bears an inscrip- 
tion perhaps in a Cypriote character (fig. 175). These rmgs 
were used for the same purpose as those in ivory. Hairpins 
of glass (fig. 176), furnished with disks at one extremity of 
each, and a ring-handle at the other end of each example, 
occur with frequency. They show the spiral lines of coloured 
lass, which we associate, perhaps too strictly, with Phoenician 


' See fig. 91, p. 81. 
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workmanship. They may be compared with the shapes of 
bronze (fig. 177), and ivory (fig. 178) hairpins which I have 
placed here in juxta-position to them. 


Or fh 


Fig. 175 Ring with Inscription. Glass. 


Some of the vases and small bottles having dark violet, or 
blue, bodies are enriched with fine lines of white opaque glass 
wound spirally about them in a very elegant manner, and 
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Figs. 176-178. Hairpins. 


ending in heads of serpents of the same material. Others of 
the bottles of smaller sizes are moulded like the fruit of the 
date tree, and their colour is of dark maroon, as if to indicate 
the natural colour of the fruit. 

A numerous and very interesting group of these relics 
consists of small amphorze of dark bodies enriched with pale 
orange and other coloured chevrons, and rings of semi-opaque 
glass. 

There can be no doubt, writes Dr. Birch, that the Pheeni- 
cians exercised, if they did not discover, the art of glass- 
making at a very early period. According to the legends, 
Phoenician traders, on their return from Egypt to their Syrian 
homes with a cargo of natron or soda, while cooking on the 
sand under the shadow of Mount Carmel, accidentally pro- 
duced glass, and thus discovered the art. The district of 
Tyre, and, at a later period, that of Sidon, subsequently 
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become central sites of glass manufacture; and, indeed, speci- 
mens of Pheenician glass, both transparent and opaque, have 
been discovered on these ancient sites. This material became 

a staple product of their commerce, and small glass vases, of 


Fig. 179. Glass. 


Phoenician Unguentarium. 


which fig. 179 in this collection is a good 
example, resembling Egyptian types, of a 
pale or dark blue, or white colours, with 
undulating or zigzag lines white, yellow 
or light blue, which do not pass entirely 
through the substance, moulded in sand 
matrices, were exported by the makers to 
Asia Minor, Cyprus, Greece, the Isles of 
the Aigean and Adriatic Seas, and even 
to Etruria, the Mediterranean shores, and, 
in fact, wherever these enterprising traders 
penetrated in the ancient world. They 
were highly valued, sometimes mounted on 


gold stands. Their use appears to date from the fourth century 
B.C. to the commencement of our era. The above figure repre- 


sents in half-size a bottle of dark blue ground with 
yellow dancettée bands and lines. I found these, and 
many similar vases, always in tombs containing ala- 
baster vases of closely-allied forms, but never in con- 
nection with terra-cottas, eoins, or other glass vessels. 
The same remark applies to those primitive glass 
vessels which Dr. Birch' has stated, with respect to 
the archaic fictilia, that many of the vases found in 
Cyprus are probably Phoenician, but the early popu- 
lation of that island was so mixed in its Semitic and 
Hellenic elements that it is dificult to determine, in 
the absence of inscriptions, to which race they belong. 

Another form of alabastron, also of Phoenician 
manufacture, 1s that shewn in fig. 180. For the loan 
of the woodcut representing it, I am indebted to the 
kindness of the Council of the British Archzeological 
Association. It has along and thin body, without any 
ueck or lip, the base rounded off in form of a bluntly 

' History of Ancient Pottery, new edit., p. 110. 


Alabastron. 
Fig. 180. 
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pointed oval, the shaft tapering gradually to the mouth. ‘The 


colours of this beautiful vase are beyond descrip- 
tion. Pink, opal, blue, and pearly colours flash 
from it when turned round slowly before the 
eyes; and beneath the iridescent granular surface, 
deeper and darker shades of colour appear to lie. 
The capacity of these vessels is not very great, 
but they could no doubt contain an appreciable 
quantity of perfume or precious unguent. 

Fig. 181 represents one of those beautiful 
amphore of the style called Phoenician. It is 
of elegant form and proportion. The handles 
are very delicately made. Although in form of 
a wine jar, there can be no doubt that this 
little vessel was intended for the safe keep- 
ing of balsams, or costly unguents for the toilet. 

Another small amphora (fig. 1 


Fig. 181. Glass. 
Amphora. 


82), of propor- 


Fig. 182. Glaas. 
Amphora, 


Of the same style and manufacture, but 
of somewhat different form, are the two- 
handled vases, of which a specimen (fig. 183) 
is here given. 
to its body and neck, the foot is enriched 
with a small thick round base, hardly sufti- 
cient to enable the vase to stand upright 
securely, and the handles are more elabo- 


tions not quite so delicate as the preceding 
example, has a broad band of lght colour 
round the neck in an oblique direction. The 
handles are broader and flatter in this specimen, 
for the woodcut of which I am indebted to the 
kindness of the British Archzeological Associa- 
tion, before whom the vase, with several others, 
was exhibited by me last year. The contrast of 
the colours—deep sapphirine blues and pale 
yellows—is very beautifully 
arranged in this elegant relic. 


Resembling the amphora as 


rately designed. The colours of these ves- pig, iss, ae, 


sels are exceedingly beautiful, but they 


Two-handled Vase, 
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are blended so intricately, that it is difficult to describe 
them. 

Another form not uncommonly affected by Phcenician 
manufacturers of unguent vases is that known as the diota, 
or vessel furnished with two handles in form of the human 
ear. These little vessels, like the amphorz already described 
and figured, derive their form from the large ceramic jars 
destined to contain wine, but, from their small 
size and very moderate capacity, can only have 
been employed by their rich owners to store 
liquid perfumes of great price, and cosmetic 
preparations for the bath or the toilet. Fig. 
184 represents a diota of this class, with dark 
opaque body-colour traversed spirally by bands 
of creamy yellow, the body well proportioned, 
the neck short, and the foot and flat-lipped 
mouth small in proportion to the bulk of the 
body. For this illustration and the following 
three I am indebted to the British Archeo- 
logical Association. 

A closely allied form of diota, but of very 
different proportions to the foregoing example, 
is shown in fig. 185, where the relative size of 
the body is reduced, and the neck, lip, ears, 
and foot are enlarged. In this instance, the 
light-coloured portions seem to develop more 
symmetry in their application, and partake of 
a more defined pattern, evidently an advance 
upon the simple undulations of the examples 
already described. 

The elegant conventional form of the Greek 
hydria, or water vessel, no doubt recommended itself to the 
Phoenician makers of wnguentaria, for we find the form seen in 
fig. 186 extensively used by them for these objects. In the 
example before us, the method of laying on the light-coloured 
pattern is clearly shown. Beginning at the lowest part of the 
body, the artistic operator appears to have laid on a liquid or 


Fig. 184, Glass. 
Pheenician Diota. 


Fig, 185. Glass. 


Pheenician Diota. 
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vitreous slip from a receptacle with an orifice, 
or, perhaps, a fine rod of glass, heated to a 
temperature sufficiently high to make it 
pliable and adhesive. Taking a rapid spiral 
turn, he reached the wide part of the body, 
and there commenced a zigzag, which at the 
first was irregular, but gradually attained 
accuracy of dimensions. On reaching the 
upper limit of the body, the zigzag fades 
away into a few circular lines, and a rapid = 
spiral brings the embellishment to a close ™#18* 
near the lip. Perhaps the coloured surfaces 
were rolled afterwards while still hot, so as 
to impress the pattern into the dark body- 
ground of the glass. Fig. 187 is another 
hydria, not so upright in its contour, but 
equally remarkable as a work of art, and 
equally representative of the Phoenician art- 
manufacture. 

One of the most curious discoveries which 


Glass, 
Hydria. 


Fig. 187. Glass. - A 
yd. I made in the tombs of Salamis was that 


of an egg-cup of Pheenician glass of dark 


blue ground, with pale, whitish-yellow 
bands (fig. 188), containing still within 
its bowl the shell of an egg placed with 
the cup as a votive offering to the de- 
parted friend of the giver, in the grave, 
This pious offering of an egg to the 
dead is illustrated by a cothon, or small 
two-handled cup of black ware, recently 
found at Cameiros in Rhodes, containing 
the remains of a sepulchral offering of 
five eggs and two knuckle-bones. It is 
now exhibited among the Greek vases 
in the British Museum. In shape, this 
ancient relic of more than two thousand 
years’ antiquity differs but little, if at all, 


Fig. 188, Glass. 


Hgg-cup containing an Egg, 
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from a modern egg-cup, but the manufacture is totally dif- 
ferent, as this has been made hollow, in ovoid form, and then 
pressed inwards, so as to form two hollow cups one within the 
other. This method of blowing glass vases has of late years 
been resuscitated, and the application of quicksilver to the 
inner surfaces produces in some of these modern glass vases a 
peculiar and fictitious effect. 

The Pheenician toilet vase, or bottle, 
which forms the subject of the accom- 
panying illustration (fig. 189), half-size of 
the original, is painted by hand, to imitate 
marbling, with black, white, blue, and 
yellow pigment upon the natural trans- 
lucent glass which constitutes the sub- 
stance of the relic. This specimen, and, 
indeed, all the others of the Lawrence- 
Cesnola collection, which antiquaries 
have agreed—in my opinion, somewhat 
arbitrarily —to call Phoenician, were 
found associated in tombs of Salamis, and other ancient Cypriote 
cemeteries, with ancient Greek coins and statuary, or terra- 
cotta, which I consider to belong to an archaic Greek period. 

With regard to the causes of that superbly brilliant irides- 
cence and gorgeous colouring which have supplied some of the 
greatest attractions to the Greek and Roman classes of glass 
antiquities, I may state the results of my experience and very 
careful investigations of the subject. Very many examples 
yet remain, which are as clear and unchanged as they were 
left by the ancient workman. They have undergone no 
alteration except a considerable loss of weight. No traces of 
iridescence appear on their surfaces, and yet their antiquity 
cannot be questioned ; for I found some of them in situations 
where they were not in contact with earth, that is, standing 
on stones, or in amphoree, and thus entirely protected from 
the effects of the air. Some of these relics, on being touched, 
fell to small pieces, that is, they thus returned to their 
first elements. Other articles have been in contact with the 
earth over parts only of their surfaces. Wherever this has 


Fig, 189. Glass. 
Painted Phoenician Vase. 
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been the case, iridescence occurs on those portions which have 
been subject to the influence of the earth. Many more relics 
are entirely iridescent, and exhibit flashings of the most lovely 
colours. These have been in close contact with earth, and 
experienced its effects. It is to be added that the character 
of the decomposition in question varies according to the 
nature of the earth which surrounded the relics. Diggers 
who were accustomed to seek them were able to decide in 
what kind of earth any given relic had been discovered. Some 
of these examples have been subject to diverse influences, e.7., 
the inside of a vase has contained a liquid, or other substance, 
which produced one kind of iridescence, and the surface of 


Fig. 190. Fig. 191. Glass. 
Tridescent Bottle or Vase. Iridescent Bottle. 


that part of the example is granulous, while the outside of the 
same has been affected by other causes, or affected by the 
earth itself, which has produced another kind of iridescence, 
and the substance of this glass has become flaky. I have 
reason to believe that these facts have not been recorded until 
now. ‘They are at once curious and instructive. 

Of the numberless varieties of iridescent glass bottles and 
vases, I have selected a few for illustrating this part of my 
work. The accompanying woodcut (fig. 190) shews an elegant 
. Shaped bottle of the Greek period, fifteen inches in height, 
richly coloured now by the effects of time, which has enhanced 
its beauty with an iridescent lustre of opalescent and golden 
flashes of light and colour. The depressions are made round 


172 GLASS. 


the body in two rows, probably for ornament, rather than for 
rendering the grip of the hand on the vessel more secure. 

Another (fig. 191), of equal height to that which has been 
already mentioned, comes also from Salamis, and in form may 
be considered somewhat rare. The depressions in this example 
are in size larger, and smaller in number. The depth to 
which they are pressed into the body reduces the capacity of 
the vessel very much. 


Closely resembling these bot- 
tles, and of the same date, is 
a flat bowl (fig. 192), with a 
circular lip, widening outwards 
Bh ae ee all round, and having four well- 

marked depressions on the side. 

There are, also, in the collection twelve small and very 
heavy archaic unguentaria of bluish-green colour, with a small 


Figs. 193, 194. Vases ornamented with Studs or Tear-drops. Glass. 


orifice, all of which come from Phcenician tombs. Some of 
them closely resemble the oldest Egyptian glass lachrym- 
atories. Vessels of the kind shewn in the annexed illustra- 
tions (figs. 193, 194) are also of considerable rarity. The tall 
cup is eight inches high, and has a small foot and banded lp 
or mouth. The bowl is five inches high, and nine inches in 
diameter. Both these, as well as others in the collection, are 
studded with little tears, or drops of glass, and produce a 
bizarre effect. Their style of ornament may be compared 
with that upon some of the ancient unglazed terra-cotta 
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fictilia from Ialysos in Rhodes, now exhibited in the First 
Greek Vase Room in the British Museum. ‘The iridescence 
upon these glass bowls is of a magnificent nature. These also 
come from Salaminian tombs. 

The elegant drinking vessel which forms the subject of the 
accompanying woodeut (fig. 195), from a friend’s collection, I 
introduce here for comparison with the moulded glass in the 
Lawrence-Cesnola collection. But it so closely resembles the 
form and style of glass vessels found in the island of Cyprus, 
that it may well have been found in the island. On this is 
moulded, or impressed in relief, the Greek inscription in 
capital letters :—KAI ET@PAINOT. 


196. 197, 


Figs. 195, 196, 197. Moulded Drinking Vessels. 


The entire legend on a few other specimens of the same 
kind of drinking cup, found in Cyprus, is, Kardyaupe «al evdpaivov, 
signifying, “Rejoice, and be merry.” There is a very similar 
specimen exhibited among the ancient glass in the British 
Museum. 

Fig. 196 represents a drinking vessel (of which the British 
Museum also possesses an example), moulded with an ornament, 
consisting of palm branches and chaplets for a victor’s brow, 
appropriately enriched with a Greek inscription on a band in 
the centre of its height, which seems to point to the fact that 
the cup itself was a prize or a gift to one who had conquered 
“in a public game or competitive contest. The inscription 
reads, in elegant Greek capital letters:—AABE THN NEIKHN, 
1.e., ‘Take the Victory.” 
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Among other specimens of this moulded glass, I have found 
a deep cup, or drinking vessel (fig. 197), on which are em- 
bossed or moulded in relief the heads of Gorgons and the pelta, 
or shield, used by and attributed to the Amazons, combined 
with floral and other ornaments. This vessel is of the late 
Greek or Roman period. It is covered with a finely iridescent 
colour, which varies from gold and opal to blue and purple 
tints as the light is allowed to fall upon it. 

One of the most interesting of the smaller objects of glass 
is that represented by fig. 198 (A, B), a flat piece of glass 
moulded with the full face of a goddess upon both sides. The 
expression, which is evidently the work of a good artist, ap- 


B, A. 
Fig. 198. Head of a Goddess. Glass 


A. Front view. B. Side view. 


pears to be that usually found upon portraits of Venus; and 
from the universal cultus of the Goddess of Love 
in the Island of Cyprus, it may be justly con- 
jectured to be a representation of that divinity. 
A small object in blue moulded glass repre- 
sents a seated female figure, with a high head- 
rig.19, Gta, Gress and ample robe (fig. 199). It is ditheult 
Moulded Figure, to decide to what divinity this talisman or toy 
is to be attributed. 
In addition to the vases and other objects of glass which I 


200. 
Figs. 200-203. Pendants in form of Human Heads. Glass. 


202. 


have already mentioned, I found a considerable number of 
coloured pendants for bracelets and necklaces, composed of 
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quaintly curious heads of men (fig. 200), some of very archaic 
proportions (fig. 201), and others, perhaps, intended to repre- 
sent tragic and comic masks (figs. 202, 203). One of these 
pendants is in form of a bull’s head (fig. 204) of very fine 


204. 205. 
Figs. 204-206, Pendants of Animal Forms. Glass. 


workmanship and excellent proportion; another (fig. 205) is 
in form of a crescent, composed of two teeth or tusks of a wild 
animal, a favourite design for a necklace, as I have already 
pointed out in the description of the gold objects,’ and in the 
notice of the stone iconic bust of a lady of rank.” The head 
of a pig, or boar, forms the subject of another of these objects 
(fig. 206), and there are others in form of jugs (fig. 207) and 


: 208. 
Figs. 207-209. Vase-shaped Pendants. Glass. 


vases (fig. 208). They are all of an early date, beautifully 
iridescent from their contact with terraqueous substances in 
their places of deposit. 

A circular pendant of a similar nature (fig. 209) is inscribed 
with the Greek letters TEIO or TEIOT. 

In a tomb at Salamis I found an amulet of 
glass, in the shape ofa rectangle, with the corners 
cut off obliquely (fig. 210). This has an inscrip- 
tion in five lines of three letters each upon its 
face, in irregularly formed Greek capital letters : 
—IAQ.MIXAHA.PA®AHA. Some of these 


r Fig. 210, 
letters are of peculiar shape, the P and ® of Dia Glane, 


the latter word particularly so. It hag mostic Amulet. 


1 Page 32. 2 Page 108. 
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been considered that this object formed part of the necklace 
of an infant, as an amulet, in accordance with the custom of 
the Gnostics in the earliest days of primitive Christianity. 
The three names here recorded are of potency among the 
votaries of that deluded and degraded mysticism. 1, Jao, or, 
perhaps, Jehovah; 2, Michael, the Archangel; and 3, Raphael, 
the Archangel. At a late period of the Byzantine Empire, 
engraved stones were employed for various purposes as talis- 
mans, love philtres, the cure of diseases, the averting of mis- 
fortunes, and the neutralising of the effects of the evil eye. 
Particular properties and virtues were attributed to each 
variety of hard stone, and the inscriptions contained, in Greek 
or magical characters, the names of the Alons, and other 
powers of the Gnostic and Basilidian sects. The god Abraxas, 
or Jao, here addressed by name, is represented on some stones 
as a giant armed with a spear and shield, having his head like 
a cock, and his legs like snakes. 


CHAPTER XVIII. 


TOR ROR aa CO OT DA. 


STATUES AND STATUETTES—PORTRAITS—GROTESQUES — CARICATURES — 
FIGURES OF BOYS. 


IH E ancient terra-cotta remains which I 
obtained from Salamis, and other Cypriote 
sites, are exceedingly numerous. They may he 
divided into several classes for the sake of 
description and illustration. 

I begin with Statues and Statuettes. The 
greater number of these objects were dis- 
covered in tombs, and they consist of effigies 
of the gods and goddesses ; portraits of iconic 
figures, which are gracefully draped in toga and tunic; and 
effigies, about one hundred in all, of females, some of whom 
carry instruments of music, including lyres and a flute. One 
of this class bears a tambourine in one hand and a dove in the 
other. 

Terra-cotta figures conceived in the Assyrian style are 
naturally not so frequently found as those in the Greek or 
native Cypriote styles; but there is in the collection the 
upper part of a figure of a man in the Assyrian style, wearing 
a conical head-dress, or helmet, with tasselled ear-flaps, a 
reeded gorget round the throat, and a fringed cape of peculiar 

shape (fig. 211). 

‘Another specimen of this Assyrian or Egyptian style is 
the upper part of a female, with closely-curled hair hanging 
down in a stiff and formal manner on either side of the neck 
N 
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(fig. 212). The two necklaces with which the figure is 
ornamented have been already alluded to in an earlier 
chapter.' 


Fig. 211. Fig. 212. Terra-cotta, 
Male Figure of Assyrian Style. Female of Assyrian Style. 


Fig. 213 represents a terra- 
cotta statuette of the Youthful 
Hercules, standing upon a nar- 
row plinth, and holding in the 
right hand a club, his usual and 
well-known attribute; in the left 
hand, the wonder-working cornu- 
copia of Amalthea. Over the 
right shoulder of this figure, a 
belt or fillet passes, holding up 
at the back of the hero the lion’s 
skin with which he is usually 
depicted. 

The annexed illustration re- 
presents (fig. 214) a figure, in 
the Phoenician style, with As- 
syrian influence, apparently of 
aE en Hera (Juno), or Demeter (Ceres), 

Btabati = outhind Hercules, draped in a chiton poderes, or 
tunic, reaching down to the feet ; 
1 See p. 30, fig. 16. 
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the hands, with bracelets, at the side, and collar round the 
neck. A long shawl, or peplos, forming a kind of kalyptron, 
passes over the head like that over the figures of Hera or Juno, 
and Demeter, indicating a married goddess, possibly Aphrodite. 
The inscription at the back (fig. 215) is obscure ; possibly, Dr. 
Birch tells me, Cypriote ; with vertical lines introduced at 
intervals. The second and seventh characters are not in the 
usual Cypriote alphabet. It may read :— 
a, xe. 10% lo hi. pox. e-. mo, 
Takiinn emotes pe; 


but the reading of this archaic inscription is very uncertain. 


Fig. 214. Fig. 215. Terra-cotta, 
Inscribed Figure. Inscription at back of Fig. 214. 


A very pretty example represents a lady seated and 
suckling her infant; a second stands with the child in her 
arms ; another stands, half draped, in the manner of the Venus 
of Milo, and in an attitude not unlike that of this famous 
statue. One of the statuettes of this class is of a very elegant 
design (fig. 216). It represents a female with the flowing 
drapery of the best Greek period falling down over the back 
and lower parts of the statuette, the body reclining in a 
graceful curve against a small term or altar, with a carved 

N 2 
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capital and moulded base. The arms are 
wanting, but, notwithstanding this defect, 
the great beauty of the object is readily 
apparent to the most superficial examina- 
tion. I owe the use of this woodcut to the 
kindness of the British Archeological Asgo- 
ciation. For a similar figure the reader may 
refer to the accompanying Plate. 

A similar work resembles the “ Pudici- 
tia”. A female figure stands erect, with 
large wings displayed and rising above her 
head, and holding in her right hand a fir- 
cone, which is the frequent emblem of 
SANZ Venus, and in the left hand objects like 
TTA apples, which cannot now be recognised. 
Se ee ee a ae BNCIOtt figure of a charming young girl 

is in the attitude of a Muse playing ona 
large lyre, which is placed at her side. 
Herelegantly-disposed draperies bear 
traces of colour, the toga is still of 
a pale pink, the tunic is of a redder 
hue, the sandals are scarlet. It pro- 
bably represents the Muse Erato, or 
Polyhymnia (fig. 217). The head of 
this figure is adorned with a coronal 
of flower-shaped ornaments, and a 
cap-like headgear surmounted the 
coronet. A tall and graceful statu- 
ette of this class, which shows a pecu- 


> 
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liar style of sculpture, being of a 
somewhat finer, if not more laboured, 
order of treatment, seems to be in 
the act of walking towards the 
temple, because she holds on her 
left shoulder a large tray, bearing 
an offering of a cake, and, in ‘her 
right hand, carries a small hare or 


$ r fe . ‘ . Rig. 217. . Terva-cotta. 
rabbit. The drapery ot this figure 1s The Muse Erato or Polyhymnia. 
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extremely beautiful,and hasbeen studied bya very accomplished 
artist. Two seated statuettes of draped women occur. At the 
side of each is the figure of a winged youth, very closely 
resembling that which is described above. It is probable that 
these figures, although those of the females are fully draped, 
represent Venus and her son. In the Jap of one of the seated 
figures are what look like flowers. A statuette of a draped 
female wears a helmet, or cap, with a high crest, like a 
Phrygian cap. At the side of two figures of women, each of 
whom holds a bowl, is a pig. The animal looks up, as if it 
expected to be fed. Both these females have their hair flowing 
over their shoulders in long tresses, and trained in large 
coronets above their heads. The one looks slightly downwards, 
the other has raised her face, and gazes forwards. 

In another statuette, the hair of a lovely and slender 
young female is covered with a conical hat. An erect and 
nearly naked female figure, probably that of Venus, shows 
strong traces of deep blue on the drapery, a ruddy tint on her 
flesh. The robe which lies over her shoulder falls behind, and, 
returning to the front, is thrust between the legs, from 
whence it issues in full folds. One of her arms is placed 
akimbo on her left hip, the other hand is on an altar at her 
side, the left lee is crossed before its fellow. There is a pretty 
figure of a tall woman draped in a tunic, and walking with a 
vase upon her head. A garland which is under it is distinctly 
pink. A lady, the contour of whose figure is very robust, 
stands erect, her drapery being closely held about her form. 
She is wearing above her hair a large garland, which is 
coloured of a deep reddish tint. The face and general style 
of this statuette are of peculiarly lovely Greek type, and of a 
noble and pure kind of art.t | Another charming: statuette 
stands fully draped, the toga being held at each shoulder by a 
fibula, at the side of a tall pedestal, on which her left hand is 
placed. As this hand is, unfortunately, broken, we cannot 
say if it originally held anything, or if it is only drapery 
which seems to fall from over the wrist. On her head is a 
lofty lunette-shaped coronet. A larger figure is standing fully 

1See Plate, facing page 182. 
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draped, the ample toga being thrown over the head so as to 
form a veil. Her mature form suggests that she is a widow ; 
or this may be the winter costume of a noble Cypriote lady. 
This example seems to have been painted pure white over the 
flesh, as well as the garments. There are two other similarly 
clad figures, one of which is enveloped over the head and its 
lofty coronet, while her hands are covered by the toga; the 
other, the matronly proportions of which have perfect dignity, 
while the attitude has the freest and most graceful movement, 
is bareheaded. Over the forehead rises a tall coronet. The face 
of this work has been finished with unusual care, and possesses 
great sweetness of expression, with 
suavity and beauty of features. 
Among these effigies of draped 
females, none is more interesting 
than that of the young woman who 
stands almost entirely wrapped in 
her toga, having drawn part of its 
edge over her mouth and nostrils, as 
if to keep out cold air. There is an 
almost exactly similar figure of a 
girl, who has thus, but not quite 
so closely, wrapped herself up. 
Another figure wears a toga folded 
about her head, and falling closely 
over both her loins. The iconic 
statuette of a lady (fig. 218), 
whose toga is gracefully disposed 
in a loop under her right arm, while 
part of that garment is wrapped 
about her left arm, wears a kerchief 
on her head, in which she has 
ein Terra-eotta, OUNnd the masses of her hair. The 
Toonic Statuette. costume is finely treated." 
Besides the above-mentioned figures of ladies, there are 


' This illustration algo is kindly lent to me by the British Archeological 
Association, 
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two statuettes of women bearing offerings. Each of them carries 
a dove held before her body in a highly characteristic fashion. 
These are probably peasant women, who are bearing offerings 
to the Temple of Venus. The female who carries the bird, 
with out-spread tail, has hair coloured of a deep red. A sta- 
tuette of a portly matron seems to convey a touch of satire 
such as is of no uncommon occurrence in these works. She 
sits and holds a partly unrolled scroll on her knees, and, 
altogether, as if she were one of those “thirsty plants im- 
bibing’, whom the Laureate satirised in his account of the 
pupils of the “Princess”. 

Two associated examples, seated side by side, are, unfor- 
tunat®ly, broken; but enough exists to shew that one has 
extended on her knees a half-unrolled scroll, coloured blue, 
from which, as her action unmistakeably declares, she is in the 
act of singing. In one hand, she holds a spherical object, 
probably a ball. The companion member of this group is 
broken. It is believed to have originally carried a musical 
instrument. A tall damsel bears offerings of grapes in one 
hand, and fruit of different kinds, or flowers, in a dish in the 
other. The collection contains also the representation in 
terra-cotta of a young woman advancing against the wind, as 
the positions of her legs and hands and the disposition of her 
draperies suggest. A torch is in her left hand, the flame 
of which is drawn backwards. On the head is a wreath; 
the hair is tied in a long knot. This is probably a Bac- 
chante, or a Maenad, under the influence of Bacchanalian in- 
spiration. 

A tall female figure stands by a lofty pedestal, or column, 
and, holding upwards her coronetted head, rests her right arm 
on it, while her drapery drops freely from her fingers. <A 
naked female reclines against a rock, with a vase on her 
shoulder, and is the nymph of a spring; water pours from a 
_lion’s head at her side. The inscription, in Greek capital 
letters on the base, ‘‘@EA H OMBPIOS”, attests that this is 
the Goddess or Nymph of Rain (fig. 219). Green colour is 
still distinctly shewn upon the pouring water. A demi-figure, 
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the lower half of which is lost, carries an infant rolled in her 
voluminous toga, exactly in the same manner as that of imnu- 
merable groups of the “Virgin and Child”. In another ex- 
ample, a woman carries on her shoulder a draped child, who 
sits at ease in the most natural manner. A fully-draped lady 


- 
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,OEA*H OMBLLOS. 
Fig. 219. The Goddess of Rain. Terra-cotta. 


(fig. 220), whose tunic is drawn over her head, stands erect, 
and carries a draped infant upon her left shoulder. On the 
front of the stand, or plinth, at the foot of this statuette, 
perhaps Demeter Kourotrophos, which I obtained from excava- 
tions at Dali, is the Cypriote inscription :— 


edie cep 


SRO) O avon Lon Kone MOme tin 


which may be read—TioxréFos, perhaps a Cypriote name in 
the genitive case, to be referred to Timocles, who was in all 
probability the artist who made the statuette. 

The standing figure of another lady (fig. 221), whose 
hand is wrapped in her toga, and on whose head is a coronet, 
retains a complete coat of brilliant white. The plinth, or 
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base, also bears upon it an impressed inscription in Cypriote 
characters, which appears to have been scribbled over with 


Fig. 220. Inscribed Statuettes. 


black lines, as if it had been intended to 
cancel the inscription. The Cypriote in- 
scription is as follows :— 


Nie =e hi 


5 fo LO 6 aah 6 Wh 5 Hey 6 


This is probably the proper name of the \ 


female personage, as Zolinabia or Zenobia, 
who is represented by the object, or the 
name of the artist to whose conception the 
statuette owes its origin. 

The accompanying illustration (fig. 222) 
shews an interesting statuette of a female, 
at full length, which may be ascribed to 
. Aphrodite, the goddess, who, as I have 
shewn before, was so universally and so pre- 
eminentlya subject of the Cypriote cult. This 
figure is in the Phcenician or Assyrian style, 


Fig. 221. Terra-cotta. 


Fig. 222. Terra-cotta. 


Statuette, 
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resembling the goddess Ishtar. The hands appear to be hold- 
ing the breasts, and the hair is plaited and bound with a fillet. 
On the neck, several necklaces are represented with pendants, 
one of which is apparently in the form of a man. A kind of 
fringed stole hangs below the upper garment in front of the 
knees. For similar types Mr. C. T. Newton refers me to the 
collection recently discovered by Mr. Richter in the Salaminiad, 
and now in the British Museum. 

The seated statuette of a lady, inthe act of drawing the 
toga over her right shoulder, while her chiton is held there 
by a fibula. In her left hand, which lies in her lap, is a round 
object like an apple or egg. On her head is a coronet of 
leaves. Another female bears in her left hand a swan, which 
thrusts up its bill as if to caress her. Is this Leda? Another 
statuette, which may well be referred to that mythical heroine, 
carries a swan under her left arm, and seems to be drawing 
over her naked figure a voluminous piece of drapery. Her 
action 1s that of rising from the earth. A lovely statuette is 
that of a lady, who sits in a chair, having her toga folded 
closely about her form, and nearly enshrouding it. She wears 
also an under-tunic. One of her legs is crossed over the 
other, in the manner ascribed to Juno Lucina. She rests 
the chin on one hand, while the elbow of that side is sustained 
by her raised knee. One foot 1s supported by a stool. This 
is the attitude of a woman lost in thought: in this respect, 
the expression of the face agrees. In the same technical style 
as the last is the erect lady, whose hair is arranged in crisped 
masses under a wreath. <A third figure seems to be that of 
a robust woman, having voluminously crisped hair, the bulk 
of which is turned over her head to form a coronet of plaits. 
This mode of wearing the haw is frequently seen in Greek 
and Roman busts, as, for example, in those of the Empress 
Crispina. There is also a statuette of a woman seated in a 
chair, with a bird in her lap; and the figure of a young girl, 
given in the Plate facing this page. 

Contrasted with these is the grim, seated statuette of 
an aged woman, whose much-mutilated form irresistibly sug- 
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gests that she was a leper. Her nose has been consumed, 
both her arms have disappeared, her figure is swollen and 
distorted, her gaunt face is seamed and withered. She sits 
on a stool—a woeful figure of misery. A still more hideous 
representation of an old woman grinning, without teeth, and 
with a tumid body, is in the collection. Seated in a chair 
with a very high back is a woman, who seems to be feeding a 
duck, or dove, in her lap. On the hem of the tunic of a 
standing figure of a lady, above her bust, is a clearly-marked 
double Greek key-fret interchanged, and coloured scarlet and 
deep red. Red occurs on the toga worn by this figure, as if 
that garment had been wholly of that colour ; the tunic was 
quite white; a red ribbon, orcarcanet, is to be traced on the neck. 

A terra-cotta group, which forms the subject of the accom- 
panying Plate, comprises a naked Venus standing erect, in 
the attitude of arranging her ample tresses under a lunette 
coronet, and as if just risen from the sea. Behind the figure 
are sportive dolphins, on the shoulder of one of which is 
perched a Cupid playing on a shell lyre. On the other side 
is a second Cupid, holding an instrument lke a double clapper 
(or shell box, as figured at page 79), the halves of which are 
attached to each other by a hinge. It is said that a rude 
instrument of this nature, which is used to produce a loud 
clapping noise, was in use in Cyprus not more than forty 
years ago, at the time of celebrating the Death and Resurrec- 
tion of our Lord according to the rites of the Roman Church. 
It may be it is a mirror the boy holds before his mother. 
The tail of one of the dolphins has been placed so as to 
conceal the person of the goddess. Another statue of Venus 
appears riding on a goose, and wearing long thin drapery, so 
disposed that it falls from her head, and is held open before 
her to display her naked figure ; 1t returns from her hands, 
and is folded over her lower limbs. About the feet of the 
bird, herbage or grass is represented. There is a third Venus, 
with wings, riding astride of a dolphin, which traverses the 
waves of the sea. 

A very quaint and grotesque little figure of a Bacchante 
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concludes my account of the female statuettes in terra-cotta 
in this collection. .She is fat and old, much withered, and 
clothed in rags; her action is that of drinking from a small 
vase, while another such vase is suspended from her girdle, 
which likewise sustains a patera, or plate, on the back of 
which is a star-like figure, with traces of yellow pigment. 
She bears upright in her left hand a large vase, with two 
handles rising upright from its rim; a large garland on her 
head, with large flowers on its outer margin. Her face has 
the expression of vociferous singing and tipsy jollity. 

The statuettes of children include several of Eros and 
some of nameless genii. Of the latter class, I may notice a 
boy genius, with wings, fluttering over the earth, and dragging 
behind him a reluctant goat, while he bears on his head a 
heap of fruit. A similar genius' 
is to be seen running, with a large 
bunch of grapes in one hand, and 
thus tempting a cock to follow 
him (fig. 223). He holds in the 
other hand a vase. There are 
traces of red, white, and pink on 
this group. On the back is the 
name of the maker. A similar 
winged genius, a little older than 
the above, carries on one shoulder 
a large amphora, and on the other 
a lighted torch. His forehead is 
shaded by what seems to be a 
large wreath of flowers. Another 
boy, clad only in a small mantle, 
carries under his left arm a swan. There is a second example 
of this design, in which the figure holds the swan in a somewhat 
different manner. It is obvious that both these figures were 
modelled by the same artist. There is a third similar statuette 
of a boy, a charming little figure, closely wrapped in a mantle, 
which he holds at his chest with one hand, while it is held at 


* The woodcut is kindly lent by the British Archeological Association. 


Fig. 223, Terra-cotta. 


Genius and Cock. 


TERRA-COTTA STATUETTE OF VENUS RIDING ON A GOOSE. 
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his shoulder by a fibula. He stands upright, and, with a 
smiling face, looks downwards. On his head is a wreath, like 
that which is often represented in such works as these. 

Another boy stands naked, except for a short cloak, wears 
a bulla, and carries a bag. A little naked boy, of the chub- 
biest form, stands with his hands against his hips, exactly in 
“first position” of modern military drill. It is excellently - 
modelled, and proves to be the work of a skilled hand of a 
good Greek period. <A crouching figure of a lad seems to be 
writhing on the ground in pain, if he is not in the act of 
playing with balls. In each of his hands is a ball as big as a 
large apple. Whatever the attitude of this figure may have 
been designed to represent, there is no doubt that the action 
is full of spirit and character. Like many antiquities of this 
material, it has been covered with a coat of thick white 
colour. 

There are, besides the above, several figures of little boys, 
some seated, and others who are squatting on the earth, one 
of which plays with a bird; a second has placed a hand on a 
tortoise. There are other examples of this action. A third 
seems to be a snake-charmer, as he sits bound about the body 
and arms by a large snake, which is biting his breast. There 
is the figure of a man seated on the earth, about whose body 
a large serpent is wreathing itself, while, with his left hand, 
the man grasps the creature’s head, and presses it to the 
earth. A fourth crouching boy holds in one hand a large 
bird, it may be a goose or a swan; in the other hand is a 
ball; on his head is an ample hood, or cap, turning over at 
the top, and furnished with large lappels, which fall on his 
shoulders ; it is, in fact, the famous Phrygian cap, like that 
with which Paris is represented. Round his neck is a thong- 
like necklace, with a pendant which strongly resembles a 
cross. There is a chubby figure, which, like the last, is naked, 
except for the cap he wears. This garment is, however, 
unlike the last-named example. It is formed into a high 
cone, like an old-fashioned English nightcap. This peculiar 
cap pertained to the inferior orders of the people. There is a 


190 TERRA-COTTA. 


draped figure of a boy, standing erect in a tunic, and wearing 
on his neck a collar, like that just now mentioned. He is 
erowned with a wreath. In one hand, he carries what seems 
to be a small bag or sack, while, with the other hand, he 
caresses a little dog with long hair and a bushy tail, exactly 
such a creature as that which is called a Siberian dog. 
Another boy has fallen back on the ground, and is assailed by 
a playful dog of the same kind. This figure is draped. The 
figures of babes are squatted on frusta of columns, or cylin- 
drical pedestals, the fronts of which are channelled with undu- 
lating flutings. 

There is a very pretty figure of a boy of about ten years of 
age, whose costume comprises boots, with pendant lappels at 
each side, and laced up the front. He is wrapped in a large 
and long mantle, fastened at the shoulder by a fibula, and 
enclosing both his arms and hands. Jauntily placed on one 
side of his head is a flat woven cap, exactly lke that which 
the Spaniards call a birréta, and by the red, blue, or white 
colour of which the wearer indicates his political leanings. 
Doubtless, this figure represents an urchin going to school. 
The same cap occurs with other statuettes. What is nearly 
as much like a girl as a boy, stands and holds a dove on one 
arm. ‘There is a fully-draped figure of a winged boy-genius 
seated on the ground, with its wings flutterme at its 
shoulders, and with a duck against its knee. On the head is 
a flat cap, rising to the back and front of the head, exactly 
like a cap which English ladies wore not many years ago. A 
winged boy-genius stands naked, holding a shield, which 
bears illegible blazonry, and wearing on his head a crested 
helmet, shaped in the fashion appropriated to Pallas, and 
leaning on a staff, the head of which seems to terminate in 
that which closely resembles a fir-cone. A half-clad boy- 
genius, whose body is bare, stands in a graceful and animated 
attitude, with his wings expanding from his shoulders. He 
is crowned with a large garland. He is leaning against a 
pedestal, with one foot in advance of the other. The execu- 
tion of this charming statuette is so light and free, that it 
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reminds me of works of the early renaissance sculptors even 
more than of that Greek art, of which, nevertheless, it is an 
unchallengeably delicate illustration. 

We next approach a group of six statuettes, found by me 
in a single ruined building at Salamis, four of which are, 
doubtless, the work of one artist, a suggestion confirmed by 
the likeness of each figure to its fellows, in treatment, hand- 
ling, and even in the faces. This is, therefore, a peculiarly 
interesting class of relics. The most attractive is a very 
energetic group of two little boys at play. The actions of 
the hands suggest very strongly indeed that we have here a 
representation of the extremely ancient game of Morra, which 
was played by throwing out the thumb, or one or more fingers 
of one hand, in order that the player’s antagonist might 
guess the number of digits thus thrown forth. A fine large 
bronze figure of a boy in the act of playing the game is in the 
select case of the Bronze Room in the British Museum, to 
which Mr. Newton has drawn my attention. This game is 
stillin vogue. The figure on our right is remarkable on ac- 
count of its cap, which is of the flat, felted kind, like that 
worn by statues of Mercury, being detached from and inde- 
pendent of the head. The second figure is that of a winged 
boy-genius, Somnus, or Hypnos, lying on his left side, with 
one arm and one wing under his head, his knees bent up, and 
evidently fast asleep. The third example is that of a boy, 
who stands in a finely-animated attitude, with one foot before 
the other, and laughing gaily. One of the arms is lost. The 
modelling of this pretty thing is very like, and quite equal 
to, that of a work by Fiammingo. The fourth statuette, which 
is clad in a short chemise, seems to have been intended for 
that of a hermaphrodite, the freely displayed body, the 
proportion of the shoulders and the hips, the plumpness of 
the contours, and the character of the head, all agree in sup- 
porting this notion of the nature of the figure. It is note- 
‘worthy that this very curious relic has been treated in an 
unusually realistic manner. The remaining two figures, or, 
rather, demi-figures, of this company are fragments, of which 
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the lower limbs have been lost. The larger one is that of a 
lad in the action of a warrior, holding in one arm a shield, 
and in the other a sword, or spear. The expression of his 
features could not be more energetic than it is, and it is ex- 
tremely well worth noticing, that the high-crested helmet 
worn by this warrior has evidently been added after the head 
has been modelled. A portion of its vizor having been broken 
away, reveals the hair within. A belt is placed at the hips 
of this statuette. The last work of this class is the demi- 
figure of a boy in a casque. 

A group of two boys, playing, or quarrelling, occurs next. 
One. of these urchins holds down his right arm against his 
chest, while in the left hand he grasps a disk-like object. It 
may be a cake, or even a garland, which is in dispute between 
them. It is certain that the other boy is in the act of grasp- 
ing the extended right arm of his neighbour, and biting the 
wrist of that member with a good deal of passion. On the 
pedestal, rude representations of flowers and herbage indicate 
that this contest occurs in the open fields. Another group 
comprises an almost naked boy and girl squatting close to each 
other in loving attitudes, with one arm of each figure over 
the shoulders of the other. There is a group of rare elegance 
which comes next on my list. Two chubby infants sit side by 
side; the girl, who is represented with great detail, embraces 
her companion with feminine energy. A flower-holder, in the 
form of a foot, like those which occur occasionally in glass, 
has lost its upper portions, but preserves the representation 
of the shoe and sole attached to it. The bottom of the sole 
is curiously marked, indentations answering to the stitches, 
by means of which it was sewn to the body of the boot. On 
the front of the foot, a chubby child is reclining, as if asleep, 
with his hands placed under his head and among his abun- 
dant tresses. 

The erect naked youth, in the act of walking, wears a 
mantle, in the folds of which he has wreathed one arm. In 
one hand, he holds a short sword of the Greek form. There 

! It is figured in the Chapter on Lamps. 
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is a Cupid, sleeping at ease in the hollow of a large shell, 
which, as if it floated on the sea, is supported, or driven, by 
two dolphins. There is a standing boy, or Autolycus, in a 
scanty shirt, which does not completely cover his body, hold- 
ing to his breast a large bunch of grapes. He seems to be 
laughing. On his head is a broad fillet with three pendants, 
one of which is shaped like a shield. The next pendant is 
more like an alabastrum on a very small scale; the third 
pendant ‘is placed in the centre of the forehead, like the 
phylactery of a Jew, and, like that object, the lower part 
of this one is oblong, and seems to comprise a frame 
enclosing another article, probably an amulet. A small 
circular object rises, and is attached to this oblong one. 
These articles or amulets occur on one side only of the boy’s 
head, his hair braided from back to front. At his side stands 
a large cock. The bird leaps up 
with one foot raised. On the 
pedestal of this work is a bas- 
relief of Cupid in a chariot drawn 
by two lions, and preceded by a 
winged genius. 

A curious class of terra-cotta 
figures comprises those which 
appear in the act of riding. A 
figure belonging to this class re- 
presents a kind of youthful genius, 


draped, riding upon a cock, re- FRY NN 

sembling the fantastic figures of ec LI IAS ANS 
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inscription of the plinth in front 
of the figure, in Greek capital 
letters, 


Fig. 224. Terra-eotta. 
A Genius riding on a Cock. 


THI KAEOIIATPAI BASIAIS> AI, 
ASS Cleopatra, the Queen”, it is clear that the object is votive 
in character, and dedicated to one of the queens of that 
name. The coin of a Cleopatra was found with it. 
As aremarkable coincidence which occurred during the pro- 
re) 
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gress of my excavations, it is worthy of recording that this 
interesting terra-cotta statuette of a Genius riding on a cock 
was taken from a spot not many feet from that wherein I 
found the silver coin of a queen named Cleopatra, here 
figured (No. 225). There is little doubt as to the age of the 
terra-cotta, or the motive which prompted the addition of 
the inscription to it, when we bear thus in mind the peculiar 


Fig. 2265. Coin of Queen Cleopatra. Silver. 


circumstance that a coin shewing a similar inscription should 
be found in such close contiguity to the fictile relic. 

Another figure of the same class shews another boy 
mounted on a cock and wearing a crown like a nimbus, with 
rays exactly like those appropriated to Phcebus Apollo. The 
same nimbus occurs in other cases in my collection of antiqui- 
ties. This cock is almost a grotesque, the head and beak 
being unusually large. Another 
boy, wearing a close-fitting mili- 
tary dress and round cap, is seen 
galloping on a pony, with a high 
action of its forefeet. A boy, 
wearing a mantle and Phrygian 
cap, sits his horse easily, and looks 
aside, while the animal walks to- 
wards our right. 

I may here describe the sub- 
ject of the accompanying illustra- 

» tion (fig. 226). A winged boy, 
Cena? = perhaps Eros or Cupid, wearing a 
he rie y Reais kind of skirt fastened by a band 

ros riding on a Horse. 
round the waist, is riding upon a 
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horse, designed after the Greek manner, which is walking 
or pacing in graceful action to the right. The face of the 
rider is turned to the front, so as to be full face to the 
spectator. There is no inscription on the plinth at the base 
of the group. There is a statuette of a little boy, who, lying 
on his back, between the shoulders of a large goose, or swan, 
seems to be fast asleep. 

Like the before-mentioned group of a boy, who plays with 
a dog, and has fallen on the floor, is the other naked boy, 
who is assailed by a cock half as big as himself. <A boy- 
genius, riding on a dolphin over the sea, has been already 
mentioned. 

A few groups, comprising boys in pairs and with girls, 
may now be mentioned. These are a boy, clasping in his 
arms, as if to draw it towards him, an hermaphrodite. The 
double sex of the latter is unmistakeably expressed by the 
bust, hair, and other details ; both these figures are winged. 
Likewise winged are the statuettes in a group which may 
represent Eros and Psyche embracing. They stand side by 
side, she has the wings of a butterfly, both wear large gar- 
lands, she only is draped, and her form is thus partly covered. 
There is a similar group of larger figures, which are in the 
act of kissing ; this female is more covered than the former 
one. ' 
There is a bust of an infant, formed of peculiarly white 
terra-cotta, whose face is laughing with a very lively expres- 
sion; on the forehead, on one side only, as in the pre- 
viously-mentioned instance of the statuette of the boy with 
grapes and a cock, is a fillet sustaining pendants of circular 
shapes, like the coins still worn in the same manner by innu- 
merable women in the East. Round the neck a ribbon carries 
a round object like a bulla. 

Among the adult male figures, besides the animated 
statuette of Hercules, is an Apollo seated on a rock, on which 
he leans one hand, while the other hand, in a very graceful 
way, 1s cast over the side of a lyre, which rests on the rock 
at his side. The closely-clad effigy of a youth, with wings 
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displayed from his shoulders, suggests an older Eros. The 
head is wrapped in drapery, and bound with fillet in that 
which may be called the Phrygian mode; two long tresses 
escape from this hood, and trail before the shoulders of this 
statuette, which wears likewise a tunic fitted loosely to the 
torso, bound by a girdle at the waist, and falling thence to 
the knee. Loose trousers, like those the Romans considered 
the dress of the barbarians, and which are many times repre- 
sented on the Column of Trajan, as well as in more ancient 
Greek examples, occur on the legs of this work, which is in 
the attitude of standing, with one of the feet crossed before 
its fellow, while each hand rests on its proper hip, and the 
slightly advanced head bears a cheerful smile of inquiry on 
its youthful features. There is a very elegant and well-pro- 
portioned male figure standing erect, as if about to walk for- 
ward, wrapped in an ample, beautifully disposed toga, which, 
while it encloses the hands and arms (one of which is placed 
against the breast, the other hanging at the side), is fastened 
on the left shoulder by a fibula. There is another in an 
attitude nearly identical with the above, the execution of 
which is not nearly equal to that which gave a nameless 
grace to the fine Greek relic. Slung by a strap on the 
shoulder, and lying against the back of this figure, is what 
looks like a flat cap. 

The remaining adult male figures are all more or less 
ludicrous and homely ; some of them are grotesque. A very 
remarkable one shows an elderly man seated on a rock, with, 
by way of clothing, only a girdle, the ends of which descend 
before his figure, and a conical cap, which is on his head. He 
holds, in his left hand, a large reticulated bag, or net-pouch, 
completely filled, although what it contains I cannot guess. 
In his right hand is, at present, a rod of ivory, about the size 
of a bodkin, one end of which appears in front, and is covered 
with gold, as if it were intended for a sceptre, or staff of 
another kind; the other end of this implement—whatever it 
may be I have not been able to discover—protrudes behind 
the statue, and proves to have been broken: no gold is on 
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this part. The face has a squalid, ugly, and degraded cha- 
racter; the features are mean and wasted. These circum- 
stances, and the general aspect of the work, as well as the 
bag at its side, induce me to think that this is the statuette 
of a begging priest of antiquity, one of a class analogous to 
the dervish of the Mohammedan world ; unless, indeed, it is a 
fisherman. 

The next instance is that of a water-seller, who is naked, 
except in respect to a very short tunic, which extends from 
the hips to the knees. He carries on one shoulder a large 
amphora with two handles, the foot of which he grasps with 
one hand, while its weight makes his shoulders and his knees, 
brawny as they are, bend. The back is further burdened by a 
cask intended to-hold a store of liquid, the spout, or leathern 
tap of which comes to the front, and is grasped by the right 
hand of the bearer. A wine-presser, squatting on the ground 
in the manner of an Indian fakir, comes next; his knees are 
raised, and the downward extended hands are crossed before 
his person, and hold a rammer, or pestle, with which he 
crushes grapes; all the body to his legs is covered by a rough 
skin, probably that of a bear, from which the hands, the 
head, and the legs issue; the feet are in loose boots, or 
buskins. He sits in a large bowl, or pan, and seems, with 
the rammer, to be pressing grapes in it; the spout of the 
bowl is seen in front, between the feet of the figure. The 
bearded head is crowned with a wreath, and the face bears an 
absurd expression of sottish gravity, suggesting that the 
owner meditated on the deplorableness of drunkenness. This 
is a complete refutation of the assumption which obtained 
with many writers that nothing exists among antique sculp- 
ture of a satirical, or even ludicrous character. So far is this 
from being the case, that the obscene statues, statuettes, bas- 
reliefs, and other works on lamps and plaques, might well 
_have suggested that the assumption was fallacious. During 
the past half-century the discovery of relics of the category, 
which is so well represented by the Migurines de Tanagra, has 
effectually dispelled the idea that the nations of antiquity 
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had no ideas capable of ludicrous reproduction in_ plastic 
modes. 


Another grotesque figure is that of a 
bearded Hercules of a very archaic type, 
and clad completely in a lion’s skin, the 
head and ears of which are placed on his 
head, so that the ears project on the right 
and left. His beard falls on the breast 
of the statuette, the bare face of which has 
a stony and energetic expression. In his 
right hand is a monstrous club, strength- 
ened with bands of metal; it rises to the 
owner’s shoulders. In his left hand is a 
large basket or dish, filled with fruit of 
different kinds, as well as a piece of flat 


Fig. 227. Terracotta, bread or cake; his hands and feet are 
Statuette of an Actor. bare. a 


The seated figure of an elderly man comes next; his face 
is portrait-like in its quaintness and gaunt character; he 
seems to be in the act of calling aloud, as if he noisily solicited 
alms. He is naked, except a short cloak, falling from his 
shoulder, and fastened under his chin. At his left crouches a 
dog of long and lean form, with a slender muzzle, and, in its 
general aspect, like a greyhound, The man fondles the dog 
with his left hand, and holds in his right a round object, pro- 
bably a ball. The groupings represent Ulysses and his dog. 
Simonides and Anacreon were similarly represented. A 
similar object occurs with other statuettes. With this group 
may be classed a figure of a bearded man clad in a lion’s skin, 
standing erect, and, like the before-described woman, carrying 
a draped child on his left shoulder, and clasping the feet of 
his burden with one hand, while, in the other hand, he carries 
a long thyrsus, the fir-cone head of which rises above his right 
shoulder. As in the above-named skin-clad examples, the 
hands and feet are naked. 

There is shewn, also, a great deal of spirit in the standing 
youth, who wears a tunic of the proportions of a loose shirt, 
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reaching from his shoulders to his knees. He seems to have 
cast over his head a short cloak, and is in the attitude of a 
playful lad, who shelters himself during a shower. Holding, 
one in each hand, before him, the fore-hems of the cloak, he 
looks from between its folds. On his head is a large garland, 
with a horn-like protuberance over each temple ; the feet and 
legs are uncovered. This figure may be in the act of playing 
at ‘bo peep!” Perhaps it is a figure of Telesphorus, the com- 
panion of Aisculapius. 

A group of extravagant grotesques must now be described. 
The first of these is (fig. 228) the laughable representation of 
a player, or actor, in the character of a pack- 
man, trudging with a huge pack on his shoulders, 
and exactly in the manner of a Scotch pedlar, 
or pack-man, of our time. He carries the pack 
by means of a flat stick, the hook at one end 
of which passes through a strap bound about 
the burthen, and thus keeps it in its place on 
his back. The stick passes before his chest, and 
is furnished with a stud-like second hook. 
Over this hook, the handle of a small bag or 
gourd is placed. He grasps the stick with one 
hand, and in the other, which appears pendent 
at his side, is a second bag or pouch. That 


: Fig. 228, 
this is the figure of an actor in character 1s Parnaceotta, 


obvious, by means of the comic mask he en A ota. 


wears, the mouth of which is shewn, as 
well as the hair which surmounts it. A broad belt, or scarf, 
binds his belly below a twisted scarf, or girdle, which he 
wears. There are other figures very like the above. One, 
smaller than the last, represents a man in a short tunic, 
holding up a portion of the mantle which covers this garment 
by twisting it about his left hand and arm. By this means, a 
very remarkable phallus is displayed. Before the face is a 
large satyric mask. Another, of an old man standing, whose 
tumid body is distinctly seen under his toga and tunic. He 
holds with his left hand a nearly flaccid pouch ; his head is 
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disproportionately large, and its ludicrous features are dis- 
torted to resemble a mask of extremely bizarre character, and 
almost Chinese in its grotesqueness, with round, staring eyes, 
and large, pendulous lips. 

Among other statuettes, the demi-figure of a man, 
perhaps Silenus, may be noticed, whose head is shrouded in 
part of his toga, which expands on each side, as if distended 
by the wind. That such is the case is supported by the 
manner in which the drapery is pressed against the bust. He 
has a thin, peaked beard. Another represents a fat fellow 
rolling on the ground, with a two-handled amphora of Rhodes 
at his side. The mouth of this vessel is closed, and secured 
by a band, which crosses it, and seems to be attached to the 
handles. He wears a satyric mask encircled by a wreath. 


Fig, 229. Statuette—A Pedagogue. Terva-cotta, 


He is an actor in a drunken character, and this subject is re- 
presented with great spirit. I may draw attention also to a 
similar figure of the same subject which may be studied, com- 
prising a much larger amphora, on which the man reclines. 
The example has been adapted as a lamp. A demi-figure of a 
man in a satyric mask, the features of which are coloured of a 
deep, still perfectly fresh and sound red, while the hair of the 
head and beard is coloured a deep yellow. The execution is 


TERRA-COTTA, 201 


fine and carefully finished, and the fragment pertained to an 
incense-burner. 

Four grotesques of pig-like figures, which come next, were 
likewise designed as incense-burners. Of these, one (fig. 229) 
is the caricature of a pedagogue squatting and holding a scroll 
extended between his paws. On the scroll is “A BIT A”, in 
archaic Greek characters. The others are the caricature of a 
priest in the act of speaking, with both arms raised ; a similar 
figure holding a wreath ; and that which holds an object of a 
serpentine form not easily understood. When some of these 
relics are placed horizontally and face downwards they repre- 
sent swine. We may examine a group of three erect, fully- 
draped figures, each with a staff in its hand ; two have satyric 
masks, the central one is bare-faced, and its features have a 
grotesque character. There are traces of yellow on the satyric 
masks. They are actors in characters. Among the gro- 
tesques, one represents a large ape. Another is a Bacchic 
figure of a bloated old man, crowned with a huge wreath, 
hugging himself with both arms, and having a perfect expres- 
sion of drunkenness. On the head is a large wreath. It isa 
Silenus. 

A statuette which resembles a gladiator holds a large 
weapon like a bipennis in the left hand, and raised as if on 
guard. It may be that this is a trident, or relates to the net 
of a retiarius. The right hand is extended, with the fist 
clenched, as if a second weapon had been grasped by the man. 
The lower part of his body is protected by armour suspended 
by a wide strap. Another statuette has a greave on one leg. 
In its right hand has been a weapon ; the left hand is lost; the 
body is naked. Near these specimens were found tiny models 
of weapons in bronze, the one a lance, or axe, with a very 
long and heavy blade, like a celt ; the other, a mace, with a 
ponderous ball at one of its extremities. With these articles, 

and probably belonging to one of the figures, was found a 
| eladiator’s helmet, modelled, of course, in clay, and intended 
to cover the head of the wearer down to his shoulders ; it is 
crested, and pierced with eye holes. With the same was dis- 
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covered a wheel of a chariot with four spikes and a tire. 
Although of terra-cotta, this wheel evidently represents a 
bronze original. With the above were found the body and 
head of a very beautiful horse in the attitude of galloping. 
It probably belonged to the chariot to which the wheel per- 
tained. All these things were discovered, with a sarcophagus 
of terra-cotta, in a tomb at Salamis, which comprised many 
fragments of other objects. These, being more or less crushed, 
could not be adjusted. The whole were disposed in an amphi- 
theatrical form, as if the figures and their accessories repre- 
sented a dramatic performance. The falling in of the cover of 
the sarcophagus had been followed by the disarrangement of 
the original order of the relics, and the breaking of most of 
the figures. 


CHAPTER XIX. 


TERRA-COTTA. 
(Continued. ) 


SACERDOTAL AND SACRED EFFIGIES. 


Sy E have come to a very remarkable class of 

| antiquities, which, unlike those above named, 
as having been found in the ruins of domestic 
and civic structures, were invariably dis- 
covered in the built vaults of ancient erec- 
tions, probably temples, together with larger 
figures of stone, which were usually broken 
into fragments either by direct violence of 
iconoclasts, or by earthquakes. The places 
in question were not parts of tombs, or other mortuary 
edifices ; no sarcophagi were found with these figures. The 
most important of the relics of this class is a statuette, three 
feet and a half high (fig. 230), of Ariadne, or a lady of great 
dignity, magnificently adorned with jewellery. She is in the 
act of carrying offerings to the temple, and the character of 
the figure is precisely the same as that of the canephoroi of 
Greek and Roman architecture. Her tunic and body-robe 
are disposed with rare skill, proving that this work is due to 
a fine Greek period, though, doubtless, it was executed by a 
provincial artist. The right hand, hanging at the side of the 
statue, holds easily the folds of the upper garment. The left 
hand and arm support a kid—the offering the lady is about 
to make, Extraordinary wealth of ornaments distinguishes 
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this figure. On the wrists are large twisted bracelets ; round 
the neck are two carcanets, the smaller and upper one of 
which is formed of circular beads; the lower and larger 
carcanet comprises pendants of fir-cones suspended to the 
cord at the intervals of large oval beads, and in the centre is 
an ornament of square form, and re- 
sembling a quatrefoil. The hair is 
carefully dressed, brushed off the fore- 
head, and falls in four large tresses on 
the shoulders. Large ear-rings are 
composed of a rosette with a fir-cone 
pendant. On the head is a magni- 
ficent tiara or coronet of extraordinary 
elevation and sumptuousness. This 
superb mass of jewellery rises from a 
broad lunette, or fillet, above which is 
a line of rosebuds. Over this is a row 
of disks, paterze, or rosettes (fig. 231). 
Above these is a line of eagles, or 
doves, with their wings displayed, 
and alternating with balls. Between 
the wings of the eagles, a still higher 
tier of ornaments has reared itself, 
but it is now too much injured to be 
described. Its elements resemble 
honeysuckles. Much red colour may 
be seen on this figure. 

There is another standing’ sta- 
tuette of a lady, very similar in many 
respects to that which is above de- 
scribed. The figure holds on the left 
armakid. This is her offering. The 
right arm is lost, but enough remains 
of the indications of that member to 
enable us to decide that the position 
of the limb was not unlike that of the arm in the previous 
example. Considerable traces of strong red pigment remain 
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Fig. 230. Terra-cotta, 
Statuette. 
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on the tunic of this figure. The jewel- 
lery which it bears is less magnificent 
than that of the other work. These 
ornaments comprise a lofty coronet, 
consisting of a lunette, surmounted 
by a row of large balls, or roses. Over 
this is a fillet, which, in its turn, is 
topped by a row of flowers and leaves, 
alternating with disk-like enrichments. 
The last-named elements are supported 
behind by a flat lunette, which seems Wek NSE 
to belong to the body of the coronet. pig. 951, eee 
The ear-rings comprise annulets with Details of the Head-dress. 
fir-cone pendants. There is no carcanet. 

The collection comprises also the half of a statuette which 
represents another lady, apparently the personification of a 
city, with an offering, which in this case is a dove. Two 
carcanets are on the neck, one of which is comprised of oblate 
beads, while the other exhibits a row of pendants like fir- 
cones, such as occur with others in the same class. The head- 
dress of this figure is not inferior in richness to that of either 
of the above examples. Lowest of all its elements is a narrow 
fillet. Over this is a row of balls, next a row of rosettes, 
which are identical with those which are so frequent in 
Assyrian modes of decoration, that they are habitually asso- 
ciated in our minds with the art-works of that nation. Next 
is a line of eagles with their wings displayed, the decorative 
effect of which is analogous to that of the well-known anthe- 
mion ornament. The summit of this extraordinary structure 
represents distinctly a mural crown, or line of lofty and 
battlemented towers, connected by curtain walls; in fact, 
here is the figure of a fortress of the same kind as that so 
frequently represented by Assyrian sculptures, and including 
the well-known crenellations of the battlements. 

The loftiness of such crowns as these is shewn by the 
proportion of this example to the face of the statuette it 
enriches. This proportion indicates the altitude of the orna- 
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ment to have been about fourteen inches. Such crowns must 
have been extremely light; and that they were formed of 
gold leaf, laid on a stiffening or body, may be surmised. The 
right hand of this figure seems to have held a small animal, 
such as a hare, of which the legs alone remain, attached to 
the drapery of the statuette. Unlike other examples, the 
lady’s girdle is shewn in this instance. The unbroken ear- 
ring—its fellow has been defaced—has a very long pendant 
to a large disk. It is an ornament such as is frequently 
represented on Egyptian paintings. 

A further example likewise exhibits the Greek costume 
and a coronet of roses, and other ornaments too much defaced 
for recognition, and is, like the above, a canephoric figure of a 
lady. She carries in one hand a dove, by way of offering to 
the goddess. A kid is in the other hand of the figure. The 
edges of a veil which descends over the shoulders are cut in 
vandykes, as if a fringe of some sort was worn there. This 
statuette is distinguished by three carcanets, all comprising 
pendants. The lowest of these ornaments is made of fir-cone- 
shaped jewels, or bottles, of unusual dimensions, and in their 
form not unlike amphore. Very distinct traces of a jewel 
representing two human figures, which seem to be struggling, 
or embracing, occur at the centre of and below this carcanet. 
They seem to belong to it, and may be parts of its largest 
pendant. The second carcanet exhibits a row of amphora-like 
pendants. The third consists of pendent beads, or roses, 
attached to a fillet, or chain, in the centre of which is an 
unusually long pendant, the much-injured contours of which 
suggest that it was a bottle in the form of a date fruit, which 
is represented here, similar to those which have been described 
above as formed of moulded glass. What looks like a chain, 
or garland of roses, crosses the front of the body of this 
statuette. Another figure wears the Greek costume, includ- 
ing the knotted girdle, two carcanets, a towering coronet, ear- 
rings with long pendants, and shoes. In her right hand is a 
dove, held against her breast. With her left hand, she seems 
to grasp a kid by its fore paws, the creature’s body hanging 
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down before the bearer’s figure. ‘Two others, although dif- 
fering in size from the last, are almost identical with it in 
other respects. 

It is noteworthy that all the above-named effigies exhibit 
not only the Greek costume pure and simple, and carry offer- 
ings like the canephorz on their way to the temple of the 
goddess, while their lofty coronets are to be closely associated 
with those still worn by brides in more than one province of 
the Turkish dominions in Europe and Asia Minor, but their 
faces, as regards the expressions, characters, and forms, even 
to those which are due to the skulls themselves, are Greek, 
and of the noblest type. 

The next company of statuettes display facial and cranial 
characteristics of an entirely different order, and intellectually, 
if not morally, speaking, are of an inferior type to that of the 
above. This type represents that which appears in numerous 
statues and statuettes in stone, and other materials, found in 
Cyprus by Mr. R. H. Lang and others, and is so peculiar as to 
be distinguished as the Cypriote type. 

It must be remembered that in the so-called Cypriote type 
of sculptures certain conventions of execution appear to 
have been in force, and that these principles were evidently 
analogous to those which ruled the artists of the Nile. Some 
part of the peculiar appearance of the sculptures in question 
may be due to these peculiarities of treatment, but I think 
this does not account for the whole of that degrading con- 
trast which occurs between the above-named Greek types, 
which I have already described, and those to which I have 
now to call attention as more peculiarly Cypriote. It may 
be that the latter class are exclusively sacerdotal representa- 
tions, or that they are of greater antiquity than the former. 
The aspect of these “‘Cypriote” sculptures is very like that of 
the Aztecs. Its broad elements consist of unusually large and ~ 
prominent eyes, which must have been very quick in moving 

and lustrous; the noses are uncommonly large, of an exag- 
gerated aquiline contour, and thin in section ; the low, conical 
foreheads slope backwards greatly, suggesting defect of mental, 
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if not moral powers ; the lips are lean, the muzzle is short, the 
lower jaw is narrow and pointed. In effect, it is to be noticed 
that of the three regions of the face, the central, or sensuous 
one, is out of proportion to the upper, or intellectual one, 
and to the energetic or physically potent one, which is the 
lowest of the three. Considering the size of the head as a 
whole in proportion to that of the body of a person of this 
type, it is obvious that this divergence from a fine model is 
due, not so much to the excess of size in the central elements 
of such physiognomies, as to the uncommon smallness of the 
upper and lower elements of the same. If such is the case, it 
is not difficult to recognise physical characteristics which 
assort well enough with what we are led to expect by the 
history of the Cypriote people,—a facile, voluptuous, sensuous 
race, submissive and light-hearted, capable of receiving im- 
pressions from all around them, but not qualified to retain, 
and still less likely to improve on, these foreign impres- 
sions. 

I presume that the statuettes I have now to describe 
represent members of a peculiar and, doubtless, sacerdotal 
class of persons, natives of Cyprus. Their external physical 
characteristics I have already mentioned. Their costumes are 
extremely like those still in vogue with the Roman Catholic 
hierarchy, which are admitted to be of great antiquity, and 
adopted of yore for sacerdotal offices. Many of these figures 
bear, hanging before them, the well-known stole, which is 
used by priests to this day, and comprising those fringed ends 
which are still in vogue. The surplice, which is familiar to us 
all, occurs in several examples. Something which strongly 
resembles a cope is on the shoulders of two figures. The tunic, 
or petticoat, is the same as in the above-described Greek 
figures, and in those which I call Cypriote, as well as in 
Christian ecclesiastical costumes. 

All these Cypriote terra-cotta figures are females. Many 
of them exhibit a characteristic attitude of standing with 
both elbows bent before the breast, while the hands _ re- 
spectively hold the mamme. Of this type there are at least 
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a dozen more examples. This attitude may be ceremonial, 
and due to the peculiar cu/tus of the island. All the figures 
which exhibit it wear stoles as distinctive parts of their 
costume. Other figures, although holding their mamme, 
wear no stoles ; while such examples as that figure which is 
in the act of playing on a lyre, display the stole, but are not 
in this peculiar attitude. This effigy belongs to another 
class. 

Several figures wear stoles, and carry offerings, one of 
which grasps a dove by its wings with the left hand. Nearly 
all the statuettes in question have fully-developed busts. 

One of the most remarkable of the “sacerdotal” class, 
which I am now describing, is an unusually large one. It is the 
portly fioure of a lady, or priestess, standing erect, with the 
above-mentioned action of the hands, and wearing surplice, 
tunic, and stole. On her head is a crown of disks; below, a 
wreath of laurel. Her hair, which appears to be braided, is 
spread on her shoulders, as in another remarkable example of 
the same character. Three carcanets are about her neck. 
Two of them consist of amphora-like pendants, with other 
pendants in the centre, one of which is a disk ; the other (as 
before) like the fruit of a date tree. The third necklace con- 
sists of beads, with a central disk ornament and its trefoil 
pendant, as in other examples mentioned below. In front of 
the waist of this figure, and attached to a large ring, which is 
suspended round the neck by a chain, or yoke, are depending 
three of the objects we are accustomed to call “keys”, to the 
size of modern examples of which, as in other respects, they 
bear but a very remote likeness indeed. They are not quite 
unlike ‘iron hands”, or tongs intended for use in gathering 
the articles together from a distance towards the person who 
uses the apparatus. This resemblance is rather fanciful than 
exact, and it is due, not to the forms of the object singly, but 
_to them when grouped and as a whole. They consist of 
~ flattened oval rings of metal attached to a seal ring. They 
thus afford illustrations of the use and mode of carrying large 
personal seals, such as those which are comprised in other 
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sections of this assembly of antiquities. Similar articles, or 
“keys”, occur in other statuettes, some of which are of inferior 
mark, all of which wear the stole and chasuble, as noticed 
above. Two seem to be the work of the same artist. The 
“keys” are very large in one of them, while to one of these 
keys is suspended an ornament, utensil, instrument, or what 
not, which in modern parlance would be called a ‘‘charm”, and 
is in the human form. It is, in fact, a tiny statuette. Such 
an object is to be seen with another figure, in company with 
precisely similar “keys”. For tiny statuettes, the reader may 
refer to the notes on gold ornaments in another part of the 
work. Both of the above-named figures wear large armlets 
just below their shoulders, and making two “turns” round the 
limbs in question. Such armlets occur with a statuette which 
grasps a dove, by the wings, in its left hand. Unlike the 
others, this one wears a lofty coronet of a design differing 
from that of any one of those described above. Otherwise, 
the jewellery and hair of this figure resemble those of the 
majority of the statuettes with carcanets. 

It has been suggested that some of these figures with the 
lofty coronets, especially the “‘key” bearers, and that with the 
mural crown, are really representations of goddesses, Asiatic 
in their characteristics, and in respect to the cultws of which 
they may have been the objects. Professor Sayce has recog- 
nised a likeness between some of these relics and those of 
similar aspect disinterred by Dr. Schliemann in his Toy. 
The same distinguished antiquary has acutely remarked that 
works which we know to have belonged to that great people 
the Hittites, whose memorials are but now emerging from the 
earth and the gloom of ages, bear a considerable resemblance 
to both these classes, i.e., the Cypriote remains, and those 
from Hissarlik. It is presumable that the whole of these 
antiquities may belong to a widespread and even long-con- 
tinued cultus. The subject is still so obscure that I dare not 
venture to write of the crowned and jewelled eftigies, whether 
they are ‘‘key” bearers or what-not, in other terms than the 
above. To them I have applied the old English term “ladies” 
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and I leave it to future students, after wider researches, and 
with larger opportunities than now offer themselves, to deter- 
mine whether these be goddesses or mortals, priestesses, wor- 
shippers with offerings, or ministrants. In respect to the 
suggested divinity of some of the examples, I may point out 
that several of the figures with lofty coronets bear animals, 
which can hardly be other than votive offerings. Whether 
the mamme-holding females are devotees, priestesses, or god- 
desses, I cannot take on myself to determine ; but I think it 
more than probable that the examples owe their origin to 
different periods of time, the aggregate of which may be 
centuries. Difference of style in the sculptures seems to sug- 
gest this notion. 

To continue my remarks on the similarities of costume in 
these figures, and the dresses of the Roman clergy, I may 
observe that fringes are to be distinctly seen on the wrists of 
one, which is clad in a fringed cope. In this example, the 
features, as is the case with most of the bearers of offerings, 
are decidedly Greek, not “Cypriote” or sacerdotal. Return- 
ing to two already described, of which the faces are markedly 
“Cypriotic’, the dressing of the heads is to be noticed as 
altogether different from that of the crowned figures. The 
former work shows the hair bound by a fillet just above the 
forehead and ears, and enclosed by a net, while a long veil, 
similar in form to a veil which occurs in another statuette, is 
suspended from the back of the head. The crisped hair of 
another is bound by a broad, flat fillet, and half covered by a 
drooping veil. One of the mamme-holding effigies has keys 
at her girdle, large pendent ear-rings, ‘‘Cypriote” features, a 
chasuble, tunic, and head-fillet, likewise a very voluminous 
veil falling over the wrists, and ample braided tresses falling, 
like those of the large statuette already described, upon the 
shoulders. 

There is the half of a figure, of which the head-dress 
differs from that of any one of the above-named examples, 
It includes a conical cap, substantial enough to hide the hair’ 
entirely. The peak points backwards, and the front of this 
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garment bears a row of large disks, with smaller disks placed 
upon them, This fragment exhibits uncommonly large ear- 
rings, one of which comprises three finger-like appendages to 
large roses, or disk-like elements. No statuette exhibits more 
elaborate jewellery than a work which has the “Cypriote” 
features, a very large and prominent example of head-gear, 
consisting of two lines of roses and a third intermediate line 
of ornaments, shaped like little calabashes. The pendants of 
the ear-rings, which are oval annulets, are comparatively im- 
mense: three carcanets and the yoke-like ornament which 
occurs on the figures of the priestesses (?) with the keys. 
The pendants to these carcanets are—a, at top, a rosette with 
three leaf-like appendages, exactly like those described in 
the notes on gold ornaments. The second pendant, 6, seems 
to have the form of an alabastron, or fir-cone. The. third 
pendant is a large disk, with a mammillary stud in the centre. 
The last-named ornament hangs between the mamme of the 
wearer, whose dress is cut “square”, or straight across the 
bust, and low enough to expose the throat and half the 
bosom. . This is the mode of leaving uncovered the bust 
which is’ still in vogue among the women of Greece and the 
islands. Coronets similar to those above described are still 
worn by bishops of the Greek rite. - 
Some of the heads of these terra-cotta statuettes have 
the brows encircled with fillets, which exactly represent the 
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gold chaplets, or coronals, which I have mentioned in the 
chapter devoted to the gold relics. I may here introduce 
figures 232, 238, of two gold-leaf relics of this nature which 
will supplement those given in the earlier part of the work. 
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They are the exact types of those carved on some of the 
heads. 

THe CuHoir, orn Mustcrans.—In this rather numerous 
company of statuettes we have a curious and valuable cate- 
gory of worshippers. They are to be conveniently divided 
into three classes, although every individual carries a lyre ; 
but these instruments ditfer from each other in greater or less 
degrees. The first class consists of women whose physio- 
enomy, stature, carriage, costume, and coronets are unques- 
tionably Greek, in which respect they resemble a body of 
similar personages, whom I have already described as _bear- 
ing offerings of animals for the goddess. The second class 
consists of figures clad in tunics and togas, carrying lyres, 
but wearing no lofty coronets, their hair being bound by 
fillets, while the heads of some of them are partially covered 
with veils. The third class appears to be more distinctly 
sacerdotal than the second, although both of these classes 
differ from the first in exhibiting the “Cypriote” types of 
features and forms, as described before. I distinguish the 
third class as stole-wearers, on account of the stoles which 
accompany their togas. 

In the first class, one holds a nearly perfect pee of the 
Greek form, which distinctly shews the use of the little ivory 
rods with bronze brackets, to which I have already alluded 
while dealing with examples of the former material. The 
jewellery of the wearer is very clearly.shown in this work. 
The second class wear garlands, usually of large flowers or 
disks. Nearly every example of the whole company of three 
classes shows a large bracelet on the right wrist. Red colour 
occurs on most of these relics. These members of the 
choir remind us of the well-known line descriptive of Cy- 
prus :— 


“ Insula leta choris ; blandorum et mater amoruin.”’ 
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MASKS—CARICATURKES 


ANIMALS—CHARIOTS—-WARRIORS—TOYS—-AND OTHER 
OBJECTS, 


CLASS of small terra-cotta masks, or rather 
half-heads, of which there is a considerable 
number, being works of great spirit and 
variety of character, ought to have place 
here. One represents an aged faun (fig. 234) 
wearing a garland and a very long beard 
which streams downwards in hanks of hair ; 
another is the half-head of a very young man 
(fig. 235), the expression of the features of 


235. 


Figs, 234, 235, Masks. Terra-cotta. 
which admirably represents drunken hilarity; another is 
crowned with ivy leaves and is a true mask of the satyric 
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order, as the form of the open mouth attests (figs. 236, 237). 
A large garland, intertwined with ivy, projects far over the 
forehead. The last is one of the most animated and beauti- 
fully executed works of its class, and it deserves a high 


Figs. 236, 237. Satyric Mask. Back view. Terra-cotta. 


place in that category ; traces of deep purple pigment appear 
on the features. 

These examples.may have been intended for puppets, to 
be suspended by strings from above and used in a show; to 
this end the two small holes at the top of each head might 
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be applied. But it is much more likely that they served as 

handles to vessels, probably table vases of a very fine order. 
A class of larger masks, evidently derived from bronze or 

carved-wood originals, may follow here. Another of these, 
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about three inches high, represents the tragic expression, and 
seems to be of much older date than the above-named three ; 
the surface is greatly corroded. There is also a quaint satyric 


Fig. 239, Female Mask. Terra-cotta. 
mask (fig. 238) nearly life-size, comprising a large aquiline 
nose dropped over the mouth, a pair of round staring eyes ; 
the mouth is made more than usually ludicrous by the absurd 
upward curving of its ends, and by the placing of a pellet 
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Fig, 240. Female Bacchic Mask, Terra-cotta, 
in each side; the hair and beard are braided. It is a mask 
of the same character as to this day appears in use, during 
festivals, in Milan and other parts of Italy. 
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A very impressive female tragic mask, with the lips closed, 
is of archaic character, and very fine execution, (fig. 239). 
Then may be placed a bacchic mask (fig. 240) crowned with 
ivy leaves and berries, and with bunches of grapes indicated 
at the side of the head, which represents a very young 
woman; the holes by which this mask was affixed to the 
face are distinctly seen at its sides and above the forehead. 
Traces of deep red colour are on the hair. It may, perhaps, 
represent Ariadne. 

There are fragments of other masks, including one which 
is that of a child—a fine, tragic face of-a little more than half- 
life-size, and with a lofty coronet of hair, crowned by an orna- 
ment of the usual kind. Another represents by its much- 
injured features the signs of a fine style and period of art. 

A considerable number of lions, one (fig. 241) inseribed 


with 49 4. 9 , partly Cypriote, partly Phoenician cha- 


racters; dogs of various breeds, one inscribed with the word 
AQP, part of a word, or “‘a gift” (fig. 242); pigs, cocks, swans, 
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Fig. 241. Fig, 242. 
Inscribed Lion. Inscribed Dog, Terra-cotta, 


eagles, foxes, horses; a dove with a ribbon round its neck, and 
other doves in different attitudes, occur. One of the frag- 
ments of horses bears trappings about its head, with very 
distinct pink colour and wreaths. Another is likewise en- 
riched with wreaths. It is entirely painted. A sow is beauti- 
fully modelled. There is a shaggy dog with a necklace and 
pendants over his shoulders, and what looks like a garland 
encircling its body. These objects are probably votive in 
their nature. A great number of similar works were disco- 
vered at Alambra, in Cyprus, near Dali. 

The collection of terra-cotta toys, if such they are, and 
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not insignia of the dead, is very curious. They amount to 
almost four hundred in all, and many of the forms are repre- 
sented on the accompanying plate xx. — Among the creatures 
represented by these remains are rattles in the forms of pigs, 
which retain the pellets inside, a donkey with panniers, a bull 
and various domestic animals. Probably the most curious of 
all is a tethrippos, or war-chariot, drawn by four horses 


(tig. 243) yoked in pairs (fig. 244) by heavy bars of wood, 
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Fig. 243, Tethrippos, or Four-horse Chariot. Terra-cotta, 


cylindrical in form, painted yellow, perhaps to represent wood, 
and passing through straps or head stalls behind the ears. 
This mode of harnessing is still in vogue whenever bulls are 
used in agricultural operations. The horses are in a line, like 
other horses in this collection. Each animal is painted in 
stripes of deep red and black ; the head-gear is painted black. 
The chariot is of the true Greek form, 
but it has no pole. The wheels, which 
appear to have been made to represent 
wood, are painted with a deep, bright 
pe Terracotta, YEA ground, on which black radii, felloes, 
pee and tires are painted, as well as the 

FSylfot, so frequent im Cypriote fictilia. Red and black orna- 
ments are depicted on the chariot. The back of the chariot- 
body shews the door, by means of which the riders ascended 
to their places. The riders are shewn to be the warrior in a 
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high conical helmet, the cover of which, painted black, falls 
about the shoulders like the camail of a mediaeval or oriental 
warrior. The lappels, like the laces of a modern helmet, fall 
by the sides of the face, and are united in front of the breast 
by a brooch, or stud. A band, or coronet, which extends 
across the forehead, comprises rosettes at its extremities, and 
a single rosette in the centre. The hinder part of the head- 
covering falls, like that of a hood, on the neck. The loose 
body-coat of this champion is now of a pinkish orange, or 
brown; it was, probably, originally black. A  baldric of 
crimson crosses two belts on the body. The face is painted, to 
imitate nature, with a brownish carnation. The arms of this 
figure comprised a shield, on the surface of which are a. large 
central boss and seven spirals, ending in as many studs, 
arranged about it. The ground is of the same vivid red as 
that of the chariot wheel. Radial curved lines of black have 
been drawn with a brush, so as to form a pattern with the 
boss and studs, which are likewise painted black. In his 
right hand is a weapon—a sword, or lance—which has dis- 
appeared. 

Squatting low between the knees of the fighting man is 
the other figure, the driver of the chariot, with his arms 
extended as if holding the reins and guiding the horses. His 
black face and the forms of his features indicate that he is a 
negro. He wears a high, peaked cap of very brilliant red. 
This very extraordinary specimen of archaic type was found 
at Salamis in a vase of terra-cotta, and bedded in lime, to 
which circumstance the briliancy of the red colour may be 
due, as well as the perfect preservation of the relic. Traces 
of the lime are still distinct on the surface of the group. 

There is another chariot, likewise found at Salamis, in the 
form of a flat tray mounted on wheels, which still turn on the 
axletree, so that this a “practicable” toy. In the front of the 
_tray a cylindrical socket occurs, with a hole, into which, pro- 
bably, a stick was driven, in order that the child-owner might 
drag the vehicle after his own footsteps. In the tray reclines 
a lady, with one elbow sustained by a cushion; the cushion is 
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still red. This colour was burnt in, and is, therefore, per- 
manent. ‘This lady’s head is decorated with a large garland ; 
a large disk-like ear-ring is attached at each side of the head; 
the open mouth is of a deep red. Traces of a similar colour 
are on the robe of the lady and the chariot. On the robe are 
more traces of bright yellow. 

Another biga or two-horse chariot (fig. 245), of which 
the wheels are still in 
perfect order, is adorned 
with a band of chequer- 
ed, and a band of chev- 
roned pattern, on each 
side. The front is semi- 
circular, and has a sock- 
et, into which the pole 
was fastened before the 
two horses were attach- 
ed. A warrior stands 
within the chariot, wear- 
ing a tall conical helmet. 

Fig. 245, HONEA This object is of a very 
Chariot for two Horses, with Warrior. > 
archaic character. 

Almost similar to the above is a chariot (fig. 246), also for 
two horses. The wheels in this case are still perfect, but 
there is no ornamentation 
upon the body of the relic 
as in the former instance. 

Another extremely quaint 
toy of terra-cotta repre- 
sents a centaur (fig. 247), 
whichappearsto be a herm- 
aphrodite, if we compare 
the female bust of the 
figure, with the other em- 
blems which it bears. On 
the head is a high helmet, 
the crest of which is lke 


: Fig. 246. Terra-cotta. 
a cock’s comb; a_ small Chariot for two Horses, 


Armed Centaur. 
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buckler with a cross device, is on the left arm; the right 
arm is in the act of brandishing a now lost weapon. This 
figure is painted with red and black, including bands, and 
a harlequin pattern of these colours. These colours have 
been burnt in. 

We have next a toy-soldier, eight inches high, standing, 
wearing a conical helmet painted red, and a buckler with a 
rosette pattern painted black; the right arm is raised near 
the ear, like a modern soldier in the act of saluting his officer 
(fig. 248). This odd figure stands on a bell-like base, and its 
feet hang loosely within, so that the child to whom it 
belonged could, by shaking the toy, produce a sort of tintin- 
nabulation. A similar and taller toy represents a soldier with 
a conical helmet and a long spade-like beard; the cheek- 
pieces of the helmet are peculiar. Traces of green pigment 
occur on this relic. Fig. 249 is a toy-horseman riding 
a steed whose legs are enriched with a painted zigzag or 
chevron pattern, and neck with parallel bars. It is ten inches 
high, and of very archaic art. Another specimen (fig. 250), 
seven inches high, is rude, and unadorned with any lines or 
patterns of colour. Another article of this class, measuring 
ten inches in height, represents a woman carrying a hydria, 
or water vase, on her head (fig. 251). There is a very similar 
figure, eight and a half inches high, in the collection, in which 
the art is still more archaic (fig. 252). A trumpet of terra- 
cotta, about three feet long, and shorter examples of the same 
kind, and a model of a boat, seemingly hollowed out of a tree, 
must not be omitted even in an enumeration of this extra- 
ordinary treasury of toys,—if toys they were, which has not 
I believe, been entirely decided. It is certain that considerable 
numbers of such things have been exhumed. 

This class) embraces rudely-designed figures (figs. 253, 
eight inches; 254, ten inches; and 255, eight and a half high) 
. of goddesses, chiefly Aphrodite, with broad hips, narrow ankles, 
a triangular hatched ornament on the pubes, large ears with 
terra-cotta rings in them, the arms brought round and laid 
upon the breast, one of which (fig. 256) is eleven inches 
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high; an ornamented figure of a female goddess, carrying 
a bird, a Cyprian type of Aphrodite (fig. 257); men wearing 
conical helmets, and many without legs, seated upon horses, 
or animals at any rate intended, by a stretch of imagination, 
for horses, which they hold by the neck or ears; striped 
animals of uncertain nomenclature; and swine with the 
mouth so disposed with a funnel-shaped termination, that 
the object takes the form of an wnguentarium or aryballos 
when set up on its end. 
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CHAPTER XXI. 


DERRA-COTTA. 


(Continued. ) 


NRNS—VASES —AMPHOR#—ARCHAIO ARYBALLI—FUMIGATORS—-HAND- OR FOOT- 


WARMERS— STRAINERS—-POTS—LATER ARYBALLI—MISCELLANEOUS—ROMAN, 
ETC. 


HE number of these objects in this collection 

is very considerable indeed, not fewer than 
four thousand pieces in all. These comprise 
amphore of various sizes, from about four 
feet high to the smallest examples, and of 
various origins, being Phcenician, Cypriote, 
and Greek ; some of them bear inscriptions 
in one or other of these languages re- 
spectively. Among the vases of this class, 
more than two hundred exhibit beautiful patterns painted on 
their surfaces, including birds, bulls, and other creatures ; 
many of those are extremely precious works, some of them 
are believed to be unique as to the decorations they bear and 
as to their origin; it is supposed that these remarkable in- 
stances are pure Pheenician ; their decorations agree in general 
respects with those of other vessels to which the name of the 
Pheenician nation has been given. 

The accompanying illustration represents a Phoenician 
vase of considerable dimensions (fig. 258). It contains an 
inscription of five letters in the Phoenician language, of which, 
according to M. Pierides, who has examined it, the Hebrew 


224 TERRA-COTTA. 


transliteration is the following—ypnba, Baal-Hammon; we., 
‘Baal Solaris, or Baal the Sun”.? 

One of the workmen whom I had employed in my excava- 
tions found a conical urn or vase, similar in shape to the 
foregoing specimen, in a tomb to the south-west of Larnaca, 
and outside the walls of the ancient city of Kitium. The vase 
is of the ordinary terra-cotta of the island (fig. 258) and bears 
the Cypriote inscription now engraved in the accompanying 
illustration. 


Fig. 258. Fig. 259. Terra-cotta. 
Inscribed Phoenician Vase. Inscribed Cypriote Urn. 

On being informed of this discovery I proceeded to the 
spot, and found that the tomb was about nineteen feet and a 
half below the surface of the ground. It had been constructed 
of large stones, cemented together, as they were laid on the 
earth, with lime. It had an oval shape, except at the 
bottom, and was six feet nine inches deep, and little more 
than six feet wide. The entrance had been closed with a 
square slab of stone, roughly hewn. The earth, sodden. with 
the rain, which had percolated for ages through the defective 
cementing of the roofing stones, covered the floor to the 


1 See Gesenius, Script. Phonic. 
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extent of more than eight inches; but as there was no sarco- 
phagus in the tomb, and the body which the tomb had re- 
ceived was laid on the earth, I could find no other vestige of 
humanity than a small piece of bone which perhaps belonged 
to the head of a child. No sooner did this relic come into 
contact with the air than it crumbled away into dust. 

- The inscription upon this vase is, I am told by Dr. Birch, 
to whom I have submitted it, of a doubtful signification. It 
appears to read :— 

OL eGen Oe BAe Ulie 4O5. tH< 
But the first two characters on the right are uncertain. It 
is evidently the genitive case of a proper name prefixed to 


Fig. 260. : Fig. 261. 
Archaic Red-ware Vases or Diotas. Terva-cotta. 


the verb emi, I am, or I belong to; and may perhaps be read 
“JT belong to Tajatisas,” or “ Tathasus”. 

A vase very similar to this in general shape has two 
handles on the shoulder. 

For a valuable notice of the urns and fictilia which occur 
in the island, I may refer to the paper “On the Different 
Styles of Pottery found in Ancient Tombs in the Island of 
Cyprus’, by Thomas Sandwith, Esq., H. B. M. Vice Consul. 


Q 
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Archeologia, vol. xlv, 1877. Two red ware vases deserve 
especial mention, because they are unique in exhibiting 
figures painted in black on their bodies. On one of these 
(figs. 260, 262) is a standing owl, or swan, and opposite to 


Fig. 262. Details of Fig. 260. Terra-cotta. 


it a tree of the sacred or “Hom” kind, the emblematic palm, 
or date tree, which was found significant over many regions 1n 
Asia, and has been frequently recognised in Assyrian remains, 
even on the breastplates of the kings in Chaldea, Egypt, India, 
and China. What may be a reminiscence of the “Hom” is 
often seen to this day in Turkey carpets. The Greek anthe- 
mion, or honeysuckle ornament, has been referred to as the 
Greek variety of this symbol degraded into an ornament, and 
with no other significance than that which is due to a lovely 
combination of harmonic lines. * 

On the other vase (fig. 261) are the figures of two men, 
both in the act of walking, and 
carrying bundles of wood, or fas- 
cimes, such as we call “faggots”. 


Doubtless they may be about to 
attend a funeral pyre. These figures 


eive extraordinary importance and 


value to the vase on which they 
appear. 

Among the thousands of vessels 
of this kind, no other that is known 


to me bears a representation of the 


Fig. 263. Tevva-cotta, 


eR ee human figure, or bird, or tree. All 


other enrichments of this category 
are geometrical, as for example, in the accompanying woodcut 
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(fig. 263), which represents a double-handled vase, perhaps a 
stamnos,' enriched with three double rings and a series of 
disks or double annnlets round the widest part of the body, 
with a dot in the centre. On the space between the inser- 
tions of the handle is the following Cypriote inscription ;:— 


VA dM tH ¥ 


thus read by Professor Sayce :— 


Taba Niles Ci One 


or in Greek equivalents :— 
® €pule] Pama. 
“Oh, carry often.” 

The great variety of shapes exhibited by terra-cotta 
vessels, ornamented with spirals, bands, geometrical devices, 
animals, and flowers, can be scarcely conceived without a 
personal view of them. There is hardly a shape known to 
archeologists that is not represented by them. Among them 
may be mentioned large jars with wide mouths, heart-shaped 
bodies, and two loop handles (see fig. 263), globular bodies 
with narrower necks, and only one handle (see fig. 264); 
hemispherical bodies, with a mouth having a diameter but 
little reduced from that of the body itself, and with one 
handle, the wine jar; true amphorze of the Rhodian style, 
as well as the allied forms, the cadus, orca, lagena, and seria; 
the kyliz, the kantharus, the diota.? The oinochoe, or wine- 
jug, which evidently ministered the dark sparkling wine at 
festive entertainments, of proportions sometimes truly heroic ; 
the hydria, or water-pot ; the kalpis, skyphos, depas, pelike, 
crater, and prochoos ; tetine,’ with tiny spouts inserted at 

1 See Dennis, Cities and Cemeteries of Ktruria, New Edition, vol. i, p. cix. 

2 See Birch, History of Ancient Pottery, new edition, p. 180. 

3 Mr. H. Syer Cuming’s Paper ‘“‘ On Early Tetinsw”, in the Journal of the 
British Archeological Association, gives illustrations of a large number of 
these objects. The writer quotes. Fosbrooke’s Mneyclopedia of Antiquities, 
s.v. Nursing, to show that “ among the Greeks the nurses, during the time of 
sucking, used to carry the children out to air, having with them a sponge full 
of honey in a small pot, to stop crying”. None can doubt, he continues, that 
in ancient, as in modern days, there were many instances in which hand- 
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the widest part of the body, either to enable the holder to 
pour out a libation in a thin, trickling stream, or to allow a 
nurse to feed an infant by pouring a few.drops of milk at a 
time into its mouth; wine-cups, with or without handles, 
long, narrow, and truncated lecythi; and the nasiterna, or 
nozzle-mouthed jug, so-called from the length of its spout, 
many of which are ornamented or enriched with a series of 
small loops or eyes, either singly at intervals, or in pairs, 
regularly placed along each side of the body. These are 
generally glandular or ovoid in shape, with narrow spouts 
elongated on one side, and pinched together at the extreme 
end, in order that the liquid contents may be delivered in a 
very thin stream. Some of this last kind of vessel have three 
or four short: feet, to en- 
able them to stand up- 
right more securely.' 

I may with propriety 
introduce here the figure 
(264) of a charming Cy- 
priote vase of glazed red 
ware. There is a very 
similar vase to this in the 
Archaic Vase Room of the 
British Museum. It be- 
longs to the class just 
spoken of as tetine ; the 
mouth is closed, but a pipe 
opens from the base, and 
the vessel required to be 
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Grpoe vee inverted when it was to 
be filled, and then turned 
back upon its base. By these means the object could be 


feeding was forced to take the place of the breast ; ‘and the question is, how 
was that feeding effected? In this country and abroad, many antique vessels 


of terra-cotta have been discovered, which were formerly regarded as oil- 
cruses for the service of lamps; but they are now accepted as infants’ feeding- 
bottles, upon which the title of tence has been bestowed. No doubt some of 
the long-spouted vessels were employed for libations. 

1 For the names of the various forms of archaic Greek fictilia, the reader 
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filled with perfume for sprinkling the hands of distin- 
guished visitors to the house of its owner on festive occa- 
sions. The treatment of the curled 
hair of the figure, the concentric 
circles which constitute the deco- 
ration, and the very shape of the 
vessel, speak of the archaic times 
to which it must be referred. In 
respect of the hydrostatic arrange- 
ment of the interior, I believe 
this vessel is of the utmost 
rarity. I am indebted to Signor 
Vondiziani, a native of Larnaca, 
ex-Consul for Russia in Cyprus, for 
carefully restoring this vessel, which 
was broken to pieces when it was 
found. 

An archaic globular vase, perhaps an askos, decorated 
in a somewhat similar manner (fig. 265), has a star under the 
inscription of the handle, and is in like way enriched with 
an inscription in the Cypriote character :— 


i) Ca 


which Professor Sayce reads :— 


Fig. 265. Terra-cotta, 


Inscribed Archaic Vase. 


ii. pl. ma; ta.o. te.e. ta. 


that is— 
Ta noco Oana Tribe. 
“What you like, often drink.” 
Or 


Ta €0co Papa rit. 
“ What thou hast put (here) drink often.” 
Dr. Deecke! reads this :— 


ra[s| Ereodapa[s]. 10. 


may consult the concise and lucid “ Appendix on the Forms and Uses of 
Greek and Etruscan Vases’, in Mr. Dennis’s new edition of the Ortees and 
Cemeteries of Etruria, vol. i, pp. cv-cxxvi, where a large number are figured 
and described. 1 Zweiter Nachtrag, p. 160. 
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Another vessel, or amphora, of the Greeco-Egyptian or 
Alexandrian style (fig. 266), is of very large dimensions, and 
beautifully adorned with geometrical patterns, filled in with 
chequered ornamentations, annulets, and spirals, as shewn in 


FI 
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Fig. 266, Fig. 267. Terra-cotta, 


Archaic Vase or Diota. Archaic Vase. 
the illustration of enlarged details (fig. 268). The height of this 
vase is 4$ feet. On the shoulder is the inscription, in Greek 
capitals, APSINOHS ®IAAAEA®OT, evidently purporting to 
belong to Arsinoe Philadelphus, wife of the second Ptolemy. 


vs 16 ; 
g. 268. Fig. 269. 


Details of Fig. 266. Details of Ornament on Fig. 267. 


The accompanying figure (267) illustrates a vase, which, 
while in other respects resembling many others of the same 
class, both in the Lawrence-Cesnola and in other collections, 
has a shield-shaped addition upon the shoulder between the 
handles, adorned with chevrons and small chequered squares. 
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It is 4 ft. 2 in. high. The details of the neck of the vase are 
given in fig. 269. 

I give here some examples of the geometrical details found 
upon corresponding parts of other large vases.in the Lawrence- 


or 


Fig. 270. Fig. 271. 


Details of Ornaments, Details of Ornaments. 
ESTE AE ST TOTO UM 
Fig. 272, Details of Ornaments, 


other flowers, wheel-shaped cir- 
cles (fig. 270), with spokes or - 
radii, zigzags, wavy lines or 
chevrons, and a peculiar tear- 
hike thickening on the middle of 
a black line, as seen on the left 
hand side of the last example 
(fig. 271). The collection con- 
tains a good number of these 
large vessels. The kind of 
vases shown in figs. 266, 267, 
are always found inside tombs, 
full of bones. J think that in 
ancient times the owners of the 
tombs prepared for new arrivals 
by preserving the bones of pre- 
vious occupants of the tombs in 
these vases. Two or more of 
these vases have been found 
in one tomb. Fig. 266, with 
the Greek inscription, I think 
probably more ancient than the 
inscription, through the inscrip- 
tion not being burnt in when 
the vase was made ; or possibly Beas Ries ines 


Archaic Jar, with Four Handles. . 


ey 
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the vase’ was made in the ancient shape in the time of 
Arsinoe, and this is rather confirmed by its bright colours 
and perfect state of preservation, which is different to 
fic. 267; that appears much older. In Cyprus, at the 
present day, there are vases of ancient shape in common use, 
particularly water jugs, which have two little reliefs in form 
like the female bosom, and tradition says that it represents 
the bosom of Venus. My learned friend Mr. D. Pierides is 
of the same idea. It is only another instance of the 
survival of ancient types. A four-handled stammnos, jar, or 
urn (fig. 273) of this style, with two narrow bands or rings, 
and one of wider dimensions, is elegantly painted with four 


Fig. 274, Fragment of a Painted Vase of Tyrrhenian Style. Terra-cotta. 


palm trees in a natural manner that is very remarkable. This 
vase has an ivy leaf on the shoulder within the area of each 
handle, and a circular lid with a hole in it, and a knob-shaped 
handle to it. On the knob are six Cypriote characters. It is 
2 ft. 6 in. high. 

Dr. 5. Birch, to whom I submitted the fragment of an 
early painted vase here figured (No. 274), has kindly given me 
the following account of it :— 

“The wood-cut shews a fragment of a vase found in 
Cyprus, apparently of an amphora, of the style called Tyrrhe- 
man, from the supposition that the vases on which it occurs 
were peculiar to Italy. They were either a development of 
the archaic style, or else an imitation of it. The figures are 
distinguished by their pointed nose and chin, strong develop- 
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ment of body, with less marked development of limbs. The 
figures are painted black on a red ground, and the subject is 
placed in a panel ornamented at the sides with a border. The 
subject of this vase, as far as the fragment goes, is the arming 
of a hero, probably Achilles, in the presence of a female, either 
Thetis or Athene. He has placed one greave on his right leg and 
is attaching the other to the left leg. At his feet is an Argolic 
buckler, and a crested or Carian helmet. The figure standing 
in front is draped in a talaric tunic and girdle, and, from the 
size of the breast, is apparently Athene wearing the gis, and 
with a helmet on the head. Behind Achilles stands a youthful 
figure draped in a tunic and peplos, holding a lance, but not 
with long hair, probably an attendant. Parts of two naked 
youths are also to be observed in the scene. The inscriptions 
with which this class of vases is decorated have no meaning, 
and are rather imitations of Greek letters by ignorant potters 
than real inscriptions ; just as the art is an affected archaism 
introduced in imitation of the figures of so-called Corinthian 
vases. The age of these vases does not appear to exceed 
500 B.c. The fact of their discovery in Cyprus shows that 
they were not peculiar to Italy, but came from some of the 
Greek potteries of Corinth or the Isles.” 

An elegant aryballos of archaic Greek style is shewn in 
the accompanying illustration (fig. 275). 
It was found with other archaic remains 
at Paphos, not far from the celebrated 
Temple of Venus, which has been deseribed 
in other works upon the antiquities of the 
island. The ornamentation upon neck 
and mouth, the style in which the swan, 
or eagle, is drawn and coloured, the 
radiating tears, or leaves, at the upper 
and under surface of the body, and the 
rosettes, or flowerets, which are placed in the field, may all 
be compared by the reader with similar details shewn upon 
the archaic ovnochoe, and the archaic aryballi and other vases 
in Dr. Birch’s Mistory of Ancient Pottery (pp. 184-188, new 
edition). 
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Fig. 275. Terra-cotta. 
Archaic Aryballos. 
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Fig. 276 is a beautiful and probably unique example of 
the vase of the shape called Kernos. To the circular band is 
attached a kind of kantharos, 
or cup with two handles, and 
an amphoreus (fig. 276A), or 
small vase with two handles; 
the head of a cow or bull is on 
the circular border ; the pat- 
terns belong to the geometric 
class seen on early vases. 
The eye of the cow is 
radiated. The other cup 
(fig. 2768), with two han- 
dles, has also a geometric 
pattern. 

Fig. 277 represents a lamp- 
holder or sconce. At the top 
is the head of a cow, having a hole above it for a nail to attach 
it to the wall. A lamp was fixed 
in the semi-oval part beneath. 
The ornamentation of this object 
is geometric, and is of the same 
age as the preceding vessel. 

In the accompanying illustra- 
tion of a group of early fictilia, 
the first is a kind of stammnos, or 
honey-jar, but differs from the 
true form of that name, in hay- 
ing a single loop-handle over the 
mouth terminating in lions’ heads, 
instead of two more erect han- 
dles at the sides (fig. 278). ‘The 
m1 second figure (279) is an early 
|e i hydria, shewing the transition 

from purely exclusive geometric 
forms of ornamentation to a style 


Fig. 276 a, B. Terra-cotta. 


Kernos, and Cup. 
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Fig. 277, a, B. Terrva-cotta. is 
Lamp-holder. where the geometric patterns are 
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interspersed with chaplets of leaf work and wavy scrolls of 

ivy leaves and berries. The last figure in the group (fig. 280) 

is probably a stamnos, from Salamis, called the “Apulian 

stamnos” by Dennis,' a small and advanced variety of the 
278. 279. 280, 
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Stamnos. 


Stamnos. 
Figs. 278, 279, 280. Terva-cotta. 


stumnos. It may have served to hold honey or sweet-meats. 
It is a variety of the amphora. The ornamentation of this 
example is elegant, and of comparatively early date. 


Figs. 281, 282, Water Vessel and Jug. . Terra-cotta, 

The two following vessels, found by me in the ground at 
Kurium, are of considerable interest, bemg of archaic insular 
style. The first (fig. 281) is evidently a water-bottle, not 
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unlike the Moorish water-coolers, made of red clay, in Spain, 
Portugal, and some parts of the northern littoral of Africa to 
this day. The head of the ox, which adorns the spout, and 
the acute-angled lines which embellish the surface, are, how- 
ever, peculiar to this example. The other (fig. 282) is a 
pitcher, or jug, of an archaic style, having two eyes, with a 
spout between them for sprinkling libations, or feeding pur- 
poses. It is also enriched with a number of sets of concentric 
circles. 
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Fig. 283, Oinochoe. Terva-cotta, 


At Kurium, I found an interesting specimen of the ovnochoe 
of transitional archaic Greek style, painted with lions face to 
face (fig. 283). It may be compared, for its shape and style, 
with an oinochoe adorned with animals and flowers figured in 
Dr. Birch’s History of Ancient Pottery." The custom of adding 
small ornaments like those above, as well as fylfots, chequers, 
spirals, and so forth, is commented upon by this authority in 
the same part of the work mentioned. 

1 New Edition, p. 185. 
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Among the homely curiosities of this collection of terra- 
cotta utensils are several which deserve particular mention. 
I do not now allude to the numerous stately and beautiful 
-vases, of many sizes and divers fashions in decoration, with 
which this collection is unusually enriched, nor even to those 
examples of the same use which are doubtless of greater 
antiquity, as well as less charmingly decorated than the 
latter. I allude to the group of fumigators, incense-burners, 
or foot-warmers of terra-cotta now before us.’ I have called 
them fumigators, because they were evidently intended to 
contain charcoal, or peat, and emit the fumes by means of the 
holes with which the sides of the vessels are furnished. They 
~ were, I think, really designed as foot-warmers, and intended 
for winter use m Cyprus by a luxurious people. The Dutch, 
and other northern nations, still employ analogous utensils. 
The ladies of Holland are accustomed to sit with such articles, 
when made of brass or copper, under their petticoats. The 
like, also, are not unknown in Venice. Most of them are 
furnished with handles arching over the tops, so that they 
may readily be taken from place to place even when ignited. 
Being from nine to fifteen inches high in the body, exclusive 
‘of the foot and overarching handle, one of these utensils 
would contain sufficient fuel to supply heat for a considerable 
number of hours, if it was allowed to stand still) They could 
not have been designed for incense-burners, being on too large 
a scale for that purpose, although they might have served 
as fumigators. It is much more likely that they were foot- 
warmers. 

_ Two shallow bowls, perforated with triangular holes, and 
marked with chevron patterns, were obviously intended for 
use as strainers. Not more than half a dozen rhytons have 
been found in this collection. They are not large, nor rich in 
ornamentation. They appear to be of Roman origin. 

As to the amphoree, jars, jugs, ewers, and bottles proper, 
apart from bowls, paterse, and such like flat vessels, the num- 
ber before us is very considerable indeed. They are of all 

1 See Plate xx, figs. 18, 20. 
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sizes, and, I doubt not, within the chronology of the ancient 
world, of nearly all dates. It seems probable that the greater 
portion are of native manufacture. Cyprus still supplies clay 
for the potter in the neighbourhood of Famagosta. I consider 
these works to be mostly of native manufacture, notwith- 
standing the well-known practice of the ancients to export 
pots to all parts of the world then known to them. I recollect 
that even in the remote Britain, countless specimens of Samian 
ware have been found, as well as examples of the craft of 
the indigenous potters. The repeated discovery of numerous 
pieces of foreign earthenware near the foot of the cliff at the 
mouth of the Thames, where now stand the Reculvers, is 
believed to indicate that a vessel must have been wrecked at 
sea near that point, and that parts of her cargo were reco- 
vered from time to time; unless, indeed, the sea now covers 
the site of a manufactory of Samian ware. Fragments of 
Roman pottery have been dredged up from below the waves 
off Winchelsea, and other parts of the southern coast. 

It is only the pattern depicted in black or red, or incised 
on the dark grounds of some of these vessels, which gives us 
anything like a clue to the age, nation, or mode of design to 
which such works are due.! It must be remembered that a 
large number of such antiquities are without patterns, and 
exhibit shapes so simple and characterless that they may 
belong to any period except the rudest. Observers of such 
relics never allow themselves to mistake simplicity or, to be 
more exact, defect of character, for the proofs of ancientness, 


! Mr. Sandwith, in the notice already referred to, makes an endeavour to 
classify the pottery into four classes:—1l. The very early Greek red, highly 
glazed, with incised lines; and a few black, and red and black blended. 
2. Delicate pale black with occasional patterns incised or raised, having a 
thin siliceous glaze. 3. Vases with black, brown, and yellow fast colours, red 
and purple water colours, pale fawn ground upon a brick red body, clay not 
so fine and thin as that of the previous class. The forms of this class are 
amphore, askot, pinakes, oinochoes—red, with concentric circles and parallel 
lines, highly glazed; and pale buff, highly finished. Lamps of the form 
shown in fig. 304. 4. Style of decadence of native ceramic art. Coarse 
material ; common design. ‘ 
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or the expression of extreme antiquity. No shrewder trap 
for tyros than this one is known to exist. On the other hand, 
it is often true that productions of the finest period of ceramic 
art are absolutely simple even to severity. Indeed, severity, 
if not plainness, is an essential in the finest mode of art as 
applied to “pots”, and to everything else. Amphore and jars 
are comprised in this collection, than which nothing could be 
less ornate; and yet they belong to the best style of 
Greek design, and are unrelieved by patterns in colour or 
otherwise. 

Doubtless, the greater number of the vases before us are 
Greek. There can be no question that the largest amphore, 
some of which are between four and five feet high, and capa- 
cious enough to contain a well-grown man, are of the Greek 
period, although they exhibit the Egyptian lotus (see fig. 266) 
in exquisite compositions as to lines and proportions. There 
is nothing archaic or stiff in the enrichments of these vessels, 
and we could not fail to expect such characteristics as these 
in works which were due to the Egyptian domination . in 
Cyprus. The contours of these great vessels are perfectly 
and purely Greek; the lotus occurs often enough in Greek 
decorations when combined in the mode before us. The acces- 
sory ornaments on these amphore are exclusively Greek. 
There are two amphoree of the second order as to size, which 
bear traces of Assyrian influence in some of their decorations ; 
but even these are not without testimonies to the effect of 
Greek taste on the minds of the makers. ‘The taller of these 
has dark handles, and round its neck a very broad band, 
within which, besides other elements, is a floral convention- 
alised pattern of a volute enclosing within the ‘ horns” re- 
spectively a rosette. The other work of the two in question 
is smaller, has a broader base, less elegant proportions of 
handles, neck, and body, and is of mferior workmanship. 
About the shoulders, on the line of the handles, are groups, 
four in each, of the concentric rmg ornament, which is more 
Assyrian than Greek, and less Egyptian than either. This 
example seems to me older than any of the above-named 
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instances of the first and second class in the order of size. It 
may be, however, that its insufficiency is merely a proof of the 
comparative incompetence of the maker than a sign of the 
antiquity of his handiwork. There is a fine specimen, in 
the second order as to size, of Greek art, comprising the lotus 

(see fig. 266) in the band at the line of the handles. This is 
"very typical. The throat of this example comprises the guil- 
loche in upright lines, and compartments of crossed and re- 
versed chevrons, forming a diaper. The handles are unpainted, 
and not very well proportioned. 

Of the third order, in respect to size, is a numerous group 
of vases, bottles, jars, jugs, or pitchers. Great variety of 
decoration has been employed on these examples, and, so far 
as it is possible to judge, I am willing to accept the idea that 
two classes of this order are Phcenician, or, at least, less Greek 
than either of the others. The Egyptian and the Greek artists 
never, I believe, departed from the true logic of design in en- 
riching anything which came to their hands for the purpose 
of being decorated. They could, I sincerely believe, never 
have brought themselves so far to outrage the sense which 
was within them as to depart from its instinct, and place on a 
vessel an ornament which did not more or less completely 
harmonise with the contours of the article itself. Concentric 
circles, enclosing diapers or collars, of running patterns, as in 
the lotus bands before-named, all of which are continuous 
and complete in themselves, whether they include rosettes or 
chevrons, or what not else, pertain to the Greeks, or their 
teachers, the Egyptians. 

Violations of this devotion, this instructive logic of pro- 
priety, seem to me to indicate the art of a people whose 
esthetic conceptions were not high; and as to who that 
people were, I think, admits no doubt. The Phoenicians alone, 
it seems to me, deserve the credit of making “pots” on which 
circles are drawn which absolutely contradict the harmonic 
principle by existing m upright, instead of horizontal, posi- 
tions. There are very many specimens of this nature, and 
they are all defective in respect to grace of contour, the pro- 
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portions of the handles, and the positions of the handles 
where such members occur, as well as in the proportions of 
the decorative elements to each other, and, above all, to the 
vessels to which they give a character. Many of these relics 
exhibit the concentric ring ornament which I have already 
associated with an Assyrian mode; nevertheless, this does not 
militate against the reasonableness of the notion which refers 
these ill-proportioned vessels to the Phoenicians, or, at least, 
to a predominance of their influence in Cyprus. 

As a rule, Greek pots were so far “reasonable”, that is, 
logical, in the relationship of their construction and services, 
that they do not fail to stand on their own bottoms. Unless 
they were amphore, and devised to lean against one another, 
be buried in sand as cisterns, or otherwise serve as fixtures, or 
be propped on stands made for the purpose—removableness 
not being essential in their cases—all the Greek vessels 
subserve this rule of being capable of standing upright. Now, 
on the other hand, but a very small proportion of the so- . 
called Pheenician vessels have the slightest power of standing 
on their bottoms, for the fact is, they will stand in any other 
position than the upright one. Those which are furnished 
with base-rings, and are, therefore, enabled to stand upright, 
have less of the apparently indispensable elementary power of 
standing on their bottoms. Of course, 
there are Greek rhytons which will only 
rest when inverted; but there was a 
reason for that odd ‘arrangement, which 
does not at all affect what I have ventured 
to suggest. 

Of late style, reminding one in some 
respects of the medieval bellarmine, I dis- 
covered a jug (fig. 284) with pyriform 
body, broad ribbon-shaped handle, and 
narrow neck. The front of the neck and 
lip is ornamented in a somewhat unusual fe Sc Wie re: 
manner with the bold relief of a female Jug. 
figure (fig. 285), closely draped, carrying 
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Fig. 285. 
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Details of Fig, 284. 


Fig. 286. 
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a fictile vessel of a shape almost identical 
with the modern pitcher. This may, per- 
haps, be attributed to the fancy of a potter, 
rather than to the conventionalism of a 
type. The vase itself is 1 ft. 6 in. high. 

The forms which are affected by aryballi 
are very various. Among others, one in the 
collection, nicely moulded, takes the form of 
the head of Hercules (fig. 286), covered with 
the skin of the lion’s head ; the ears, nostrils, 
and teeth of the vanquished animal being 
clearly shewn (fig. 287). The orifice by 


Aryballos—Hercules. Terra-cotta. 


which a small portion of the liquid to be preserved was intro- 
duced into the hollow interior of the vessel is placed at the 


top of the head. It is not improbable 
that this vessel, and others of a similar 
character, were purely ornamental in 
character, and, like the chimney orna- 


ments of the present day, never em- sig. 267, Terra-eotta. 


ployed to contain anything. 


Details of Fig. 286. 


The excavations which I conducted at Kitium disclosed an 
aryballos (fig. 288) in form of a Silenus, with heart-shaped 
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beard, kneeling, with the hands placed upon the thighs. The 
body is hollow, and the mouth is formed upon the top of the 
head of the figure. 

Another aryballos is in form of one of the mis-shapen 
Kerkopes, or thieves of Ephesus (fig. 289). The upper part 
of a human figure, clasping the hands over the stomach, is 
united to the hind legs of an animal. These droll and thievish 
gnomes are reputed, according to the legend, to have robbed 
Hercules while he was sleeping. Some place the scene of 


Fig. 288. Fig. 289, Terra-cotta, 


Aryballos—Silenus. Aryballos, 


their tricks at Thermopyle, others at Cichalia in Eubcea, or 
in Lydia. Both these types occur in tombs at Camirus in 
Rhodes, and specimens will be found, as Mr. Newton kindly 
informs me, among the terra-cottas preserved in the British 
Museum. 

Other moulded vases, chiefly of the class designated as 
aryball, take the shape of a goat reposing, with the head 
turned to the front (fig. 290); of a dog in a similar attitude 
(fig. 291); of a sheep, or she-goat (fig. 292). All these figures 
have the orifice, or neck of the vessel, placed in a small 
mouth fitted with a lip in the middle of the back of the 
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animal figure. They were found at Kitium, one of the most 
prolific sites in the island of Cyprus with respect to archzeo- 
logical discoveries. 


ao 


Aryballos in form of a Goat. . Aryballos in form of Dog. 


Fig. 290. Fig. 291. Terra-cotta. 


Of the same class is a cock (fig. 293), having the mouth of 
the vessel placed in the same position as in the preceding 
objects. This also comes from Kitium, and the general re- 


Fig. 292, Fig. 293. Terra-cotta, 
Aryballos in form of a Sheep. Aryballos in form of a Cock. 


semblance of these four little aryballi makes it reasonable 
to believe that they owe their origin to one and the same 
designer. 

Among the curiosities of pottery to be found in this 
numerous ageregate is a basket, like a carpenter’s basket, 
containing a bottle, the neck of which emerges at the side, 
while the edges of the basket have been sewn over the bottle. 
This relic (fig. 294) has evidently been made in a mould taken 
from “nature”, 7.e., from a real basket and bottle, the meshes 
of the woven rushes are unmistakeably due to ‘‘the life”. The 
inscription in relief on one side is AIOAQ ; on the other AION 
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—perhaps abbreviations of AIOAQPOS AIOOKAEOTS—“ Dio- 
dorus, the son of Diocles.” Some of the oddly-shaped articles 
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Fig. 294. Aryballos in form of a Basket and Bottle. Terva-cotta, 


in terra-cotta are undoubtedly bottles; there is, of this class, 
the figure of a goose, thrusting forth its head ; another is a 
squatting hen or duck about 
to take to the water; a third 
is a dove crouching, as if 
on the ground. A strange 
bottle is that which resem- 
bles an inverted amphora, 
with a neck stuck in itself; 
this is a monstrosity which 
would have shocked a de- 
cent Greek. Among the 
oddest of these things is that 
rather large one shaped like 
a child’s whipping-top, and 
furnished with three bottle- 
necks. Several examples 
illustrate the same types of 
design, in form and direc- 
tion, which Dr. Schliemann found at Hissarlik ; a great many 


Fig, 295. Vase. Terra-cotta, 


Subject of Fig. 295. Terra-cotta. 


Fig. 296. 
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of them are so bizarre, that not all the 
courage and learning of that explorer could 
account for them. 

Of later styles, I place here a vase, per- 
haps a variety of the olpe, resembling a 
lecythus, with a bowl-shaped body (fig. 295) 
and ample handle, the lower part adorned 
with petals or leaves, and the upper part of 
the bowl ornamented with a narrow band or 
frieze of ivy leaves. Round the bowl is 
painted in black colour a scene, which com- 
mences with a tripod or altar and a faun 
dancing before it, as in the accompanying 
woodcut (fig. 296). Two winged boys, play- 
ing on a pipe or trumpet; a female harpist, 
resembling a terra-cotta statuette of a harp- 
ist in the collection, to which I have already 
drawn the attention of the reader; two 
seated figures with the knees crossed, and 
the hands resting on them in a pensive and 
attentive attitude; and three groups of a 
male figure apparently lifting or sustaining 
the frenzied or fainting form of a bacchante 
or meenad who has become exhausted by the 
music and revelry in which she has probably 
borne a conspicuous part. Professional players 
on the harp and pipe are not uncommon 
subjects upon painted vases (Birch, LHist., 
284). 

A capacious goblet-shaped Roman vase 
(fig. 297) has a frieze or upper border of 
masks or faces, evidently satirical, and the 
subject painted upon the body appears to be 
a parody or burlesque of some scene, per- 
haps of the myth of Circe, the enchantress, 
in the ancient theatre. It is well known that 
parody and caricature of myths and _histori- 
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cal legends were largely introduced among the subjects of 
later painted vases. The subject on the reverse side of 
this remarkable relic is reproduced in fig. 298. It may 
possibly represent a scene in connection with some of the 
ancient Mysteries; subjects relating to these being of sufh- 


Fig. 297. Roman Vase. Terra-cotta, 


cient frequency and importance to be placed by Millingen in 
a separate class in his classification of vases. It is 21 in. high, 
and 15 in. broad. 

I am now compelled, by want of space, to conclude these 
chapters upon the terra-cottas, which might have been easily 
augmented in size had I described all the interesting points in 
the vast collection of fictilia that the fertile soil of Salamis 
has, not without trouble and fatigue, yielded to the Lawrence- 
Cesnola collection. It has been my aim on this occasion, not 
so much to dilate upon every specimen which I was fortunately 
enabled to rescue from the silent site where it has slept for 
hundreds or thousands of years, as to put before the indulgent 
reader my own account of the points and details which seem 
to me to be most marked, and to call more especially for 
pictorial or descriptive illustration. 
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By these means I have endeavoured to convey to the 
archeologist a faithful idea of the ways and means of domestic 
life in the ancient days of Cyprus, mirrored alone, as is the 


Terra-cotta. 


Subject of Fig. 297—Cupids and Psyche. 


case with other ancient sites, in 
the sepulchral surroundings of the 
shadowy homes of the dead. The 
field of Greek and Roman archzeo- 
logy had been, we are told by one 
who stands in the first rank as the 
historian of ancient pottery, almost 
exhausted by the labours of the 
learned for two centuries; but the 
discoveries which recent excavations 
in Cyprus have revealed, have 
thrown a new glamour over the 
ardour with which researches into 
early and archaic features of any 
art have always been prosecuted, 
and in some cases a modification of 
hitherto accepted opinions has re- 
sulted. The rearrangement of the 
archaic pottery of Hellenic origin in 
the new “ First Vase Room” of the 
British Museum is an important out- 
come of the hypogeal harvest which 
those who have eyes to see may 
gather plenteously in the island of 
Cyprus ; and a very cursory inspec- 
tion of that richly-freighted room 
is sufficient to show how greatly 
the island contributes to the un- 
rivalled exhibition there made of 
early strivings of human art in this 
particular direction—trammelled by 
technical difficulties in its inception, 


influenced by a nascent feeling of beauty in simple natural 
objects in its earlier stages of progress, and ultimately adopting, 
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during its finest period, the forms of these very objects, and 
rendering them subservient to rules of conventionalism and 
practical utility. 


Fig. 299. Fumigator. Terra-cotta. 


Perhaps I shall be excused for introducing at the close of 
this chapter an illustration of a very elegant fumigator (fig. 
299), or incense-holder, with perforations to allow the escape 
of the scented fumes. It may be compared with one figured 
by Mr. Sandwith (Archeologia, xlv). 


CHAPTER XXII. 


LAMPS. 


HE number of lamps recovered from Cypriote 
sites is very large indeed. Their variety is 
almost equal to their number, for very rarely 
are two found to correspond in every par- 
ticular. 

According to the writer Clemens of Alex- 
andria, the Egyptians' claim the credit of the 
invention of lamps. And Herodotus not only 
speaks of the “Feast of Lamps” at Sais on 

the Nile, but also of the lamp which was kept burning before 

the cow-shaped sarcophagus of the ancient King Mycerinus, 
of whom I have already given some account in an earlier 
chapter ;? but no lamps, either of terra-cotta or any other 
substance, have been found which can justly be ascribed to 
ancient Egyptian times, nor, indeed, older than the Roman 
times. Lamps, lychni or lucerne, were made both by Greeks 
and Romans, and have been found in all sites occupied by 
these two important races of the old world.* They are almost 
always of terra-cotta (a few, of better class, being of bronze), 
and usually of circular shape, with one nozzle, termed nasus, 


or mykter, for the wick, myxa, thryallis, ellychnion or phlomos, 


1 There is an often-quoted legend that Vulcan invented lamps, Minerva 
supplying the oil, and Prometheus the fire that kindled them. 

2 See pp, 137, 138. 

3 They were probably imported to the island of Cyprus in the age of the 
Consuls or during the reign of those native rulers who were dependent on the 
Imperial rulers of Rome. 
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and a small handle, ansa; the upper part, discus, being fur- 
nished with a hole for pouring in the oil, or infundibulum, 
anciently fitted with a stop- 

per, of which there are but few c 

specimens now extant. The 


word myaxa gave the appella- 
tions dimyxos (fig. 300), trimy- 
xos, polymyxos, to lamps of two, 


Fig. 301. Lamp. Terra-cotta. 


Fig. 300. Terra-cotta. 
three, or many nozzles. The Dimyxos or Lamp for Two Wicks. 


dimyxos was also termed bily- 


chnis. Greek lamps are to be distin- 
guished from the Roman by their 
greater fineness, smaller size, paler 
material, and more delicate art, and 
above all by the inscriptions which 
they bear. Dr. Birch mentions, in his 
book on ancient pottery, a lamp 
formed in shape of two human feet 
in sandals. This may be compared 
with one in the Lawrence- Cesnola 
collection, found at Salamis (see fig. 
301), which is here drawn to one- 
fourth the size of the original. It 
represents a human leg and _ foot, 


sandalled, with a Cupid or Eros reclining on the instep. 
Another (fig. 302) shews a drunken actor—perhaps Silenus— 


Fig. 302. 


Lamp. Terra-cotta, 


masked, reclining on an amphora, and pointing in an expla- 
natory and suggestive manner to his open mouth, Another 
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(tig. 303) is the grinning head of a negress, with a gold ear-ring 
in the right ear, to which I have already drawn attention.* 
Compare one in the Museum, the head of a negro, or Nubian, 
with open jaws, through which the wick was inserted (Birch, 
Hist. of Ancient Pottery, new edition, 536). Most of the 


Fig. 303. Lamp, with a Gold EHar-ring in it. Terra-cotta, 


lamps with fanciful shapes are attributed by Dr. Birch to a 
period between the age of Augustus and that of Constantine. 
Some are in form of a human foot, or of a slipper. Many are 
of phallic design. 

The earliest lamps bave an open circular body, with a 
curved projecting rim (fig. 304), to prevent the oil from being 
spilled. They are found, not only in the ordinary terra-cotta, 
but also in the black glazed ware which we are accustomed to 
associate with the sepulchral fictilia found at Nola. Many of 


Fig. 304. Fig. 305. Terra-cotta. 
Early Open Lamp. Lamp with Hollow Pipe. 


them have a projecting hollow pipe im the centre, placed there 
in order to fasten them toa stick or upright peg upon the 


' See page 41. 
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top of a candelabrum (fig. 305). These have 
no handles. Such a kind is shewn in the 
accompanying illustration. 

Some of the larger sized lamps, and espe- 
cially those of Greek origin, have a flat, tri- 
angular handle,’ not unlike the barb of an 
anchor, which is either plain (fig. 306) or 
ornamented in various ways. Another in the 
collection has two nozzles. Among. those of 
this class in the present collection are, one 
(fig. 307) having a bust of the Moon-God 
placed upon a crescent enriched with spirals ; a FAC R 
another (fig. 308) with a galley and mariners; gna, ramp. 
a third with an antefixal ornament and two 
dolphins naiant (fig. 309); and a fourth (fig. 310) with a 
similar antefixal and two palm branches. 


310, 
Figs. 307, 308, 309, 310. Ornamented Lamp Handles. Terra-cotta, 


Fig. 311 represents a circular lamp of 
the Roman period, adorned with ten lancet- 
shaped cusps around its outer border, and 
a rosette or circular flower in the centre. 
This lamp, like the others, must be ascribed 
to a Roman period. 

Fig. 312 shews an elegant lamp for four 
wicks, and having two infundibula, or 
holes for replenishing with oil. This was 


Fig. 311. Terra-cotta, 


Circular Lamp. 


1 One has a crescent-shaped handle, like that figured in Birch’s Hist, 
of Ancient Pottery, New Edition, p. 506. 
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probably intended for use upon a candelabrum. Round the 
crater or bowl of this lamp is the limbus, or decorated border 


of floral or other ornament. 


Fig. 312. Fig. 313. 


Four-wicked Lamp. Roman Lamp. Terra-cotta. 


Another Roman lamp of circular form (fig. 313) has an 
eagle rising, with the wings expanded, and the head turned 
over the back to the right. The eagle was a favourite subject 
of ornamentation among the Romans, on account of its con- 
nection with victory and military superiority. Another (fig. 
314) has a lion’s face upon it. 

The annexed woodcut shews an oval lamp (fig. 315), 
perhaps of the Christian period, with an ornamental device, 


Fig. 314, Fig. 315, Terra-cotta. 
Lamp with Comic Mask. Oval Lamp. 
which may be a candlestick or a sacred monogram, The small 
figures appear very like Cypriote syllables. 
Among the lamps of later date and unconventional style 
may be mentioned that seen in fig. 316, where the body is 
constructed in form of decreasing rows or bands, and is fitted 
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with a handle, not unlike those 
seen on amphore of a much 
older period. 

I will conclude this short ac- 
count of the numerous lamps 
with an illustration of the terra-  Fig.316. Late Lamp. Terra-cotta. 
cotta mould of a lamp (fig. 

317), the device upon which is a head of considerable merit 
as a work of art. Fig. 318 represents a cast taken from it 


Fig. 317. Fig. 318. Terra-cotta, 


Mould of a Lamp. 


on a surface similar to that which would be afforded by a 
lamp. The other moulds (figs. 319, 320), of beautiful design, 
one of which has a figure of Mercury or Hermes, with cadu- 


Fig. 319, Fig, 320. Terra-cotta, 
Mould of a Lamp. 


ceus, and a helmeted warrior, armed with a short sword, may 
be conveniently placed here. 
Among the inscriptions I am able to record the subjoined 
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list, among which occur names, in the genitive case, of makers, 
some of them slaves, or of places and towns where they were 
made, that of the pottery or the proprietor, dedications, and 
private trade marks. 


COrTrPl oy ea 
AQNOG PRES 
NOC 


for CHYPIAQNOC. The name of this potter occurs on lamps 
in Mr. Sandwith’s collection. 


E®T | 
PIAQNOC | 


The same with an E by mistake for the initial C. 


3}. Clot Hee iA 
4. | IITATAOT and TATA 
(Opie 
5. EIP an 1a ME ee 
HAC A C 
d 
6. ee for EPMIANOY. 
ANO 
: @BOAO | ' 
: anc 
ror | OEOAQP 


Lt. 


iD. 


1b. 


We 
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oath wad Wee cand: (ree ee 
ete TON between the leaves 
TeOUN OC of a six-foil star. 
mPAtiNoct | 10. 7 
einige 

onrxt10 | 12. MAP 
EMI 
Ac ek NTP A | 
Toc 
AOYTKIOY’ | 186 COTHPIKOYT 

18. HDR 1s) 
roINT a 2 


Among the private marks, or initials only, are:—A 
hatched parallelogram ; a diamond or lozenge; a human foot, 
on the base of fig. 316; a bunch of grapes, on that of fig. 281; 
a human hand, on that of fig. 311; X, I, T-N-, A, IINO, CE, M, 
i LUN, ETP; GO@, T..A. 9, II, ©, VE A.M., and many others. 


CHAPTER XXIII. 


COINS. 


OINS of a variety of types and countries, 
\'and in great numbers, are constantly found 
by the watchful excavator in Cyprus, for 
every dominant power has, in turn, left behind 
it these ancient and almost imperishable tes- 
timonies of its existence, buried in the soil 
where they were in former times the tangible 
and outward representative of wealth and 
all that empire possesses of resource and 
unity. I found numerous examples, in fairly good states of 
preservation, but generally very much clipped,’ of Phcenician, 
Cypriote, Greek, Roman, Venetian, and Lusignan numisma- 
tics; but, inasmuch as most of these classes are well known, 
and have been treated exhaustively in works especially de- 
voted to their elucidation, it is unnecessary for me to describe 
these coins on this occasion. I shall, however, here put on 
record a short notice of some of the Cypriote coins, because 
the knowledge which numismatists at present possess on this 
branch of Cypriote antiquities is very unsatisfactory, and for 
the most part tentative. 

The only works on the subject of Cypriote coins which I 
have been able to consult are—that by M. le Duc de Luynes, 
entitled Nuwmismatique et Inscriptions Cypriotes, fol., 1852 ;? a 
tractate by Mr. R. H. Lang, late Consul at Larnaca, upon 


! This circumstance has been noticed by the writers on Cypriote coins. 
2 A fine work, as far as the numismatics and history are concerned, but 
greatly marred by the erroneous readings of the Cypriote characters. 


a : 330. 


326, | a | 


COINS OF CYPRUS, 


COINS. 259 


two hoards of coins found at Larnaca, or Kitium, in the Nwmis- 
matic Chronicle, New Series, vol. xi; and a paper by M. le 
Comte de Vogiié, in the Journal Asiatique, Aug. 1867, entitled 
“Inscriptions Phéniciennes de lIle de Chypre”, with some 
further “ Notes Epigraphiques” on the same subject, at p. 479, 
et seg. I am also indebted to M. Six, of Amsterdam, for notes 
on some of the early Cypriote coins in my collection. 

Mr. Lang, describing the early specimens, states that to 
the coinage which has a punch-mark on the reverse, as in the 
earliest coins of Athens, numismatists generally assign a date 
anterior to B.c. 600; and as Cyprus was, at that distant 
period, in no way behind her neighbours in knowledge and 
practice of the arts, we may safely assume, he says, a similar 
date for the Cypriote coinage of that character. I believe, 
however, that all numismatists do not agree with this as- 
sumption. . 

Of these, I have a coin, bearing on the obverse a sphinx, 
seated, to the right, the wings expanded; on the reverse a 
punch-mark (fig. 321). The sphinx was a common emblem 
of Assyria, and its use upon a Cypriote coinage may reason- 
ably indicate the time when the Island of Cyprus was under 
the government, or a dependency of that mighty empire. This 
period may, perhaps, be about contemporary with the well- 
known and oft-recorded visit of the seven Kings of Cyprus to 
Sargon at Babylon, xB.c. 707. The same number of kings are 
said to have contributed towards the embellishing of the 
palace of Esarhaddon at Nineveh, about 670 B.c. Mr. Lang 
gives their names as Algisthus, King of Idalium ; Pythagoras, 
King of Kitium ; Ithodagon, King of Paphos; Eurylus, King 
of Soli; Damastes, King of Kurium, and the anonymous 
Kings of Salamis and of Tamissus. Several variants of the 
sphinx and punch-mark type are given by Mr. Lang, and the 
Duc de Luynes figures others. I cannot say whether my type 
- is variant from these or not. 

The ram was a favourite Cypriote emblem. It occurs on 
a coin of Evelthon, King of Salamis, which bears on the 


obverse a ram couchant to the left, with indistinct characters 
S 2 
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in the field (fig. 322). The reverse is a plain surface, or 
punch-mark. Mr, Lang mentions a type which bears a ram 
on the one side and a ram’s head on the other, and the Duc 
de Luynes figures several other types on which the ram or 
ram’s head occurs. 

Another coin of Evelthon in the collection (fig. 323) bears 
on the obverse a ram couchant to the right, with an inverted 
crescent enclosing a pellet and Cypriote characters in the field 
overhead, and in the exergue. On the reverse, within a 
eushion-shaped depression, an ornamental crua ansata. The 
devices of this type were known to the Duc de Luynes and 
to Mr. Lang. Another, probably of this class, is undeter- 
mined (fig. 324). The reverse is the same as that of the 
previous coin. 

The coins of Azbaal, King of Gebal, or Gabala, and Baal- 
melek, of which I possess several types (figs. 325, 326), are 
attributed, according to Mr. Lang, by the M. Le Comte de 
Vogiié, to Kitium, in the Journal Asiatique. They date about 
B.c. 560, according to Mr. Lang. In the British Museum col- 
lection of coins, a date of B.c. 448-410 is attributed to Baal- 
melek, and B.c. 410-387 to Azbaal. We have in this class 
(which bears on the obverse a full-length figure of Hercules 
to the right, wearing a cloak, and lifting up a weapon in the 
right hand over his head, the left hand being stretched out 
at full length; on the reverse, within a pearled or beaded 
square, is a lion devouring a stag, with Phoenician inscrip- 
tions in the field above them), the currency of Tyre, a cur- 
rency which naturally was in large circulation in the Phceni- 
cian colonies of Cyprus, and, indeed, generally throughout 
the island. ‘The extensive number and variety of the coins,” 
says Mr. Lang, “both in silver and gold, which have for 
reverse a lion devouring a stag, seems to me to indicate a 
currency far greater than the little colony of Kitium could 
pretend to, This is also the only class of ancient coins which 
can with any likelihood be attributed to Phcenicia; so that, 
in giving it to Kitium, we remain without any known cur- 
rency for Tyre, then the chief emporium of commerce, and 
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naturally needing most largely a circulating medium. In 
assigning to the coins of Azbaal and Baalmelek so early a 
date as B.c. 560, I am opposed to the views of the Duc de 
Luynes ; but the learned Duke himself expressed some doubts 
upon the subject.” Mr. Lang then proceeds to examine the 
history of Tyre contemporaneously with that of Cyprus during 
the sixth century B.C. 

With respect to the origin of the device exhibited on the 
reverse of this type (fig. 327), no satisfactory explanation 
has been arrived at. Legends state that stags were accus- 
tomed to swim over to the rich pastures of Cyprus from the 
mainland of Syria.’ 

Another of these coins is a variant of this type (fig. 328). 
Many of them have been figured by the Duc de Luynes,’ and 
by Mr. Lang in the works already referred to. 

A class not far removed from the foregoing bears on the 
obverse a ram couchant, to the left ; reverse, a punch-mark 
(fig. 329). The ram appears to be a device pre-eminently of 
Cypriote use, but I am unable to conjecture the reason, unless 
the comparison of the form of the Island of Cyprus to that of 
a fleece? be connected with it. This type was not included in 
any of the coins found in the treasured hoards which I have 
already spoken of. M. Six attributes this to Evelthon, King 
of Salamis. The Cypriote letters equivalent to Eifé{A@wr] are 
placed below the ram. (See De Luynes, Num. Cypr., Pl. I, f. 8.) 

Another coin* of this class, probably of Evagoras I, who 


1 « Agri enim fertilitatem Allianus prodit, cum scribat cervos ex Syria in 
hanc insulam ad bonam pastionem transnatare.”—Ortelius. 

2 The Duc de Luynes accounts for the device of Hercules on the obverse 
of later coins as follows :—‘“ Hercule, qui fut aussi le libérateur de ses contem- 
porains, est un type naturellement choisi par Evagoras et peut-étre la légende 
devant la téte du dieu y fait-elle allusion. Les lettres EY pour Evagoras sont 
ici le premier exemple de cet usage suivi depuis par les rois Cypriotes Nicoclés, 
Pnytagoras, Evagoras II, et méme Menelius, qui placérent seulement quel- 
ques initiales sur leurs monnaies.” 

3“ Rormam ejus vel/ert comparari auctor Kustathius.”—Ortelius. 

4 M. Six considers this coin to be that of an uncertain town, and refers to 
De Luynes, Num. Cypr., Pl. u, figs. 2, 9, and Pl. v1, fig. 6. 
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liberated the Island of Cyprus from the Persian yoke, and 
restored the pure Hellenism of the country, which had been 
forgotten under the barbarian rule, bears on the obverse, - 
within a pearled or beaded square, the forepart of a lion with 
open mouth, to the left; on the reverse an uncertain device, 
or punch-mark (fig. 330). It is of silver. This type was not, 
included in Mr. Lang’s hoards. I may here with propriety 
introduce the following extract, which gives a graphic and 
succinct account of the influence of Evagoras I on the history of 
Cyprus :— 


“Citium, bien moins religieuse que commergante, conserva son caractére 
primitif: le culte, la langue, les habitudes mercantiles de la mére patrie s’y 
maintinrent sans altération, ou du moins suivirent la méme marche que sur 
le continent phénicien. Elle eut ainsi une existence distincte de celle des villes 
indigénes et des colonies grecques établies de toute antiquité sur différents points 
de la céte. Néanmoins elle suivit toujours le sort de l’ile dans ses rapports 
avec les puissances voisines ; c’est-a-dire que, tout en conservant une certaine 
autonomie, elle fut successivement vassale des grands empires que se partagérent 
la domination de Orient, l’Assyrie, ’ Egypte, la Perse. Elle fut des premiéres 
a se soumettre & Salamanasar et & Nabuchodonosor, quand ces monarques 
envahirent le littoral Méditerranéen. La preuve matérielle de la conquéte 
Assyrienne a été trouvée aux portes mémes de Citium. C’est la stéle de Sargon, 
aujourd’hui conservée au musée de Berlin. Plus tard quand l’Egypte, sous la 
vingt-sixiéme dynastie, entra dans le concert Européen, les flottes de Citium 
jointes a celles de Tyr et de Sidon, furent battues par les vaisseaux d’Apriés 
ou d’Amasis, et l’fle subit la douce domination des souverains Egyptiens, 
jusqu’au jour ot Ja victoire de Cambyse la fit passer sous la suzeraineté de la 
Perse. 

“ Dans les grandes guerres qui mirent aux prises les Etats naissants de la 
Gréce et les vieilles races de l’Asie, Cypre ne resta pas neutre, et les galéres 
de Citium se mélérent aux flottes Phéniciennes qui portaient en Europe les 
hordes du grand roi. ile fut le théatre de luttes violentes dans lesquelles 
les villes Phéniciennes prirent parti pour les Perses contre les Athéniens, que 
soutenaient les colonies helléniques. L’avantage finit par rester aux Asiati- 
ques ; mais leur puissance sortit affaiblie de la lutte, et, pendant la seconde 
moitié du Ve. siécle, Vautorité du grand roi fut presque nominale. Les petits 
dynastes locaux, Grecs ou autres, prirent une plus grande importance, battirent 
monnaie en leur propre nom comme les Azbaal de Citium, et quand esprit, 
hellénique se réveilla du nouveau sous la vigoureuse main d’Evagoras, il com- 
battit avec avantage contre ’Asie. La lutte fut longue; Citium, alliée natu- 
relle des Perses, fut la dernigre & se soumettre & Eyagoras, mais elle eut la 
consolation de le voir perdre dans sa rade la victoire navale qui sauva au moins 
la suzeraineté persane, 
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“ Fyagoras fut le précurseur d’Alexandre par l’impulsion qu'il donna & la 
propagande hellénique en Orient ; avec lui, les lettres, les arts, les sciences de 
la Gréce prirent en Cypre un développement nouveau. Le mouvement se 
continua aprés sa mort, si ce n’est peut-¢tre 4 Citium, ot la petite dynastie 
des Melekiathon et des Pumiathon revint 4 la langue, aux types, aux usages 
nationaux. Cette réaction toute locale ne pouvait arréter le courant qui 
poussait ’Occident en Asie, et quand Alexandre le Grand, porté par ce courant, 
eut envahi la Syrie, les rois grees de Cypre, conduits par Pnytagoras, vinrent 
se joindre a lui et prendre leur part des victoires qui consacraient définitive- 
ment le triomphe de la Gréce sur la Perse. Citium ne put concourir a l’enva- 
hissement de la Phénicie a la prise de Tyr, mais elle dut sans doute a sa 
neutralité de perdre une partie de son territoire ; néanmoins elle conserva son 
autonomie jusqu’au jour ot Vile entiére fut annexée a l’unité gréco-égyptienne, 
en attendant le moment ou elle devait disparaitre dans lunité de I’Empire 
Romain.”— M. de Vogiié, Journ. Asiatique, 6 Ser., tom. x, pp. 113-115. 


Coins of the type with a lion’s head have been placed 
next to those bearing the punch-marked reverse. They are 
also probably to be ascribed to Evagoras I. Of these, I have 
one (fig. 331) upon which the obverse has a lion’s head, with 
open mouth, to the right ; reverse, the forepart of a lion, with 
the paws elevated, and the head reclining in a somewhat un- 
usual manner. 

Fig. 332 represents a class of coin of great interest for 
the bilingual inscription on it. The Cypriote characters are 
BA, NI, and correspond with the B. N. in Greek capitals below. 
It is to be referred to Nicocles, son of Evagoras I, King of 
Cyprus. The reverse bears (according to M. Six) a head of 
Aphrodite to the left, as seen upon several coins of Corinth. 
I introduce here (fig. 333) another coin of this king. 


Fig. 333. Coin of Nicocles and Salamis. Silver. 


The accompanying figure (334) represents a very beautiful 
silver coin of Nicocreon, or Nicocles, King of Cyprus, inscribed 
on the obverse NI; on the reverse BA. for BAXIAETS. 
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Next in order may be placed the undetermined and un- 
certain coins of Cyprus, among which is the type which bears 
on the obverse a bull statant to the left, with or without the 
so-called mihir, or flying bird, in the field overhead; on the 
reverse, with a rectangular countersunk compartment, a 
flying dove, a bird for which Athenzeus says Cyprus was cele- 
brated,’ or an eagle (fig. 335). It is not very unlike the coins 
of Aristokypros, one of the earliest rulers of the island. 
Another coin in the collection is a variant of this type (fig. 
336). They are known to and described by the authors to 
whom I have already frequently made reference. 

Another type is that shown in fig. 337. This, M. Six 
informs me, is a coin of Stasioikos, King of Marion. The 
obverse bears a head of Jupiter, to the right, crowned with 
myrtle, before him a branch of myrtle; the reverse, a head 
of Aphrodite, to the right, crowned with myrtle; in the 
field, the Cypriote letters | Vt (Ba. Era.) and MAPI. There 
is an example of this type in the Berlin Museum. 

The following figure (338) gives a type of a coin of Eva- 
goras I, King of Salamis. The obverse bears a head of Her- 
cules, beardless, to the right; the reverse, a wheel of four 
spokes. M. Six, in describing this coin, refers to another 
type which resembles this, but has on the reverse Hercules 
seated. 

A coin, perhaps of Evagoras II, with the same head of a 
lion with open jaws as in fig, 331, to the left, and below it 
a fish, on the obverse, and having a head of Pallas with a 
Corinthian casque to the right ou the reverse (fig. 339), I 
place here, although it may be hereafter shown to be of later 
date than many which come after it in the series. It is not 
quite certain that this is a Cypriote coin. 

The type of coinage which bears on the obverse a lion’s 
head, and on the reverse a cross of the kind called croix 
ancrée, is described by Mr. Lang, and probably comes next in 
order of date. 

An uncertain coin of common occurrence in Cypriote dig- 


' “ Hximias ejus columbas celebrat Athenaus.”—Ortelius, 
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gings (fig. 340) bears on the obverse a lion; on the reverse, a 
horse, with a star of eight points in the field. 

The following is a gilt silver coin (341), the obverse of which 
bears the head of Apollo to the left, and the reverse a device 
called the crow anerée by Mr. Lang. M. Six calls the cross 
ansée, and explains the partly obliterated Cypriote letter in 
the handle, as V=Sa.: the lower part of the object repre- 
senting ¢=Ba. The whole device will then read ‘“‘ King of 
Salamis.” It may be perhaps a coin of Nicocreon, King of 
Salamis. There are two specimens of this type in the collec- 
tion of the Due de Luynes at Paris. ‘The position in the 
series of Cypriote coins is as yet undetermined. 

The following coins, although of no great especial value, 
are of considerable importance, as showing how numerous 
were the currencies that passed in the Island of Cyprus in 
the earliest days of the history of the island. Staters of 
Alexander the Great (fig. 342) are of frequent occurrence, 
and another coin of Alexander the Great was found, of silver, 
the reverse being a seated figure of Zeus to the left, holding 
a bird on his hand. 

Fig. 343 represents a coin of Massicytes, in Lycia, in fine 
preservation, found by me at a great depth of earth in Sala- 
mis. It is interesting, not on account of its type, which, I 
believe, is known to numismatists, but as showing what coins 
were current in Cyprus at an early period. The coins of 
Antiochus III (fig. 344); of Corinth (fig. 345); of Eretria in 
Eubcea (fig. 346); and many of uncertain and undetermined 
localities (fig. 347), are in the Lawrence-Cesnola collection. 
Among others, I may refer to one of Ephesus (fig. 348), with 
the name of Lysanias, the magistrate; others of Celenderis 
in Cilicia (fig. 349); of Miletus (fig. 350); of Soli in Cilicia 
(fig. 351); of Judeea (fig. 352), with an inscription purporting 
that the coin is the equivalent of a sixth part of a shekel; a 
coin of the Island of Rhodes (fig, 853), with the name of the 
magistrate, Diognetus, AIOTNHTOS, on the reverse, the 
obverse being designed with the beautiful portraiture of 
Phoebus Apollo in his character of the Sun God; a coin of a 
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city of Phoenicia (fig. 354), perhaps Aradus ; and lastly I will 
mention a coin (fig. 855) of Valerian the Elder, A.p. 253-260, 
for Attaleia in Pamphylia, bearing on the obverse figures of 
Nike, Artemis, and Athene. This last coin is believed to be 
of the greatest rarity. There is no specimen of it in the 
British Museum. 

The legends are—Obv., AY KAI TIO AI OTAAEPIANON 
EY .C. Hev., ATTAAEON. 

Passing over, for the reasons already given, intermediate 
currencies of Byzantium and other places, which are well 
known to numismatists, and all of which are copiously repre- 
sented by the result of my excavations, I shall conclude with 
the following observations upon the Latin Kings of Cyprus, of 
whose coins I found many fine examples. They form an inter- 
esting and unbroken series in the numismatics of that island. 
The Lusignan dynasty held possession from A.D. 1192 to A.D. 
1489, or for nearly three hundred years, eighteen princes 
having reigned during that time, of whom six are represented 
by coins in the Lawrence-Cesnola collection. The events 
which led to Guy de Lusignan, founder of the dynasty, 
becoming master of the island, are related in the valuable 
little volume on Cyprus, published in 1878 by Captain Savile, 
of the Intelligence Branch, Quartermaster-General’s Depart- 
ment, Horse Guards. Abridged, and with slight alterations, 
the narrative is as follows :— 

In the spring of 1191, Richard Coeur de Lion left Messina 
to jom King Philip of France in the third Crusade. A storm 
dispersed his fleet, and a vessel which carried his sister, Queen 
Dowager of Sicily, and his fiancée, Berengaria of Navarre, was 
driven to Limassol, and, being refused entrance to the port, 
anchored in the roadstead. Cyprus was then under rule of 
Isaac Comnenus. He had been appointed ‘“ Duke” by the 
Greek Emperor of Byzantium, but declared his independence, 
and assumed the title of “Emperor of Cyprus”. This treache- 
rous prince, who had already imprisoned the crews of three 
other English ships wrecked on the south coast, tried to seize 
the vessel containing the royal ladies ; but, Richard coming 
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up from Rhodes with the remains of his fleet, frustrated the 
attempt, and avenged it by landing his troops and occupying 
Limassol. The arrogance and bad faith of Isaac obliged 
Richard to attack and defeat him at Colossi. The Cypriote 
army fled into the interior, and rallied again in the Messarian 
plain. Richard, meanwhile, in the presence of Guy, Lord of 
Lusignan in Poitou, ex-king of Jerusalem, and the Princes 
of Antioch and Tripoli, newly arrived in Cyprus, celebrated, 
on May 12th, 1191, his marriage with Berengaria. The history 
of the succeeding events is not clear. Probably some new 
treachery on Isaac’s part determined Richard to follow and 
punish him. Guy de Lusignan occupied Famagusta. Richard 
himself defeated and captured Isaac at Tremitusia, marched 
upon Nicosia, which surrendered without a blow, and reduced, 
one by one, the famous castles, Kyrenia, Hilarion, Buffavento, 
and Cantara. Shortly afterwards, Richard sailed with his 
prisoner from Limassol to 8. Jean d’Acre, leaving the island 
in charge of R. de Canville and Robert de Turnham. Isaac 
was confined and died at Tripoli. Cyprus was now sold by 
Richard to the Templars for 100,000 gold bezants, about 
£300,000 sterling. The rule of the knights was severe and 
unpopular, and weary of their bargain, they begged that they 
might be permitted to restore the island to Richard, and to 
receive back the 40,000 bezants already paid on account. 
The latter condition the king would not agree to; but at 
last, Guy de Lusignan intervened, and, on paying Richard 
60,000 bezants, was invested by him with the sovereignty of 
the island, of which he took possession May 1192. Guy now 
resigned his claims to the throne of Jerusalem, and devoted 
himself to restoring order and tranquillity in the island. But 
he reigned scarcely two years, and, perhaps, never actually 
assumed the title of King of Cyprus. He died in April 1194, 
and was succeeded by his brother Amaury. 

I may appropriately conclude this chapter upon coins 
with fig. 356, which represents a broken and imperfect jar 
found at Salamis, containing a mass of bronze coins encrusted 
together so thoroughly, that very little could be deciphered 
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upon them. The jar was closed with a flat stone (fig. 357) 
of irregular shape, having upon it several lines of Greek 
capital letters, which I am inclined to believe were inscribed 


Fig. 356. Hoard of Coins in a Jar. Terra-cotta. 


upon it to resemble an exorcism or anathema, in order that 
ignorant and superstitious finders might be deterred from 
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Fig. 357. Cover of Fig. 356. Stone. 


robbing the hoard which the owner and depositor hoped at 
some future time to recover. 
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ABRAXAS, god, 176 

Actor, statuette of an, 199 

Adder stones, 50 

Macide of Hgina, colonise Salamis, 1 

AHacus, 1 

Agina, 1 

AXgisthus, king of Idalium, 259 

fHons, 176 

Alsculapius, 199; on gems, 150, 151 

Agate, cones of, 130, 131 

Ajax, murder of, 2 

Akestothemis, 86 

Alambra, near Dali, discoveries at, 217 

Alabaster objects, 110, 113 

Alabastra, 8, 9; carved, 110, 111, 112, 113; 
glass, 166, et seq. 

Aleppo, 119 

Alexander, coins of, 11, 265 

Alexandrian style of pottery, 230 

Alnwick Castle, museum, 28, 29 

Altar, carved, 100 

Amalthea, 178 

Amazons, shield of the, 174 

Amber-beads, notice of the occurrence of, 35 ; 
rarely found in Cyprus, 7 

Amen-Ra, name of, on a scarabeeus, 135 

Amethyst beads, 32; pendants, 34 

Ammon-Horus, god, 64 

Amphore, glass, 167 

-—— Rhodian, 200 

—— sealed, 72, 73 

Amosis, king of Egypt, governs Salamis, 3 

Anacreon, 198 

Ancient pottery found near Reculvyers, 238 

Animals, figures of, on cylinders, 118, et seq. ; 
terra-cotta, 193, 194, 217, 221, 222, 244 

—— ear-rings in form of heads of, 39, 40 

Animals’ teeth, used as pendants, 32 

Anthemion ornament, 205 

Anticlides, 149 

Antiochus I, coins of, 265 

Antoninus Pius, 96 

Anubis, 157, 158 

Ape, golden, 46 

Apelles, inscription of, 96 

Aphrodite, inscription concerning, 99 ; head on 
coins, 263, 264; statuettes of, 179, 185; toys 
in form of, 221, 222 

Apis Bull, carving of, 75 

Apollo, head of, on a coin, 265; statuette of, 
195; temple of, 8; at Calymna, 67 

— Amyclaios, a Cypriote sun god, 54 

Apostles, the, 109 

Apulian Stamnos, 235 


Arab invasions of Cyprus, 4, 5 

Aradus, coin of, 266 

Ariadne, mask of, 217; terra-cotta of, 203, 
205 

Aristothemis, inscription of, 85, 86 

Armlets, bronze, 61; gold, 9, 19 

Armour, 9 

Arrow-heads, iron, 64 

Arsinoe, head of, 73 

—— town of, 5 

—— Philadelphus, inscription of, on a vase, 
230, 232 

Art of vases, 240 

Art work of Cyprus, difficulty in distinguishing, 
22 


Aryballos, early specimens of, 234, 243 
Ashtoreth, symbol of, 126 

Asteria, daughter of Teucer, 2 

Asiatic goddess, on a cylinder, 120 
Asikathiyas, inscription of, 88 

Asopus, a Greek river god, 1 

Assyrian cylinders, 117, 118, et seq. 
— decorations, 205 

influence, 20, 21 

monument of the reign of Sargon, 2 
style of gold ornament, 23 

style of statuettes, 93 

style of terra-cottas, Wire, uray ike 
types, 36, 37, 39, 40 

Atef crown, 53 

Athene Nikephoros on gems, 144 
Athieno, site of, 101 

Attaleia in Pamphylia, coin of, 266 
Augustus, coins of, 45 

head of, on a gem, 151 

Autolycus, statuette of, 193 

Azbaal, king of Gebal, coins of, 260, 261 
Aztec aspect of statuettes, 207 
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BAAL, symbol of, 126 

Baalbec in Syria, 2 

Baalmelek, coins of, 260, 261 

Baal Reseph, a Phoenician god, 54 

Baal Solaris, inscription of, 224 

Babylonian cylinders, 120, et seq. 

style of gold ornament, 23 

Bacchante, statuette of, 187 

Bacchic mask, 216, 217 

Bacchus holding grapes, 10 

— on gems, 150 

Basket, terra-cotta, 244, 245 

Beads, various, 30, 31, 32, 140, ef seqg.; cor- 
nelian, 25, 32; emerald glass, 34; Druids’, 
40; on a silver wire necklace, 50 
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Bee or wasp, chalcedony, 159 

Bellarmine, 241 

Belus, king of Sidon, 2 

Billon, coins in, 12 

Birch (Dr. 8.), 46, description of an Egyptian 
patera, 53 

— description of Egyptian sitwli, 64 

—— opinions quoted, or descriptions by, 79, 
92, 96, 100, 118, 138, 186, 139, 156, 165, 166, 
179, 225, 227, 232, 288, 234, 286, 246, 251, 
253 

Birch (W. de Gray) on the gryllus, 150 

Birds on early vases, 233 

—- terra-cotta, 188, 190, 193, 194, 244 

Boat of the Sun, 139 

Bodkins of ivory, gilt, 73 

Bologna Museum, 22, 35 

Bone antiquities, 78, 79 

Boots turned up at the toe, a characteristic 
sign of Hittite art, 120, 128 

Bottles, gold, 46 

Box, containing weapons, 64 

— of carved bone, 78, 79 

— ivory, 74, 77 

— leaden, 67 

— inclosed in two pater, 75 

Bowl, inscribed, 111, 112 

Bracelets, 5 

— gold, 9, 19 

— silver, 51 

Breast, figure of the, on vases, 232 

British Museum, 29, 37, 117, 120, 243 

archaic vase room, 228, 248 

Bronze found in temple ruins, 9; remains, 53 ; 
paterz, 53-57; pipe or flute, 57-61; serrula, 
61; finger-rings, pins, tweezers, buckles, 61 ; 
miscellaneous mass of objects, 62, 63; mir- 
rors, 63; buckets, 63, 64 

—— hairpin, 164, 165 

Buckets, bronze, 63, 64 

Bull, on scarabs, 138, 139 

—— and star on rings, 44, 45 

—— on a gem, 153 

Bulls’ heads, bronze, 62 

Bunsen (Chey.), quoted, 136 

Bust, Iconic female, 108 

Bustron (Florio), testimony of, 5 

Buttons, gold, 9 

Byzantine art, 37 

—— coins, 11, 21 

— seals, 70, 71 


CALCAREOUS stone of Cyprus, 84 

Calf and hand with a ring, 141 

Calymna, temple of Apollo at, 67 

Cameiros, pottery of, 169 

Candelabra, bronze, 62 

Carbuncle, ring with, 44 

Carte (Mr. RK. and Mr. H.), on the bronze 
flute, 57 

Casket of shell, 79-81 

Castellani (Signor), views of, respecting amber, 
etc., 85 

— reference to, 46 

Cato, governs Salamis as a Roman Pro- 
vince, 3 

Cecealdi (Signor), 56 

Celenderis, in Cilicia, coin of, 265 

Celtic antiquities, 19 

Centaur, terra-cotta, 220, 221 

Cerina or Cyrene, Phoenician inscription found 
at, 84; Cypriote, 85, 86 
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Cervetri, 35 

Chalcedony, cylinder of, 128 

—— relies, 155-160 

Chaldean ornaments, 226 

Chalices, of stone, 95 

Chaplets, gold, 9, 19, 22, 23 

Chappell (Mr. W.), note on bronze flate, 57-61 

Chariot, of four horses, terra-cotta, 218; for 
two horses, 220 

— leaden, with archaic wheels, 67 

subject of, on a scarab, 139 

—— on gems, 151 

—— on pottery, 218 

— of terra-cotta, 202 

Children, statuettes of, 188, et seq. 

Chittim, 37 

Chiusi, 35 

Choir ; statuettes of musicians, 213 

Chong, god, 159 

Christian worship in ancient temples, 9 

Cippi, 10 

Cippus, sculptured, 101 

Circe, myth of, 246, 247 

Citium. See Kitium. 

Clapping instrument, 187 

Clemens of Alexandria, 250 

Cleopatra, Queen, inscriptions of, 193, 194; 
coin of, 193 

Cocatrice, on a gem, 148 

Cock, aryballos, in form of a, 244 

— of terra-cotta, 73 ‘ 

—— statuette of a, 188, 193, 194 

Coins, 8, 10, 11 

—— bronze, 63 

—— number and variety of those found, 258 ; 
Cypriote, 258-265 ; Greek, 265 ; Jewish, 265 ; 
Phoenician, 266; Roman, 266; of Latin 
ae 266; Lusignan, 266-267; hoards of, 
267- 

Cones, engraved, 130-132 

Constantia, new city of, 4, 5 

—— inscribed statuette found at, 91, 92 

—— personified, 95, 96 

Constantine, the Great, earthquakes at Cyprus 
in his time, 2 

— development of Salamis in his time, 4 

—— result of an edict by, 8, 9 

Copper relics, 5 

Corinth, coin of, 265 

Cornelian, beads of, 25, 32 

—- engraved, 30 

— carved, 36 

Cornelian, scarabeel, 138 

Corneto, 35 

Crispina, Empress, 186 

Crocodile, on a scarabseus, 186 

Crowned figure on a ring, 50 

Crux ansata, 126, 260, 265 

Crystal objects, 114, 116 

pendant, 31 

Cuming (Mr. H. S.) on tetinze, 227 

Cupids on gems, 146 ; terra-cotta, 187 

Cuttle-fish, chalcedony, 157 

Curium, See Kurium. 

Cybele, glass figure of, 47 

Cylinders, engraved, 117-129 

Cyprus, Kune, daughter of, 2 

Cyprus, Island of, independence of, 3 

— variety of the antiquities found in, 8 

—— native style of gold ornament, 23 

—— foreign influences at, 20, 21, 22 

—— kings of, visit to Sargon, etc., 287 

—— invaded by the Greeks, 2 


INDEX. 


Cyprus, history of, during the years 1191-1194, 
266-267 

— gold coins, 11 

— coins, 44, 258-265 

—— table of characters, 16, 17, 18 

—— inscription on gold fibulee, 47 

— inscriptions, 69, 70 

—— art on cylinders, 119, et seq. 

—— inscription on scarab, 139 

— ona mennenele) 140 

—— on vases, 224, 232 

— cartography of, 6 

Cyrenaica, excavation in the, 36 


Daur. See Idalium. 
Damastes, king of Curium, 259 
Dancing figures, 246-248 


Deecke (Prof.), 81, 86, 88, 89, 91, 101, 102, 


103 
Demeter, statuette of, 144, 178 
— Kourotrophos, statuette of, 184 
Demon-birds, 120 


Dennis (Mr. George), note from his work, 20; 


quoted, 35, 227, 229, 235 
Diana Paralia, inscription to, 96 
Die, ivory, 73 
Dimyxos lamp, 251 
Diocles, inscription of, 245 
Diodorus, inscription of, 245 
Dionysiac emblems, 150; scene, 56 
Diotz, archaic, 225-227, 230 
— glass, 169 
Discobolus, on a stone, 43 


Dog, aryballos in form of a, 243; inscribed, 


217 
Dolphins, on a gold bead, 45 
Doves carried by sacerdotal effigies, 204-209 
Drnids, beads of the, 40, 50 
Dutch, use of fumigators by the, 237 


EAGLE, on gems, 153 
— ona Roman lamp, 254 . 
Earpick, ivory, 73 


Ear-rings, 5; gold, 9, 19, 36, 42; shell, 79 ; 


silver, 49 
Earthquakes, influence of, 2, 4 
Egg, in a glass cup, 169 
Eggs, examples of ancient shells of, 169 
Egypt, 39, 118 


Egyptian art, contrasted with Cypriote, 29, 33, 


36, 37 
— buckets, bronze, 63, 64 
— hieroglyphics on cylinders, 122, 
—— on a stamp, 107 
—— influence in Cyprus, 21, 105 
— jewellery, 28 
—- patera, 53-57 
— style of statuettes, 93 
— scarabwi, 133, et seq. 
— use of lamps, 250 
Emerald glass beads, 34 
Emery stone, 118 
Ephesus, coin of, 365 
Epiphanius (St.), tomb of, 5 
Erato, statuette of, 180 
Eretria, coin of, 265 
Eros, carved heads of, 36, 41 
—— head of, in lead, 71 
—— ear-rings in form of, 41 
— on a horse, 194 
—— reclining on a lamp, 251 
—— with Psyche, 195 
Erotes, 146 


et seq. 
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Hsarhaddon of Nineveh, 259 

EKtruria, gold antiquities of, 19 

—— gold lamin of, 20 

—— jewellery and amber, 35 

— art of, 35, 37, 39, 40 

Be or small box of pins and needles, bronze, 
6 


Evagoras I, 3; a descendant of Teucer, his- 
tory of, 3; fate of, ib. 

— coins of, 261, 264 

—— political history of, 262-264 

Eune, wife of Teucer, 2 

Evoda, tablet of, 98 

Euphranor, tablet of, 98 

Hurylus, king of Soli, 259 

Evelthon, king of Salamis, 259, 261 

Evil Eye, precautions against, 71 

Eye-pieces, gold, 23 

Ezekiel, quoted, 29, 37, 39 


Famagusta, city of, 5; tombs at, 82 
Faustina, the elder, 95, 96 

Fibulz, golden inscribed, 47 

—— silver, 50, 51 

Fillets or wreaths of leaves, gold, 212, 213 
Finger-rings, bronze and iron, 63 
—— iron, 64 

—— silver, 49-51, 61 

— gold, 9, 19, 42-45 

Flowers, of gold leaf, 22, 23 

Flute, bronze, 57-61 

Foil, of gold, 9, 19 

Fonts, stone, 95 

Foot, lamp in form of a, 251 
Fortune, on gems, 146, 147 
Fosbrooke, quoted, 227 

Foundations of shallow enclosures, 8 
Frontal, indented patterns of a, 20 
—— with archaic ornaments, 23 
— gold, 19-22 

Fumigators, 237, 249 


GALLEY, on a lamp handle, 253 

Gazelle, figures of, on cylinders, 124, et seq. 
Gebal, king of, 260 

Gemellus, tablet of, 99 


Gems, 8 
— Greek, in a necklace, 25 
—— rings, 43-45 


— use of, 44 

—— engraved, 142-154 

— in mediwval setting, 143 

Genius, statuettes of, 188, e¢ seg. 

Gizeh pyramids, 134, 135 

Gladiator, leaden, 66 

—— figure of a, 107 

Gladiators, statuettes of, 201 

Gladstone (Rt. Hon. W. H., M.P.), note on 
Greek and Hgyptian ideas of future life, 105 

Glass objects, 36, 161-176 

beads, 31 

—— bronzes set with, 61 

—— drops found in a leaden box, 67, 68 

— pendants, 46 

— with impressed figures, 51 

— hairpin, 164 

—— set in a ring, 73, 81 

—— ring with inscription, 164 

— vessels with studs or tear-drops, 172 

Sr as subjects on, and variety of the vessels, 

0, 
— anos 8 
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Gnostic, amulet, 175, 176 

—— gems, 148-150, 152 

Goat, on a gem, 153 

— aryballos in form of a, 243 

Goddess, on gems, 145 

— head of a, in glass, 174 

Gold relies, 5 

—— ornaments, 8, 9 

— coins, 11 

—— antiquities, frontals, 19-22,; groups and 
leaves, 24; Eyes, ib.; mouths, 7b.; neck- 
laces, 25-35; pins, 36; settings, 36; ear- 
rings, 36-41; finger-rings, 42-45; studs and 
disks, 45; miscellaneous figures, 45-47; 
fibule, 47 

— ona statuette, 92 

—— fillets for the hair, 212 

— leaf crowns, 206 

Golgoi, site of, 101 

Goose, Venus on a, 187 

Gothic coins, 21 

Greco-Cyprian language, 3 

Griffin, on a ring, 50, 137 

Greece defeats Xerxes, 1 

—— invasion of Cyprus by, 3 

— gold antiquities of, 19 

—— gold frontals found in, 22 

Greek bronzes, 62 

— leaden bullet, 66 

— church, an ancient wall used as a, 2 

— coins, ll 

— influence, 20, 21 

— inscriptions moulded on glass, 173 

—— poem, inscription of Phileas, 103 

— lamps, 250, et seq. 

— relics, destruction of, 5 

— scroll ornament, 24 

— statuettes, 93, 303-207 

Grotesque statuettes, 187, e¢ seg., 196-201 

Group, ivory, 77; bone, 79 

Gryllus, gems bearing a, 148-150 


HaMaAtirT#, cylinders, 118, et seq. 

Hairpins, various, 36, 164 

—- bone, 79 

—— ivory, 73 

silver, 50 

Hand with remarkable arrangement of the 
fingers, 159 

Harpocrates, figure of, 159 

Hawk, on a scarabeeus, 138 

Head-dresses of statuettes, 204-206 

Heads in coloured glass, 174, 175 

Helbig (Herr), 33 

Hellenic population of Cyprus, 166 

Hera, statuette of, 178 

Hercules, aryballos in form of the head of, 
242 

— gold club of, 30 

— on coins, 260, 261, 264 

— on gems, 145 

statuettes of, 178, 198 

Hermaphrodite centaur, 220; statuette, 195 

Hermes, figure of, 159 

—— terminal figure of, 95, 96 

— mould for a figure of, 255 

Hermianus, name of, on a lamp, 256 

Herodotus, his account of Cypriote kings, 2, 3 

reference to, 250 

Hesione, 2 

Hippocamp, 154 

Hissarlik, 127, 210, 245 
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Hittite art, 210; on cylinders, 118, e¢ seq. 
— boss of Tarkondemos, 125 

— gem, 142 

Hom-Tree, the, 226 

Homer, quoted, 35 

Horse, Eros on a, 194 


| Horse’s head, terra-cotta, 202 


Horus, 54 

—— figure of, 159, 160 
Hypogeea, 9 

Hydria, a, 234 
Hydria, glass, 168 
Hydrostatic vase, 228 


Isis; carving of, 76 

Idalium or Dali, gold objects from, 23 

statuette found at, 184 

— king of, 259 

llion, gold objects from, 20 

Inlaying pieces, 140, et seq. 

Imperial tablet, inscribed, 105-107 

Inscribed rolls, leaden, 68-70 

Inscriptions, Cypriote, 12, ef seq., 89, 81, 82, 
83, 85-92, 100-103, 111-115, 120, 121, 226, 
227, 228 

—— mixed Cypriote and Phoenician, 217 

— Phoenician, 84 

— doubtful, 111 

— on finger-rings, 42 

— Greek, 96-99 

—— on lid of a pot containing coins, 302 

Intaglios, 9 

Invocation, Cypriote, 101 

Tridescence, 10, 11; causes of, 170, 171 

—— on glass vessels, 171 

—— on other objects, 174 

Tris, 147 

Trish ancient diadems, 19 

Iron objects, 64 

Ishtar, goddess, 186 

Ithodagon, king of Paphos, 259 

Ivory objects, 36; seals, 72, 73; miscellaneous 
objects, 73; boxes, 73, 75; groups, etc., 77; 
hairpins, 73, 165 


JACKAL, 157 

Jao, 148, 152 

— Gnostic, inscription of, 175 

Jars, large, with geometrical patterns, 239 

Jasper cylinders, 120, et seq. 

Jehovah, Gnostic, 175 

Jesus Christ, name on a stamp, 107, 108; 
carving of scenes in life of, 108, 109 

Jews, 3 

—— revolt against Romans and Cyprus, 4; 
reason of their not settling in the island, 4 

John Baptist, St., 109 

Joyner (Mrs.), her translation of Von Liéher’s 
Cyprus, 4 

Judea, coin of, 265 

Juno Lucina, statuette of, 186 

Jupiter, on gems, 142 

Jupiter Serapis, on a gem, 143. See Zeus. 

KaARApANOS, M., 70 

Kastamoris, 70 

Kerkopes, aryballos in form of one of the, 243 

Kernos, vase so called, 234 

Kertch, gold objects from, 20 

Kestothemis, 85 

Key-fret, ornament, 24 

Key-like objects on statuettes, 209-212 

Khem, god, 64 
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Khersonese, gold objects from, 20 
King (Mr. C. W.), 117, 118, 149 
Kitium, Kittium, or Larnaca, 75, 108 
— inscribed stone found at, 105 
— kings of, 259 

— serrula from, 61 

— urn found at, 224. See Larnaca. 
Knife, leaf-bladed, iron, 64 

Kurium, or Kourium, 39, 41 

—— inscribed bowl from, 111 

—— king of, 259 

-—— temple at, 8, 67; tripod found at, 62 
— vase from, 236 


Lamina, of gold, Etruscan, 20 

Lamp, with an ear-ring attached, 41, 252 

Lamps, various Greek, Roman, inscribed, etc., 
antiquity of, 250; examples of, 251-255 ; 
moulds of, 255; inscriptions and marks of, 
256-257 

Lance-heads, iron, 64 

Lang (Mr. R. H.), 207 

on the coinage, 258, et seq. 

Larnaca, glass from, 11; tomb at, 224. See 
Kitium. 

Latin kings of Cyprus, coins of the, 266-267 

Leaden antiquities, 65; groups, 66; vases, 
plates, ib.; sling-bullets, 66; boxes, 67; 
inscribed rolls, 68; seals or stamps, 70; 
plaques, etc., 71 

Lecythus, with painted subject, 245, 246 

pede nud Swan, on a gem, 146; statuette of, 

Lefkosia, plain of, 1 

Leyden Museum, 29 

Libyan race, 54 

Lion, bone carving of, 79 

—— figures of the, on scarabzi, 138 

—— devouring a stag, on Cypriote coins, 260 ; 
and devouring a boar, on a scarab, 139 

—— head of, on coins, 261, 263 

— terra-cotta, inscribed, 217 

— leaden, 66 

Loftus (Mr.) discoveries by, 20 

Loher, Von, testimony of, 3, 4 

Lotus, gold pendant, 27 

—— as an ornament, 239 

Louvre, gold objects at the, 23 

Lucius, name of on a lamp, 257 

Lusignan (Guy de), 266, 267 

Lusignan Period, coins of, 12, 266 

Luynes (M. Le Due de), on coins, 258, et seq. 

Lycian coins, 265 

Lysanias of Ephesus, 265 


MA, goddess of Truth, 137 

Magical gem, 154 

Marble, 97-100 

Marriette (Mons. A.), 28 

Mars, figure of, 95-96 

—— ona gem, 143 

Mask, comic, on a lamp, 254 

Mask, terra-cotta, 214, 217 

Mary, The B. Virgin, 109, 110 

— Magdalene, 109, 110 

Medals, 5 

Medizeval coins, 11 

Mediterranean, Salamis the mistress of the, 4 
Medusa, 79 

—— head of, 101 
Mercury, figure of, 107 
— on gems, 145 

— ona scarab, 140. 


See Hermes. 


Merodach, 120 

Mesopotamia, 39 

—— gold masks from, 20 

Messaria, 1 

Michael, Gnostic inscription of, 175 

—— ona gem, 152 

Miletus, coin of, 265 

Millingen’s arrangement of vases, 247 

Milton, quotation from, 104 

Minerva, 250 

—— on gems, 144 

Mirrors, 9 

—— bronze, 63 

Moisidemos, inscription of, 92 

Monteroni, gold objects found at, 20 

Moon god, on a lamp handle, 253 

Moorish water coolers, 236 

Morra, game of, 191 

Mould for the ornament of a lamp, 205 

Moulded glass cups, 173, 174 

Mouth-pieces, gold, 23 

Mouth-strap, or PopBeia, 93 

Musician, a female, 213 

Mycenz, or Mykenw, relics from, 20, 126 

Mycerinus, king, scarabzeus with name of, 134 ; 
sarcophagus of, ib. 

—— lamp burned before his tomb, 250 

Mysteries, scenes from the, 247 


Natt, iron, 63 

Naples Museum, ancient objects at the, 23, 
28, 49 

Necklaces, 5 

—— gold, 9, 19, 25, et seq. 

—— shell, 79 

—— silver, 50 

Needles, bronze, 61 

Negress’ head and jewelled ear-ring, a lamp in 
form of, 41, 252 

Nemezan lion, 145 

Nerva, Emperor, inscription of, 105, 107 

New York Museum, 22, 27, 49, 67, 70, 243 

Newton (Mr. C. T.), 43, 

Nicocles, succeeds his father Evagoras, 3; his 
fate, ib.; coin of, 263 

Nicocreon, son of Evagoras I, 265 

Nike, on gems, 147 

Nile, River, personified, 135 

Norfolk, amber beads of, 35 


OINOCHOER, with lions, 237 

Olbia, gold objects from, 20 

Olpe, a late style of, 246 

Olympus, Mount, 1 

Onasidamos, inscription of, 88 

Oracle at Dodona, 70 

Onasikypra, inscription of, 88 
Ornaments, gold and silver, 8, 9 
—— of early Cypriote vases, 229, 232 
Osiris, 54 


PaLAces of Salamis, 5 

Palachos, inscription of, 114 

Palm trees painted on a vase, 232 

Paphian goddess, inscriptions to the, 85, 86, 


7 
—— cult of, 120, 121, et seq. 
Paphos, king of, 259 
—— inscriptions found at, 87, 88, 89 
—— temple at, ona gem ring, 44; on a mirror, 
63; on a stone, 154 
—— vase from, 233 
Paris, museums at, 40 


id 


» / 


a 


4 


Park (Mr.), finds a gold mouth on a mummy, 
24 

Parody, represented on a vase, 246 

Pasht, goddess, 50 

—— on a scarabeeus, 137 

Paste, gems, 44 

Paterze, 9 

—— bronze, 53-57 

—— two enclosing a box, 74 

Patterns, primitive, 33 

Paulus, name of, on lamps, 256 

Peace, hieroglyphic of, 138 

Peacock, painted on glass, 163 

Pearls, use of, 32, 35 

Vedeeius, Pedias, or Pedizus, River, 1 

Pendants,-amethysts, 34 

—— erystal, 31, 32, 114, 115 

—— glass, 174, 175 

—— gold, 25 

Persians defeated by the Greeks, 1 

—— rule Salamis, 3 

Phallus, on bracelets, 157 

—— devices of, on lamps, 252 

—— objects in form of, 46, 81 

—— gold pendant, in form of, 27 

Phileas, elegy in honour of, 104 

Philip, staters of, 11 

Phocus, murder of, 1 

Phoebus Apollo, 194; disk with head of, 32 

Phoenician coins, 11, 260, 261, 265 

—— commerce, 165, 166 

—— glass, 10, 11, 163-168, 169-170 

—— hand-painted glass, 161-163, 170 

—— gold masks, 20 

—— influence, 20, 21 

—— statuettes, 185 

—— styles, 36, 40 

—— style of gold ornament, 24 

—— style of vases, 240, 241 

—— yases, 223 

Pheenicians in Cyprus, 3 

Pheenico-Egyptian cylinders, 120, et seq. 

Phrygian cap, 189, 194 

Pierides (M.), 81, 85, 87, 88, 2382 

Pig like figures, 201 

Pins, bronze, 61, 62 

Pipe, head of a player on the double, 93 

Pipe or flute, bronze, 57-61 

Plates, leaden, 66 

Plato, name of, on a lamp, 257 

Polyhymnia, statuette of, 180 

Pomona, 144 

Pottery, various forms of, 227,228. See Terra- 
cotta. 

Priapus, 146 

Prometheus, 250 

Psyche, 195 

Ptah-Socharis-Osiris, 159 

Ptolemy, puts Nicholas to death, 3 

Ptolemies, glass of the time of the, 10, 20 

—— coins of the, 11 

Pusiptolos, 70 

Pythagoras, king of Kitium, 259 


Ra, god, or sun, 54 

Rain, statuette of the goddess or nymph of, 
188, 184 

Ram, on coins, 259, 260, 261 

Ramencheper, or Thotmes III, name of on 
scarabel, 835 

Ramenka, or Mycerinus, scarabeeus of, 184; 
sarcophagus, 7b. 

Ran-ran-ran, mystical Hgyptian word, 136 
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Raphael, Gnostic inscription of, 175, 176 

Rassam (Mr.), 120 i 

Reseph Mical, a Pheenician god, 3 

Rhytons, various, 237 

Rings, 5 

ring-shaped objects of shell, 82, 83 

—— ivory, 73 

Rhodes, coin of, 265 

River god, a, 1 

Rods, of ivory, 77 

Rolls, leaden, 68-70 

Roman coins, 11 

—— glass, 10 

—— influence, 20 

—— lamps, 250, et seq. 

—— lead, 66 

—— remains, 5 

—— statuettes, 93 

—— vase, with painted subjects, 246, 247 _ 

Roman masters of ‘Salamis, 3; revolt against 
them, 4 

Rome, Museums at, 49 


SACERDOTAL effigies, 203, et seq. 

St. Petersburg, Museum at, 20 

Sais, on the Nile, 250 

Salamis, Salamina. or Salaminium, ruins of the 
ancient city, 1 

—— legend concerning its origin, 2 

—— kings of, 3 

—— harbour of, now disappeared, 1 

spread of its importance, 4 

becomes a Roman province, 3 

massive wall of, 2 

subject to Amosis, King of Egypt, 3 

the most Greek of all the towns of Cy prus, 


32 

—-- testimony of the writer Bustron concern- 
ing antiquities found at, 5 

— inscribed stone from, 89 

—— stone head from, 93 

—— Pheenician altar from, 100 

— tombs at, 117, 175 

— Greek poem on a stone at, 104 

— notice of, 78, 80, 114, 118, 159 

— tombs of, 180, 181, 137, 202 

— kings of, 259 

—— hoard of coins found in a pot at, 267 

district of, 7 

Salamis personified, 95, 96 

Salamis, daughter of Asopus, 1 

Salamis, in Attica, 1 

Samian bowl, 246, 247 

Sarcophagus, a, 108; one destroyed, 202 

Sard bead necklaces, 31 

Sardinia, 39 

Sargon, king of Babylon, 2, 259 

Satyr, on a gem, 152 

Satyric masks, 214-216 

Savile (Captain), on the later coinage, 266, 267 

Sayce (Prof. A. H.), reading of inscriptions, 
ete., 69, 81, 85, 87, 88, 91, 92, 101, 114, 115, 
118-120, 124, 127, 181, 140, 227 

Scandinavian art, 32 

Scarab-beetle engraved on a scarabeus, 136 

Scarubei, 45, 183, 189 

set in silver rings, 51-52 

Scarabseus, engraved, set in gold, 36 

rings, 43, 45, 187, 188, 139, 140, 141, 142 

Searabeoid, 139 

Schist, taleose, scarabs of, 133 

Schliemann (Dr.), noticed or quoted, 20, 22, 
127, 210, 245 
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Schmidt (Prof. Moriz), 87, 101 

Seyphati, 11 

Seals, ivory and miscellaneous, 
use of, id. 

leaden Byzantine, 70, 71 

Sebak, an Egyptian god, 136 

Sekhet, goddess, 50, 137 

Semitic population of Cyprus, 166 

Sensualism of Cypriotes, 56 

Sepulehral figures, 91, 92 

slabs, with Greek inscriptions, 96-99 

Serge or Sergius, proconsul of Cyprus, 108 

Sergius the scrivener, seal of, 71 

Serpentine vase, inscribed, 114 

Serrula, or spoon-saw, bronze, 61 

Set, the gryphon of, 139 

Sexual emblems in a gold necklace, 27 

Shears, bronze, 63 

Sheep, aryballos in form of a, 244 

Shell antiquities, 79-83 

Shelley (P. B.), quotation from, 105 

Shenti, or tunic, 54, 55 

Sidon, art-works of, 21 

— artificers of, 29 

— glass manufacture of, 165 


aus 


ancient 


—  kingof. See Belus. 
markets of, 39 
Signets, 44 


Silenus, 148-149, 153 

—— statuettes of, 200, 201 

— aryballos in form of the head of, 242 

—— lamp in form of, 251 

Silver, relics, 5; ornaments, 8; coins, 11 ; 
objects, 48-52; rarity of, 48; rings, ear- 
rings, 49; spoons, pins, fibule, votives, 49, 
50; finger-rings, 51, 52 

Simonides, 198 

Situlus or situla, or bucket, 63-64; chalcedony, 
inscribed, 156 

Six (M.), notes by, on the coins of Cyprus, 259, 
261, 264, 265 

Sleep personified, 191 

Sling-bullets, leaden, 66 

Smith (George), quoted, 123 

Solar disk, winged, 139 

Soldier, on a gem, 152 

Soli in Cyprus, inscribed stone from, 92 

Soli in Cilicia, coin of 265 

Soteira, tablet of, 97 

Soter, tablet of, 98 

Sotericus, name of, on a lamp, 257 

Souchis, an Egyptian god, 136 

Sphinx on a coin, 259 

—— on gems, 148 

—— on scarabei, 137 

Sphyridon, name of, on lamps, 256 

Spoons, ivory, 73 

silver, 49 

Stags, fable concerning, 260, 261 

Stamnos, inscribed with a Cypriote legend, 
227 

—— specimens of the, 234, 235 

Stamp or mould, Christian, 107 

Stamps on lamps, 256, 257 

Star, on a scarab, 139 

Statuettes, stone, and heads of statuettes, 93 

—— found in temples, 8, 9 

—— terra-cotta, 177, et seq. 

—— inscribed, 91 

Steatite cylinders, 118, ef seq. 

—— scarabeei, 135, 136, et seq. 

Stone antiquities, 8; inscribed, 84-109 

Strigils, 9; iron, 63 


Sun-cirele, on cylinders, 123, et seq. 
Survival of types, 40, 44 

Swan, 195 

Symbolic eye, 158 

Syrians, in Cyprus, 3; artificers, 29 


Tamtssus, king of, 259 

Tajatisas, inscribed vase of, 225 

Tanagra, figurines of, 197 

Tarkondemos, Hittite boss of, 125, 126 

T'athasus, inscribed vase of, 225 

Taxille, inscription of, 179 

Teated jug, or early tetine, 256 

Telamon, son of Alacus, 1, 2 

Telesphorus, 199 

Temple of Apollo, 8 

—— of Paphos, on a gem, 44, 154; 
mirror, 63 

Temples, statuettes found in, 8, 9 

Terminal figure, 95, 96 

Terra-cotta, relics, 5,8 

—— diacritical marks for age, 238 

—— finding of, 73 

—— trumpets, 95 

—— antiquities, 177-257 

—— statues and statuettes, 177 

Terra d’ Umbra, tripod of, 101-103 

Tetines, 227-8 

—— curious form of one, 228 

Teucer, legend concerning, 2; marries Mune, 
1b.; his descendant, Hvagoras, 3 

Theanor, 70 

Theetonikos, scarab of, 140 

Theodorus, on a gem, 152 

—— name of, on a lamp, 256 

Theokles, 70 

Theophrastus, 118 

Thothmes III, name of, on scarabeei, 135 

Throni, site of, 9 

Thurium, coins of, 45 

Tiamat, the dragon, 120 

Timocles, inscription of, 184 

Timodamos, inscription of, 90 

Timokupra, inscription of, 90 

Tombs, most of the objects found in, 8 

Tomb of St. Epiphanius, 5 

Torch-holders, bronze, 62 

Tortoise, a, 189 

Toy chariots, 218-21; warriors, etc., 221 

Toys, leaden, 67, 68 

Trade, influence of on Jews, 4 

Trajan, events in his reign, 4 

—— column of, 196 

Tree, sacred, on cylinders, 122, ef seq. 

Tremitus or Tremitusa, site of, 101 

Trinacria, cognisance of, 46 

Tripod, bronze, 62 

—— incribed, 101-103 

Trojan war, the, 2 

Trumpets, terra-cotta, 95 

Turks, possess Cyprus, 6 

Tweezers, bronze, 62 

Tympanum of a church door, finely carved, 
108-109 

Tyre, arts works of, 21 

glass manufacture of, 165 

Tyrian, goldsmiths’ art, 28, 37 

Tyrus, denunciation of, 37, 39 


on a 


ULyssus and dog, statuette, 198 


Unguentaria, glass, 166; chalcedony, 159 
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Ureeus, 137, 188, 189; on scarabeei, 52, 138 Vogiié (M. le Comte de), on the coinage of 


Urns, large cinerary, 110; terra-cotta, 223 


VALERIAN, the elder, coin of, 266 
Varoscia, village of, 6 

Varus, silver treasure of, 49 
Vases, 8 

— bronze, 53 

— inscribed, 223, ef seq. 

—— leaden, 66 

Veii, 35 

Venice, fumigators used in, 237 
Venetian coins, 11, 21 

Venus, archaic figures of, 221, 222 
— figures of, 95, 96 

— on glass, 10, 163 

— gold figure, 46 

—— ivory figure of, 73 

— statuette of, 179 

—— on a goose, 187 

— temple of, on a mirror, 63 
— of Milo, 179 

—— Anadyomene, statuette of, 187 
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Cyprus, 258, ef seq. 
Vondiziani (Signor), 229 
Votive offerings, 50 
Vulcan, 250 
Vyse (Colonel H.), 134, 135 


WARKA in Chaldea, gold masks found by Mr. 


Loftus at, 20 
Warrior, mould in form of a, 255 
Weapons, 9 
—— iron, 64 
Weights, bronze, 62 
Wilkinson (Sir J. Gardner), 28, 30 
Wilson (Sir Hrasmus) quoted, 134 
Winged figure carved on a vase, 111 


XERXES, defeat of, 1 


YEAR, a fortunate, symbol of, 137 


ZENOBIA, or Zolinabia, inscription of, 185 
Zeus, 124 
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